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SINGING 
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Musica INSTITUTE, 


mble Playing, 
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AND 





PIZZARELLO, 
INSTRUCTION 
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JOSEP 


VOCAL 





Mr. CHARLES LEE TRACY, 
INSTRUCTION 
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COMPOSER 
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LIZABETH K. PATTERSON, 
SOPRANO. TEACHER OF SINGING 


West rogth Street 
Phone, 8101 Riversid 


ULLOCK WILLIAMS, 


SINGING 


JANET 
rEACHER O| 


122 Carnegie Hall 


SIGNOR FILOTEO GRE CO, 


ERILL 
CONCERT 
INSTRUCTION 
New York 


BARITONE, 


PERRY A\ 
OPERA—ORATORIO 
" VOCAT 
( tral Park South, 


LOU IS STILLMAN, 


Piar ying ‘ ing to physiological and 


N. Y. 
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14 West 


JOE ULSE, 


CONTRALTO 
Cos ; 


ii4th Street, 


LEILA 


IERMAN EPSTEIN, 
Carnegie Hall, New 

HANS LETZ, Violin Soloist, 

INSTRUCTION 
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Studio, Carnegie Hall 


Mr. SAMUEL BOWDEN MOYLE, 
ve dice Cultur Style and Artistic 
Tone Perfect Diction in 

ch ar d Italiar 
No. 43 East 2 


MORITZ E. 


Ass't Organist 
tals and Instructior Address 


Singing, Per 
English, German, 
Residence-Studio, 


New York City. 


SCHWARZ, 

Trinity Church, New York Re 
Trinity Church, 
York, or Hasbrouck Institute, Jersey City, 


st St.. 
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\LICE KILLIN-KEOUGH, soprano 
JAMES POTTER KEOUGH, Bass 
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EEE 


idio: 60 East 34th St 


+ STEW ART, 


DRAMATIC 
ve cal Inst 

( r and Oratorio 

35 "We -st Eleventh St., 


SOPRANO 


chor 


New York 





THE BERTA GROSSE-THOMASON 
SCHOOL FOR PIANO, 
3s9 Degraw St., Brooklyn. 
| 330 Fulton St., Brooklyn. 
Room 16, New York. 
Morristown, N. J 
Tel. Call: 4207 | Main. 


UGENE C. HEFFLEY, 
PIANIST AND TEACHER 


Studi 8 Carnegie Hal 


Branch . Hall 
Studios: 4 Steinway Hall. 
} 08 Maple Ave 


WILBUR A. LI 
SIGHT 


YSTER 
SINGING 
Chevé Method 


Miss E MM \ 


PTHURSBY, 


SOP RANO 


Will receive 
R st lene 


"Phone: 3187 Grar 


BRUNO HUHN, 

TEACHER OF STYLE, DICTION AND 
ERTOIRE FOR VOCALISTS 

231 West o6th St.. New York. 

"Phone, 8833 Riverside. 


New York ¢ City 


REP 
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EARLE ALBERT WAYNE, 
PIANIST. Instruction. 


122 Carnegie Hall. 


Concerts. 


Conductor, choral clubs, etc. 


A. J. GOODRICH, 


ithor of “Analytical Harmony,” “Theory of 
pr tati mn,” “Complete Musical Analysis, 
“Synthetic Counterpoint,” “New Method of 


orizir z.” etc 
London, W., England. 


45 Wigmore St., 
Care of The John ¢ ‘hurch Co. 





ALICE GARRIGUE MOTT, 


ART OF SINGING. 


172 West 79th St. New York. 


ABBIE CLARKSON TOTTEN, 
SOPRANO SOLOIST. 

Accepts engagements; piano and vocal instruc- 
tion; singers coached. Pupils’ concerts held at the 
Waldorf-Astoria. Studio, Hotel Newton, Broad- 
way and ggth St. ‘Phone, 2924 River. 





JARL E. DUFFT, 


Studio: 


Dr. ¢ 
1 East goth St., 
New York City. 


LOUIS MILLER, 
PIANO INSTRUCTION. 
3713-R Harlem. 


68 W. 117th St. ’Phone, 


CROSS-NEWHAUS, 
AND OPERATIC SCHOOL 


Tradition and Diction. 
New York City 


MME. MARIE 


DIRECTOR voc AL. 
Voice Building, 
St. Mare B ae 434 Fifth Ave., 


CARL M. ROEDER, 
PIANIST—INSTRUCTION, 
Studio: 607 Carnegie Hall. 

Studio: 423 E. 1:40th, St. 


Residence 
MARK ANDREWS, 
CONCERT ORGANIST. 
21 E. 17th St., New York, or 
32 So. Willow St., Montclair, N. J. 


Mae. SIDKY BEY, 
MESSO SOPRANO 


Concerts and Recitals. 


Care of Musical Courier, 437 Fifth Ave., AE A 


DELIA MICUCCI VALERI, 
Italian Vocal Specialist and Grand Overs BONCL 


toire inst er prior by Si 
Hammerstein's celebrated ten 345 . ine St 


ictress, 


MRS. REGINA W ATSON, 


SPECIALTY Repertoire work with Concert 
Pianists, and the training of teachers, 
29) Indiana Street, Chicago, Ii 


JOSEPH JOACHIM SCHOOL, 
STRINGED INSTRUMENTS, 
Geraldine Morgan, Director. 


Orchestral and "Cello Department, Paul Morgan. 
914 Carnegie Hall, New York. 


_ PRATT, 


Vienna; Dr 
Arms, 
New York. 


Hours 12 to 2 P. M, 


FLORENCE HAUBIEL 


PIANIST *upil of Leschetiohy, 
artin Kranse Serlit idio: Fife 
tr sth ot., 


LILLIE MACHIN, 


VOCAL INSTRUCTION. 


Certificated Pupil of 
1203 Carnegie Hall, 


Vannuccini., 
New York City. 
J. W. PARSON PRICE, 
VOICE CULTURE AND ART OF SINGING. 
46 West Twenty-first St., New York. 

“I can confidently state that Mr. Parson Price’s 
knowledge of the voice, both male and female, 
and his style of singing entitle him to a high 
rank among teachers.”—Manvuet Garcta. 


FLORENCE MOSHE R, 
PIANIST—INSTRUCTION. 


Certificated by Theodor Leschetizky in 1894. 
he Mosher-Burbank Lecture Recitals, 


Address: 137 East Seventy-third street, New York. 


AMY GRANT, 
78 West ssth St., New York. 
RE ADING S WITH MUSIC, 
“Electra,” “Péleas and Mélisande,” “Salomé,” 


“Enoch Arden,” ete. Instruction 
‘ 


THE NEW YORK INSTITUTE FOR 
VIOLIN PLAYING, PIANO AND 
VOCAL CULTURE, 

230 East 62d Street. 
Complete musical education given te students 


from the beginning to the bighest perfection. 
F. & H. CARRI, Directors. 





WIRTZ PIANO SCHOOL, 
schoo! for Solo Playing, Ensemble Playing, 
Accompanying and Theory. 


Classes in Methods for Teachers 
120 West r:24th St, 


Mr. anp Mrs. THEO. J. TOEDT, 
VOCAL INSTRUCTION. 
Home Studio: 163 East 62d St., New York. 


New York. 





D. ANIE = Vv 1S. ANSK, "ie VIOLINIST. 


Returned from Berlin after nine years’ successful 
concertizing and teaching, will accept engagements 
and a limited number of pupils. 

Address: 488 St. Nicholas Ave., New York. 
Mondays and Thursdays, :0 So. 18th St. Phila 


J. JE ROME H. AY ES, 


VOCAL INSTRUCTOR, 


Van Dyck FaeGies, Eighth Ave. and 56th St. 
Phone, 594 Columbus. 





HANNA M. BODE L '% 
VOICE AND PIANO. 
Lincoln Square Court, 
1923 Broadway, corner 64th St., 


New York. 


ISIDORE LUCKSTONE, 
rHE ART OF SINGING 


3 West Seventy-sixth St., 


13: 
Telephone 7493 Schuyler New York 


VON ENDE VIOLIN SCHOOL, 
Herweon von Enve, Director 
58 West goth St., New York 


JULIAN WALKER, 
TEACHER OF SINGING 


_. Pure tone Artistic interpretation, 
Residence-Studio, 55 West osth St., New York. 


THE 


GARIBAL DI ARRIGHI, 
VOICE CULTURE. 


Metropolitan Opera House Studios, 
1425 Broadway, New Yor 
Telephone, 1274 Bryant. 


Dr. E DC YU ARD BL Tz, 
SCHOOL OF SIGHT SINGING. 


Mondays and Thursdays 1 to 9 p. m. 
807-808 Carnegie Hall. 
Res. "Phone: 1310 Audubon 


ELLA MAY SMITH, 
INSTRUCTION — PIANO, SINGING, 
HISTORY. 
HISTORICAL LECTURE RECITALS. 


Residence-Studio; 60 Jefferson Ave., Columbus, 
hio. Telephone, Automatic 2294. 


ROBERTO COR 
VOCAL 
Grand Opera 


Phone, 
3174 Columbus. 





MUSIC, 





RUCCINI, 
INSTRUCTION. 

Repertoire Specialist 

37 West 6oth St 





CARL F I ne E. Piane : 
KATHERINE NOACK-FIQUE, 


Dramatic Soprano 
FIQUE MUSICAL INSTITUTE, 
28 DeKalb Avenue, Brooklyn, 


ELINOR COMSTOCK, 
PIANO INSTRUCTION, 
Pupil of Theodor Leschetizky. 
Telephor 3040 Plaza 7490 Madison Ave. 
RIESBERG, 
INSTRUCTION—PIANO, ORGAN, HARMONY, 
ACCOMPANIST. 
Residence-Studio: 954 Eighth Ave., corner 6th 
St, | New ¥e ork. "Phone 3555 Columbus. 


MISS. GENEVIEVE BISBEE, 


PIANIST—INSTRUCTION., 
Leschetizky Method.— 
38 East 6oth St. 
‘Phone, 6109 Plaza. 


Resider 


nce Studios 


CLAU DE M. AITL AND GRIFFETH 


PIANO AND HARMONY INSTRUCTION, 
Monday and Thursday afternoons, Pouch Gallery, 


Brooklyn 
133 Carnegie Hall, New York. 








N. Y. City. 


JESSIE D: AV IS, 
PIANIST. 


Cencerts— Recitals—Lessons. 
Residence-studio: Room 407, Pierce Bidg., Bostoa, 


ANNA E. ZIEGLER, 
VOCAL TEACHER. 
Normal Class, Opera Class, Private Tuition 


Summer Course, 1425 Broadway (Metropolitas 
a House jamaica "Phone 1274 Bryant. 


MIL TONELL: A BEARDSLEY, 
PIANIST 
143 Carnegie Hall, 


A. BUZZI-PECCIA, 


IT: a IAN vou AL 








New York. 





SPECIALIST. 
cially recommended by 
Cc ARU so. ‘SeMBRIC H, DE RESZKE 
and greatest artists. 
Circular on a»plication. By pel only. 
33 WEST 6rra STREEF 
Atelier ‘Building. 


CLARA BERNETTA, 
SCIENTIFIC VOCAL INSTRUCTION. 


Four Languages. Beginnin 4 
The Douglas, 357 West 1: th _ 
Phone, 3310 Pen slag 
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MAXIMILIAN DUDLEY BUCK, Jr. | BERTHA CUSHING CHILD| GERTRUDE SANS-SOUCI 
JAMES O BOONE, Assistant 810 Cornegie Mall, Hew York | pope cana Yona, structs | mass. | HOTEL CARLTON OMPOSER aw YORK 
P 4 LZER MAX WERTHEIM CLARA E. MUNGER JESSIE F.SAGHS 






Address: 26 E. 117th Street, 
NEW YoRKE 


VIRGIL GORDON, PIANO INSTRUCTION | “ 


WEST EIGHTY-SIXTH STREET STUDIOS: 








257 West horde Street, near Broadway, New York 
Management 
Philadelphia Address, 10 South 18th St. 


SVOLKMANN we 
Mi, ML $8. ELI 








Musicales Arranged 
1524 Chestnut Street | S89 Main Street TEast 40th Street 
a East Orange, &. J. few York 


» Thurs. and Sat.| Wed'day Telephone! Tuesdays and Fridays | 


Frucis WELD 


Soloist St. Bartholomew's Church, New York | 


Massgenest; THE WOLFSON MUSICAL BUREAU | 
1 West 34th Street, New York 


wince KEYES 


CONTRALTO 
Concert, Oratorio and Recitals 
MANAGEMENT: 


(HE WOLFSOHN MUSICAL BUREAU 
1 West 34th Street, New York 


ORM OBY 


For Bates and Terme Address 














Se-cor 
COzFxrvoa 


HAENSEL & JONES | 
1 Bast 424 Street, New York 


Ga Piano Schoo! 


Ee HALL, NEW YORK 


Practicai demonstrations of methods of teaching. | 
Interpretation Recitals 
booklet. 








Send for circulars a 


AGNES WYNKOOP 


PIANO INSTRUCTION 
Pupil of Leschetizky | 
Metropolitan Opera Heese Buliding, | 
1425 Broadway 


| 
| 
} 
| 


Phone, 1274 Bryant 


WARFORD = 


Lecture Song Recitals 


38 East 22d St, Wew York 


Phone 3% Gramercy 
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VOCAL INSTRUCTION 
STUDIO: 463 Central Park West, NEW YORK 


Season 1909-10 


“LOUIS NORMAN CULLIS 


Mr. bs nn ‘* oP I th i. College o 
wi, Ue Ea cet ro a 
is under 
(ears: of Paris ar tti of London, both ne 
pupils. He is especial yh to impart it. 


CARL A. ’PREYER 
PIANIST AND COMPOSER 
Professor of Music at University of Kansas 


LAWRENCE, KANSAS 
RECENT COMPOSITIONS: 
SCHERZO IN B FLAT MINOR 
CONCERTSTUECK FOR TWO PIANOS 

Mme. H Hoffmann 
Oratorio and Joint Recitals with 
MR. HENRY HOLDEN 
Recitals and Piano 
Instruction 
Soloist with New York Philharmenic 
and Boston Symphony Orchestra, &c. 
STUDIO: Steinway Hall 
Address: 144 Bast 150th St., NEW YORK CITY 
805 Cernegte Hall” FROTEN ssss, o00 River 
5 
Women’s Philharmonic Orchestra 
MARGUERITE MOORE, Conductor 
Address: FANNY A. BELL. S Sec’'y. 7 Bast 15th St. 




















CONCERT PIANIST 


MASON & HAMLIN PIANO 


‘YOUNG: 


idle. W.R. ANDERSON 
5 West 38th Strert New York 
Personal Address: 1949 Tth Ave., NeowTork 


AMT F TER 


PIANIST 


Concert Direction: MA. HH. HANSON 
437 F Fifth Avenue, New York ay 


MADDEN 


Baritone 
Concert,Ora‘orio and Recitals 
Manegement of 
ANTONIA SAWYER 


251 West 8sth St., New York 
Prone. 89 Kiverside 


: 


wozm- 




















t GRASSE 


SOLO VIOLINIST 


566 FIFTH AVENUE 
a. Y. cry 





Skovégaard 


Danish Violinist 
suas Tear 





353 PO oe Bidg., Chicaéo 





‘FLORI 


THE RENOWHED ITALIAN GRANO OPERA TEROR 


sana 


Eminent and Recognized Authority on 


Voice Placement 


Formerly Leading Vocal instructor of Bertin 
PERFECT TONE PRODUCTION GUARANTEED 
Training from Beginning to Pertection 


Hough, Beaswick, Barry H. Spier, Clark, P. K 
BARITONES—James “ravers, Daniel M. Croucher, 


TEACHER ol 
EGANI, the e American grand 
me. Oriska Worden, 
rico Oromonte, Mme. Lilla Breton 
and others now appee poems ¥ ae the 

public tn Europe and Ameri 

—s Mme. Clarence Hale, 
Hulet, Grace Ryan, Kate 
Naerte Chi 


O 


(01 
Campeau, Emily Carrodi, 
ee B. Barker, Rob- 
Ford, Vincent F. Sellivan, Harry 


er, Albert Wable, A. Savignac 
& Salle Nicolos Zan, C. J. Reff, John Black (Milan, 


“COWTRALTOS sine Leon Waryare, Mile. Kenjon, Mile. Leab Abeles. 
TUDIOS: 104 West 79th Street, New Yoot 


Tel. 7662 ata 


Address ‘'Fioriel.’ 





Education from 


= 


Send tor Bookiet 





VIR 


20th Season 


Results 
Unsurpassed 


GIL 


Piano School and Conservatory 
Fall Term Begins September 16, 17, 18, 19090 


MRS. A. M, VIRGIL. Director 


21 West 16th Street, NEW YORK 





TEACHER OF SINGING 
i77 Huntington Ave.. Boston 


Miss Katherine LINCOLN 32°... 


Representing Miss Clara E. Munger 


BEW TORK: teston: Sie here Sada 
Mrs. HALL McALLISTER | :: 


acher of Sin: 
MUSICAL. MANAGEMENT 
407 Pierce Bullding Boston 


FRANK WALLER ¢ccompanist 


Organist Memorial Church of Christ 
“Phone, Drexel 2361 629 Pine Arts Bidg, Chicago, I. 





Theory 


ee ee Cc 
124 Bast Stet able Playing. Com New York 


Wa tter S. YOUNG 


VOCAL INSTRUCTION 
801. er Carnegie Hall NEW YoRK 


= = EDMUND SEVERN 


OICE, VIOLIN, PIANO 
STUDIO: mY West S8th Street "Prone: 2503 Cotentes 


WILLIAM | JOHN HALL 


NOR 
M8. cog BAS Natl, —Jeint Recital—S0NGs OF THE ORIENT" 








Suite 29-30, Musical Art Bidg., St. Leals, Me. 





= TURNER-MAL 





SOPRANO 
ADDRESS 
Go: West 136th St, New York 
Phome s92e Audubes 








CHARLES 
WORMAN 





-CARR 


GRANY 


BARYTONE 


5 West 38th Street 
NEW YORK CITY 


IL 


TENOR 
WOLFSOHN BUREAU, 1 West 34th SI. 


Personal Add@oos ; The Mayfeld, 15 East 10te St 
Afth Avewwe 
‘Phooe, 0097 Stuyvesant 





E 





‘:DUFAUL 





————- TENOR — 


Oratorio, Concerta, Recitals 
Instruction 


239 West 234 Street 
Phone, 2982 Crelses 





MciINTYRE TRI 


JOSEPH McINTYRE, Pianist 
Maye y | DUBINSKY, Celtiet 
ANS LETZ, Violint 





ARENS VOCAL STUDIO *°°.w=s" === 


Fall Term Begins Monday, October 4th 


SEND 12 CENTS FOR BOOKLET, 


“MY VOCAL METHOD" 








KITCHEL 


TENOR 


Sele Menacemes! 
GAENSEL and JONES 
1 EAST 426 STREET, SEW TORE 





EDWARD STRON 


TENOR 
7 West 024 Street 
NEW YORK 
Telephone 1484 River 











DOWNI 


BASSO CANTANTE 
180 BILLSIDE AVENUE 
NEWARK, N. J. 

L. D. Phone. 


NG 








Mu. OHRSTROM- 


its Branches 
444 Central Park West 
New York, N. ¥. 


RENARD Teacher of Voice in All 





LANKOW VOCAL STUDIO 


26 WEST 87th STREET, NEW YORK CITY 
MRS. JANE GORDON 
ee | ro MADAM yo > LAmew 


Specially prepared by ber, and seven 


years « teach: ber ia her studica 





CHAPMAN GOOLD 


SOPRANO 
ADDRESS 
2314 Broadway, ow York 
Telephone, 1630 Riverside 





FINNEGA 


Tawo-m 
Seleist St. Patrick's Cathedra! 
Concert, Oraterie, on 
3167 BROADWA 
5145-4, Morningside 





WEE 


1425 Pe ig army New s.. 


GEORGE)Z TOC) Z4-0m 


S 


Teacher of George pg ason, Berlin; King Clerk, 
Paris; Dr. Carl Y.; Geo. Dixon, Toronto; 
Shannah ood ” Katherine 4 — Flor- 
ence Mulford, Viola Gillette, Maude Berri, Jean 
—~ Bo Edith Miller. 


pectal Operatic Training (Including Action) 





FRED'C MARTI 


PERSONAL ACORESS 
S18 West 124th Street 


letepbece, 4868 Morning. 


o— BASSO —-c 
MANAGEMENT 


HAENSEL & JONES 


1 Gast 424 Street, New York 





WM. EBANIN sr 


CONCERTS, RECITALS, M USICALES | 





Studio 13 WEST 42ND STREET ~ EW YORK 
|CARL BRUCHHAUSEN 2488! 
STUDIO: 51 East 59th Street, New York Telephone, 1946 Piaze 





NAPOLIS- 





CONSERVATORY ¥% MUSIC 


_—~ Music : The Speech | Arts :: _ Modern | Language 
NO—Mr. Edgar M. Cawley 
ay 2 5 | - pene, Raalione Pienend mee ~~ > 
Ea 9 | a if SINGING Mi. Laas F. Haden SPEECH ARTS— 





KEP 


ee 


Mr. Charles Williacn, 4. 8 


los * SY largest (ted mont com 
——— in the fia w OM nw Reedence Department for 
WLEY., Director, 430 N. Mer'dn St. Indionaooli Ind 
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The Oldest in America 
Tie Best in the World. 














eet eLyErieeraseieerel peppreaere 








CHICKERING & SONS. 


ESTABUSHED 1823 Boston, USA. 

















For correct tone values— 
The Conover Piano 


Send for Catalog 


Manufacturers 


[hucago 



































STERLING 220s 


High Standard of Construction. 
DERBY, CONN. 





The EMERSON 


1849—SHORT GRAND—1907 


Not so short as to sacrifice tone qualities, but as short as scientific scale drawing allows. 


In other words: Short but not too short, 


EMERSON PIANO CO,, Bite 





OLD 
VIOLINS 


ITALIAN STRING: 


JOHN FRIEDRICH& BRO. 


ives ih 2MAKCOTEY 360 FOURTH AVE 
( 
: NEW YORK 


vNEW 


ESTABLISHED 
IN 1883 


‘TRICOLORt TESTCO 
VIOLIN STRING S 





eVvescnth? ae.” ot en te Oo ° ™ 
CINCINNATI CONSERVATORY of MUSIC 
Miss Clat Re 
Instructs, trains and educates after the best methods of J 
Foremost European Conservatories. The faculty num 
bers some of the Leading Musicians and Artists of today 
Blocution MUSIC Languages 
R Location = pal with respect to home comfort and luxurt- 
* surroundings. The finest and most cx a te - 
quipped “pulldin ngs devoted to music in Americ 
an od resident students may enter at any time 
trated Catalo nara rR 
MISS CLARA BA 
Highland Ave., Oak St. and Burnet Ave., CINCINNATI. OHIO 


KRANICH & BACH 


























Strich & Zeidler 


GRAND AND UPRIGHT PIANOS OF THE HIGHEST ARTISTIC MERIT 
Fast 140th Street and Robbins Avenue NEW YORK 


EVERETT PIANOS 


Mme. TERESA CARRENO 


Wil Througheut Her American Tour 1909-10 use only 


EVERETT PIANOS 


EVERETT PIANO Cco., Boston 


THE JOHN CHURCH CoO. 
NEW YORE CINCINNATI CHICAGO 




















730 








FOSTER: = 
VIGTOR HARRIS":=:" 
VON DOEN NHOFF : 








VOICE-HELEN 

PIAN O-ALBERT 

1186 Madison Ave. 
"Phone : 1332-7eth St. 

















PRODUCE PIANOS 


OF THE HIGHEST MUSICAL TYPE 


FACTORY AND WAREROOMS 
233 to 245 East 23d Street NEW YORK 


MANAGEMENT: 
WALTER 8. ANDERSON 
5 West 38th Street 
Violin Soloist 
Wiwam DOENGES ante Soe tee 
VON STEIN 
ACADEMY : OF :: MUSIC 


New York 
one, 4668 Columbus 
Ineerp. Nev., 1907 


H T BASS- BARITONE 
‘WI E i N 608 West 184th Street, New York 
Y Telephone 916 Audubon 

MEZZO-SOPRANO 
CONTRALTO 
[ LIFFORD 
HEINRICH VON STEIN, President AIRNS 
Fif h St *t and Grand Avenue BASS-BARITONE 


ox DAMECK = 
Frances 
Wenagemest. Concert 0/- 
186 Lafayette St., New York. 
LOS ANGELES, CAL. 
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Ach, Herr, wie sind meine Feinde so viel,” the wi hoff, an excellent ger, sang lieder by Schubert and Bee 





Bible as translated by Martin Luther; thoven 
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ind im place of the “Gloria,” “Herr, unser 
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errli ist Dein ume”; his “Credo” reads, “I \ntang the many pianist f the week several youthtu 
j rt . f tl i . , > 1 
W das Wort and stead of the Sanctus ses the ne good impressions .One was Boris Kamtschatoff 
, = Prrccs 
words Heilie@ ist Got Herr etc \ remarkable i Kussian, w se playing is distinguished by freedom and 
feature of Taubmann’s s the deep conviction that elegance of styk excellent ear for tonal effects and a 
; rl ; R 
; arries the heart istenef e teeis that one pe 1y t eX < pproaches Beethover nd 
iste! g t mposer W is ft ms t schuma wl ‘ re 1, mdeed is pertormance of 
: vict W writes dow $ thoughts they wf t rat was very praiseworthy ft ne 
c I vit ut y striving aft new Starting I years I many the youthtul plaw he 
pense : res io seaailes wit juick temy ' ents, but this hardl 
‘ 1 + + ni ‘ - } Hected ¢ ‘ ‘3 
« g res S . ‘ ely eck cK $ 1s ssage wort a 
produce quite as startling effects as a Richard St nue 
t th; s t W t « esires ti compost thi wor \ < \ rt « vas ‘aul Schramm ’ 
witt w ft g@iy re xpres t es ft the deep SA t Les \ \ C B hner tia 
; , ) ‘ f+ ; ; ; 1} 
in s viel i ex | © (at i ; Ww yel iva t 
| the sul ffect whi work ts eight part ~ virtuosity ¢ is f 1 «ke 
e der Oct geni lirection d trate y t t ement i tistic 1 ip vd 
af s ! ly $s s ‘ lt Success Wa ens styl t playing Is w lapted to Chopi ut h i 
“ 1 th nposer was repceate le« it ee we t t he ! ir wit Brahms Hy er 
+ , » rr , ; \ ? . 
\t the Philha , e 3 * ° Low tf t t take { t ! a | \ t was very pra worthy \ “ 
teworthy musical o« : that 1 ‘ ; ns, * hee teresting cont \ fore y at ata in A 
} not nl the « ‘ tc ’ , ‘ <¢ t ' ‘ Bt as " 
n only tl g es a leut sc Messe” w tedly t ) all t I vy Pu I w hic Ss Th gave 
, ; 1 +} 9 ) 
ty it e that wil t y i my ote s vy « er t t w pe : embal 
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Pugh-Evans’ “Lead, Kindly Light” exceedingly well. Mr. 
Hoffmann, who is a pupil of Richard Lowe, has a sympa- 
thetic voice and he sings with intelligence and feeling. 
meme, 
d, her 
tall, and straight, 
feature of her face 


blithe, 
lithe, 


Fair aspect 
Her 


And every 


haired, blue eye 


figure and 


Revealing her Norwegian race; 


A radiance streaming from within, 
and for 


violin, 


Around her eyes ehead beamed, 
The 


Painted by 


angel with he: 


Raphael, she 


sceme d 
[ misquote him as above, 
Ole Bull, 
an exact picture of 
America, 


With apologies to Longfellow, 
transposed into 
gender, Mabel 
Lee, Although she Miss 
Lee is as typical a Norse gir] as one could find in Chris 
tiania or Bergen; and, indeed, she comes of pure Norwe- 
parentage both 
ert with the, Philharmonik 
last Saturday, when she played the 
the Saint-Saéns B 

She has spent five years 
acquired an excellent com- 
flexible 
playing is sweet and pleasing 
difficult 
intonation 
Miss Lee has plenty 
to the 


way 


because this famous poem on 


the leminine gives one 


Cordelia was born in 
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Orchestra under Kunwald 
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Mozart E flat and 
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f study in Europe 
the 
Her tone in 


her 


was very 


minor concertos 


and and prelude 


and has 


nd of fingerboard and a light, bow arm. 


cantabile and 
concerto 
all times 
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At any rate, 
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Lee a favorite with the public 


very hearty reception 
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Yesterday 1ooth birthday of Ole Bull, 


who was born at Bergen, 


the great 
Febru 


was the 
Norwegian poet-violinist, 
10. Ole Bull was a striking illustration of what 
personality and magnetism 
the 
speaking, a 
Ole Bull 
violin according to the 


ary 5, 
can accomplish in the musical 
attributes is 
nor even a normal 
He did not play the 
set down by Corelli, 
Viotti, Rode, He was original, both 
in his manipulation of the his style 
he did not hold the bow according to tradi- 
stick with the thumb fully an inch 
is also said to have used a bow two 
than the ordinary. As 
Paganini’s footsteps, and, like 


vorld, even though possessor of these 


not, strictly musician, 
performer. was neither 
fixed rules 


lartini, Spohr, etc 
finger-board and 
of bowing; 
but grasped the 
He 


much 


tion, 
ibove the frog. 
inches longer and heavier 
a technician, he followed in 
the great Italian, he played chiefly his own compositions, 
were virtuoso written for the masses. As 
1 personality, the famous Norwegian possessed wonderful 


and he enthused into his tone a remarkable amount 


which pieces 
charm 
which made a tremendous appeal to a miscel 
lane the Joachim 
marked to me that he had never heard any violinist play 
did Ole Bull This 
more than his transcendental virtuosity, gave him 
great power over his audiences. Ole Bull, during the pe 


rf fe eling, 


audience Even classic once re- 


us 


i simple melody so touchingly as 
quality, 
his 
riod 


cert tours through Europe and America and he also made and 


between 1835 and 1880, made numerous extensive con- 


lost several fortunes. The greatest financial disaster that 


: ated 


ever overtook him was in connection with his land deal 
in Pennsylvania, where he purchased 120,000 acres, intend- 
ing to found a Norwegian colony; it turned out that the 
man to whom he paid the money was a swindler, who did 
not own the property at all. In his old age, Ole Bull 
as a performer lost caste in Europe, but his appearanees 
in the United States up to 1879 were looked upon as 
great events, and the enthusiasm he aroused with his au- 
diences probably has no parallel today. Ole Bull, because 
of his eccentricities, founded no school and left no artis 
tic heirs, He was a cometlike apparition, who appeared, 
dazzled and disappeared, leaving behind only the memery 
of his wonderful playing and the furore he everywhere 
When he first went to America, in 1845, he was 
a veritable musical missionary, and the kind of music he 
played was just the kind adapted to the taste of the pub- 
lic at that time 
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It seems 


Paganini’s effects, as I 


tually been sold at public auction. strange 











CARRIAGE IN WHICH PAGANINI WENT 


THROUGH EUROPE. 


TRAVELING 


that the Italian Government should not have bought up 
the many interesting mementoes of this the greatest vio 
of all times—the man who shed such glory on his 
native country name for all time will ever 
remain symbolic of all that is greatest in violin virtuosity. 
This wonderful collection of things so intimately associ- 
with Paganini has now scattered to the four 
winds, and the remarkable part of it is that the prices at 
tained were exceedingly modest. Among the effects were 
than 100 manuscripts in Paganini’s own handwrit- 


linist 


and whose 


been 


more 
ing, including the two violin concertos in D major and B 
famed variations on the “Carnival 
other compositions were fully 
manuscripts quite the world 
purchased by the antiquarian S. Olschki for 
A large number of letters written 
Paganini, documents, testimonials, 
brought the sum of 3,050 lire only. They were bought 
by an antiquarian of Florence. A magnificent collection 
of medals, scarf pins, rings, snuff boxes—presents received 
by the great violinist from the crowned heads of Europe 
22,000 lire, an exceedingly 


minor and the world 
of Venice.” 
authentic 


Among the 
100 unknown to 
These 


the sum of 17,500 lire 


were 


by and to also other 


etc., 


brought together only low 
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ta, Munich. 
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sum, considering not only the associations but even the remarkable how he has won the sympathies of the artists, 


intrinsic value of these gifts The highest single price both vocal and instrumental, at the Comic Oper: I have 
paid for any piece of jewelry in the collection was ob repeatedly heard the singers there remark on how easy 
tained for a beautiful diamond scarf pin, a present to the it was to sing when he conducts, because they feel how 
violinist from the Queen of Bavaria, which was kuocked absolutely thorough and reliable he is As he knows 
off for 7,100 lire Another beautiful diamond scart pin, cores practically by heart, he ts free to give his wh 


he orchestra and on the 


archduchess, brought 4,200 att 


lire There were forty-five medals in gold, silver and stage 


a present from an Austrian ntion to what is going on in 


t 
He has lately added to his repertory the “Tales 


bronze, which went in lump for 3,050 lire, a ridiculous of Hoffmann,” which he leads with all the geniality and 


sum It was not generally known that this auction was circumspection of a veteran of the opera conductor’s chair 


to take place, otherwise, undoubtedly, some of our wealthy Helen Allyn, of Chicago, the latest member of the Comi 


\merican collectors would have sent agents to buy It Opera, recently made her debut in this work, scoring an 


is been said on good authority that during Paganini’s instantaneous success The beauty and sweetness of her 





tour of Germany no less than 800,000 medals and por- voice, the purity of her vocal method and the ease and 


Articles of clothing, requi freedom of her acting are praised on all sides. 


Artuur M. Apeu 


traits of him were struck off 
sites of travel, etc., used by the great magician of the bow, 
went for very low prices; the sums varied between thirty _anennent 


MUSIC IN INDIANAPOLIS. 


things, such as lorgnons, watches, articles of wearing ap Inpranapouts, Ind., Fel y 


and 200 lire It was an interesting sight—all of these 
parel, shoe buckles, swords—the mute witnesses of a great The Indianapolis Matinee Musicale gave a Russian pro 


artistic career; only they seemed sadly gram February 2, members of the Metropolitan School of 


ut of place on the 


25,000 lite, was bought by 
auctioneer’s table Even the 
old coach in which Paganini 
traveled from town to town on 
his concert tours was brough 
under the hammer; it was sold 
for 1,000 lire. For musicians 
the most interesting part of the 
collection was a number of 
musical instruments that be 
longed to the famous violinist 
As is well known, Paganini’s 
favorite Guarnerius, which he 
called his “cannon,” is in the 
municipal museum at Genoa 
rhe same museum has now 
also bought Paganini’s favorit 
lourte bow, which was secured 
for Only 1,800 lire, an a surdly 
low sum, considering the fact 
that any perfect specimen of 


francois Tourte’s handicraft 


will today bring $500 without 
being associated with such an 
immortal name as that of Nic 
A beautiful cello 


by Nicolas Amati, dated 1734 


olo Paganini 
MEDALS PRESENTED TO NICOLO PAGANINI 


which had been taxed at 


25,000 lire, was bought by a musical amateur fo Music furnishing the greater part of the program Chei 
only 5,800 lire rhis was imdeed a_ bargain An senior orchestra, under the direction of Hugh McGibeny, 
interesting relic was the cheap little fiddle on gave the Coronation March (Svendsen), andante can 


which Paganini first learned to play as a child. This tabile, op. 11 (Tschaikowsky ind “Slavonic Dance’ 


was sold for 400 lir« A mandolin and a guitar were (Dvorak), which made a decidedly favorable impress 
purchased for the Cologne Museum of Musical History Leon Sampaix, a member of the Metropolitan School fa 
by G Kinsky for 315 lire These were the only pieces ot ulty, gave ’ Islamy Fantast« ( Balakirew ) The other a 
the entire collection that were secured by Germany. Cer sisting artist was Karl Schneider, baritone, who has just 
tain it is that whoever had in charge the auctioning off returned from two year’s work in Europe He sam 


Members 


part in the program wet 


of these relics of Paganini’s made a bungling job of it; Pilgrim’s Song” and “Don Juan's Serenade 
with the immortal fame of the violinist as a basis on which of the Musicale who t ] 

to work and with the interesting associations connected Marie Dawson, violinist, who played brilliantly a “Polo 
( Wieniawski); Jessie Lewi 


with most of the things disposed of, with proper manage naise” contralto, who sang 





ment enormous prices could have been obtained Why, Nur Wie die Sehnsucht Kennt” (Tschaikowsky), and 
that Amati cello, had it been disposed of through the or Augusta Reutsch, sopran who sang “Lebt Wol Ihe 
dinary channels of the violin market, would have brought Berge” from “The Maid of Orleans” (Tschaikowsky 
at least six times what was paid for it under the auc lhe accompanists were Mrs, Kiser, Miss Kipp, Mrs, © 
tioneer’s hammer, even regardless of the associations. Smith and Mrs. Dawson 
The whole Pee have been a great surprise and dis nee 
a untment to aganinis “ITs think it : some ; 4 
ppoi tm t Aga heir I think it was me Ona B. Talbot’s series of concerts for 1910 began Fe 
thing like 2,000,000 lire that was demanded for the col ee , “T al 
: ’ ‘ ruary 1 with the Boston Opera Company in “Lakme, 
lection en masse; am not sure about the sum, but any- , , , ’ 
; ' : : y Lydia Lipkowsky in the title role English Opera Hou 
ww it was a big one compared with the ric actuall : 
g r p prices actually vas crowded to its capacity with an enthusiast audi 
received at auction nrRre rm 1 1 
< . x ¢ ihe opera was splendidly given 
Otto Lohse, the conductor of the Cologne Opera, ha 
1} ‘ nene 
st renewed his contract with that institution for a pe 
riod of six years, so he will not come here as chief cor The second concert of the series was given lebruar 
ductor of the new Berlin Opera, after all w Dr. Ludwig Willner and the Cincinnati Symph 
nee Orchestra under direction of Leopold Stokovsky Lr 
Ignaz Waghalter, the youthful Polish conductor at t Wiillner gave songs by Richard Strauss, Max Schilling 
Comic Opera, is accomplishing to the full the great things Schubert. Schumann and Liszt The great success 
i } ‘ une he drar : reading of . — 
that Director Gregor expected of him when he appointed w evening was ¢ iramat adding Das Hex 
l f 1 ’ witl hestr This difficult ork \ imirably 
him one of the leading conductors of that institution ed” with orchestra his difficult work was admira 
» and “id ti diet in close attention through 
born conductor and it is given and held the audience 2 . ~ 


This young man is a naturally 
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out. Leopold Stokovsky, conductor of the Cincinnati Or 
chestra, is a young man of strong personality who ma 


He held his men under per 


ct itr and the work of the orchestra was greatly 
Besid the accompaniment to Dr. Willner 
rchestra gav Death and tra guration Strauss 
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VIOLIN VIRTUOSE now con- 
certising in Europe 
“The tradition of Joachim, espe 
cially in the first allegro (Beethoven 
concerto) was very evident.”—Voss 
ische Zeitung 
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MUSICAL LINCOLN, ary 14. The feature of these evenings will be concerted MUSIC IN WINNIPEG. 
NcoLn, Neb., February 16, 1916 sumbers for organ and piano, The piano soloist for the Winwirec, February 12, 191 
> and successful musical events first concert will be Rita Thomas. Last evening occurred the third of a series of con- 
e opera given by the ladies of ne certs in the Y. W, C. A. Recital Hall. Misses Robertson 
evening of February 1 in Che University Cadet Band gave a concert in the Tem- and Mollot played piano duos, a vocal trio was given by 
lies took principal ple [heater Monday, February 7, Mrs. Verner, Miss Eagleton and Norman Douglas, Miss 
position, Alice Widney nen es Mollot played a piano solo and Mrs. Armytage was heard 
sin, Mrs. Phil, Easterd Che first of a series of four lectures by Sidney Silber jy, songs, 
utter; Chaya r servan vas given on Thursday, February 10. ‘The subject was nae 
| the Symphonies of Haydn and Mozart.” The G minor Ralph Horner has been appointed choirmaster of St 
ra Twinn, ri symphony of Mozart was performed on two pianos by Andrew's Church . 
Dorinda Abbott; chor Mr. Silber and Guy Bevier Willams. RRR 
Musicale RnRe A recital was held on Wednesday evening by pupils, 
Albert Gregorowich Janpolski will give the sixth arust gt the Imperial Academy. Miss Hughes gave a good 
taken fron oncert in the University Course, March 3, at the Oliver reading with two piano solos 


and set to heater no. nee 


for ladies’ ———————q, Che pupils of J. C. Murray were heard in a piano and 


\ e¢ ocal re j " ago j ms > 7 , 
Mati Another Berlin Triumph for Helen Teschner. : : recital a week ago at Williams Piano Company 
T peat . bial 
” Helen Teschner, the young violinist from New York, Rae 


ontinues to display her remarkable gifts. At her second : . : . 
. : ; 3 Mr. Walker, of the Walker Theater, has arranged for 
ppearance in Berlin, her performances and the reception = 7% : 
at Minneapol: . Fe few good things in the musical line, including: Mark 
, wrded her indicate that her future is assured, The fol ag: ; 
Symphony Orches Sah bo eo, Uambourg, on March 1; Schumann-Heink later next 
. : owing criticisms from the Berlin papers reter to the con 
played the second ; month; the Minneapolis Symphony Orchestra early in 
cert which took place at Bechstein Hall, January 22: , om ) iaesctinbad ) 
April, assisted by the Winnipeg Oratorio Society; Melba 


i the early fall. 


onded to an encore 
\ return engagement It appears as if Helen Teschner should carry off the palm among 
li s { mite Again on 
verte an e Minne a . a 

a — Th ; eert i she resented herself upon a lofty eminence bad ® bad 
well in this young lady as a part of h rhe Elgar Society is to give its second concert, March 7 

though her art could not be divorced Rare 
n integral par so uch so that on Fa ioe wep, . . . . ° 
ntegral part _—- yg Che Knox Church Quartet, with Jessie Grant, pianist, 


the moment of its re 


Saturday, in her second con 


, will give a concert February 28, assisted by Miss Suther 


performances upon a high 
nce f xelu me andl so individuality Her conception and, reader. 


in Tartini's G minor sonata, in the seventeeth Viotti cor zee 


and in Bach’s G minor sonata for violin alone) shows nothing 


The Women’s Musical Club has given interesting pro 
has be ipartes aching it gives the impressior Z 

a “ pp ' grams the last two Mondays, one of operatic selections, 
dweit within he Such a condition carries conv! ; ’ 

|—H. W. Draber, and the last including some choruses conducted by Hotch 


i i sunteous applause was well earned 
mservatory of Music, at na ie isikalische Welt, Berlin, January 26, 19 kiss Osborne, a novelty at these matinees. 
! irth students’ public r ae nue 

February 7 ‘ of New York, in her second concert, again The Central Church Quartet, Mr. Matthews choirmas 
mneRRE j nstrate | sh o violinist “ a * prenicigage rapaie . ter, gave a miscellaneous program on Thursday. English 
ub, of Milwaukee, sang a composi Hs eegghiv sa ’ Ree se nw coe io : vg ee eee j * at ballads and an aria from Massenet were sung by the bass, 

Williar n the evening of February a it , 6 vo ae ne Poa " ke 1 wi h diligence ie under A.C. Codd RF O. 
Williams is a Lincoln musician and  Q.aing che Waianae. Bestia! lenuiey te 1600 peateees 2 
is a composer Phe Rane en 


Mr Will ; Mb the qualifcat Syrena Scott Parmelee in New Jersey. 
it ilhams’ com é as all the dalihcations 


; onderful and het produ Syrena Scott Parmeleec, the dramatic reader whose work 
personal direction be nx 7 
with Helen Gauntlett Williams, contralto and pianist, has 


First Presbyte been frequently mentioned in Tue Musicat Courter, ap 
irs espyter . T . 
peared herself at an entertainment in New Brunswick, 
N. J., under the auspices of the choir of the M. E. Church 


of that city, on the night of February 4. The New Bruns 


to be give 
Monday, | 





The chief orchestral numbers played at the Bremen wick Home News was most complimentary to the clever 
Philharmonic concerts this winter were Brahms’ D major Miss Parmelee, declaring that ‘she never failed to please 

. r , slee y - fry] ae ; ‘ 
erenade, Haydn’s C major symphony, Mozart's G minor February 8, Miss Parmelee gave a successful reading in 


ymphony, Beethoven's “Eroica,” Bach’s “Christmas” ora lrenton, and she is engaged for another program in that 


city for Tuesday evening, March 8 


torio and Bruckner’s seventh symphony 


Leipsic announces special performances of Wagner and 
GE y 4 Mozart operas to be sung there in May 
4 R 
o 
B 
T. 
G. 
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JOHN C. DEMPSEY 
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MUSICAL DIRECTOR - - ° S'!. Cecilia Society of Flushing 


MANAGER AND DIRECTOR John C. Dempsey Opera Co. 
Vi OR TEACHING STUDIO S West 38th St... New York 
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14 WEST 68™ ST. Concert Direction: M. H. HANSON - - ~ 437 Filth Avenue, New York 


NEW YORK TENOR 
307 West 98th Street Tel., 3984 River 
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“Her Performance of the arrangement of Bach's . YOLAN DA Season 1909-10 Management 


ee eeieincea as eee FAST AMCAN SOM THE HENRY WOLFSOHN MUSICAL 
Daily Telegraph.) “a ee BUREAU 

‘“Seldem indeed do we find a pianist in whom one 
aaa ee E rR O 1 West 34th Street, New York 

“Mer playing is refined, and she is plainly « musicien 


of rere escempliohment.—(Leaden Dally Graphic, THE DISTINGUISHED HUNGARIAN PIANIST STEINWAY PIANO (STO 
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MILWAUKEE MUSIC. 
MitwavuKkee, Wis., February 10, 1910 
ere for the second time last Sun- 





Pepito Arriola played 
day at the Pabst Theater. Mrs, Shepard arranged for this 
second appearance. His program was truly wonderful for 


a twelve year old child. The playing of it was little 


short of unbelievabl This child plays Bach with re 





uarkable depth and he Liszt with astounding vir 
tuosity. His Chopin polonaise was perhaps his best num 
ber, and he did it with spirit and a sparkling rhythm that 
many Older pianists sadly lack Associated with Arriola 
were Gerald King, a youthful Milwaukee violinist of re 
us Marius De Vold, a local bari 


tone, who made his first public appearance here, both of 


markable talent, and Sop! 


1 


whom were cordially greeted the large and very ap 








preciative audience I ay afternoon concerts 


are drawing good audiences and it is to be hoped that the 
patronage is sufficient to encourage Mrs. Shepard to es 
tablish them as a permanent thing 

Mrs, Shepard presented Maud Allan at the Pabst Thea 
ter last Monday evening. Miss Allan danced the “Peer 


Gynt” suite, Bach’s “Sarabande” and gavotte, the “Blu 
Danube” waltz, and her “Vision of Salome.” There was 
large audience which showed much enthusiasm rhe 


t 


tHexibility of her body and the graceful and very ex 
pressive use of her hands and arms were most apparent 
in the Grieg suite, and much of it was extraordinarily 
beautiful. 

RRR 

Phe Catholic Choral Club gave a successful concert 
Tuesday evening in Jefferson Hall rhe soloists were 
Gertrude Friend Buss, soprano, and Hugo Bach, cellist 

mR, 

Ihe Harvester Band gave a concert last Sunday at the 
Auditorium with Anthony Olinger, baritone, and Frederic 
Wergin, tenor, as soloists 

mReR 
The People’s Musical Society was organized last 


t 


year as an association with Dr. F. C. Mock as president, 
to give concerts to the general public at a small cost. It 
was especially designed to reach the working classes, and 
the concerts were to be gwen on Sunday afternoons 


Jessie Starkweather is the manager and the 





has grown so that the 


torium was given before an audience of nearly 





dred people Ihe management has made a 
to keep the programs on a high plan rhose appearing 
last Sunday were Mrs. Herman Reel, soprano; Jacob 
Reuter, violinist; Ella Smith, pianist, and Martinini, ma- 


gician Extra SMITH. 





Opinions About Kirkby-Lunna. 
Madame Kirkby-Lunn will follow up her recent su 
ess with the Volpe Symphony Orchestra of New York 
by giving a song recital in Carnegie Hall Thursday after 


A 
noon, February 24 The English contraito’s appearance 





with the Volpe Orchestra brought ber nothing but prais: 
She was heard to spec ial advantage in an ifia irom 
Gluck’s “Iphigenie in Aulide,” while the Saint-Saens 
number, “La Fiancée du Timbalier,” heard for the first 
time in America, proved extremely interesting. “Madame 
Kirkby-Lunn’s large voice and corresponding style,” said 
, 


the Tribune, “made her performance a delightful feature 


f the day's offerings, and there was no lack of apprecia 


DALTON BAKER 


BASS BARITONE 
The Poremost English Concert and Oratorio Singer 
Avatiable tor Uratorio, Concert, etc. 
From February 10, 1910 


Apply now to CONCERT DIRECTION A. J. BERNBARLT 
102 and 104 West 38th Street, New York 











tion in the reception accorded her.” “Her noble voice,” 
said the Globe, “was heard to marked advantage.” “The 
applause was loud and insistent,” said the Commercial 
The size of the audience,” said the Times, “may have 
been caused in a measure by the soloist, Madame Kirkby- 
Lunn, pleasurably remembered for her appearances at the 
Metropolitan Opera House. Her voice is what it has 
een in the past, a beautiful organ, and she sang the airs 
in a mode calculated to give pleasure.” “Her voice,” said 
the Sun, “has a timbre of its own. The middle tones, es 


pecially, sounded smooth and resonant Che contralto’s 


intelligence an 


1 her respect for the musical phrase count 
ed favorably in al] that she d rhe English contralto 


sang with particularly fine 





said the Herald She 


was recalled many times by enthusiastic applause. 


Christine Miller Wins Laurels in Milwaukee. 


Christine Miller, the Pittsburgh contralto, was one ol 





the soloists at the recent h liday performance ot lhe 
Messiah,” in Milwaukee Phe following criticisms tell 
f her success in the popular Handel oratorio 
( t M “ x " ® ‘ 
4 ‘ > t 4 “ 
et as gthe gine & 
for & he equisites it t g ta I 
a ra gift of x I t ex « 
: ni h . Ss « age 
That she know I Mes > wn fa 
at 8 img « [ t € King | al 
tes through the ent t She is t 
Stactory orator cont that st 
y s, tk si as t i tak 
geregat a cx t i 
& « pat 4 i ut 4 ‘ « < m he 
ging : He Sha I i ii I k i He Ws: 
i € i be Ss She « t 
Milwauk Daily New ) < ) 
Cl ti M t Ag a “ 4 ii I 1 thi 
i k” a He W ) i t ff 
k He ‘ t nde " " R 
. a I « W 
liss M $ l li \\ ) hi bh 
b ec H Flock « M ke ~ 
( M x ! Sha I hi i iN 
+} 
‘ ‘ } 
t ‘ grea 
1 er He Wa f Mer , e af , 
ot ng t \I k I i 
Ch M r i K hi 
S I Hi Flock I W Lb ised . 
t SS1V amber i re Milw k ! i 


Nathan Fryer Plays New Works. 


Of the younger pianists now before the public, Nathan 
Fryer, long a personal pupil of Leschetizky, is making a 
special place for himself as an interpreter of the works 
f modern American composers At a Harvard Club 


musicale recently Mr. Fryer played the piano part of a 


new trio by Blair Fairchild with Maximilian Pilzer, 
linist, and Paul Keter, cellist, al a suite by Horatio W 
Parke played t ne rtists Mi ipplause 
yrected t present i Fairchild’s ew work 
i the P k suite t \\ rec with ent 1sias 
At the Ghar tud t rid eve iw, M Aldric 
gave an ¢ ing mus vot ent ly t he works 
f Blair Fairchild Nat ryer gay m rly render 
g { 1¢ ew writing Madan ! ler Vee 
sang som f Mr. bairchild ngs, mary f them 


in manuscrip 


Tilly Koenen in “ Ruth." 


lilly Koenen, the noted Dutch contralto was the star ol 


s presentation of “Ruth” on Feb- 


the Chicago Apollo Cl 





ruary 7 and 8 A few critical opinions follow: 


Miss Koenen's creation in America of Naomi was a work of a 
} 








er voice being admirably suited to the part She was the rea 
success of t eve Her uciation was perfect, he ter} 
taon excellent, and her rendit of the “Lament” pratsewortiy 
c y respect.--Chicago American. 



































Cor art guished the tation of the t 
Naomi y Kocner This la nly sang the 
ka lict a thing at which to wonder and a 
ir nm sang with infinite feeling and under 
ling Not one iota of emotional xpression did Miss Koenen 
uss. It was a beautiful interpretatior Chicago Record-Herald 
She sang a y tha was ir tibi¢ wit 4 
l t « t s f fa autiful v 
1s) p that « : ghest a ation, and with 
a command of Englis a a purity of di that were subject 
i < tw « gh 4 ago Tribu 
K en wW me as Na She caught the 
v and v k 4 aS { to 
int s ining at ev y ph e sl ans 
ct x f \ hict vas a i 
he at rf t \ and 
x t t R ‘ igo Pos 
l K x it title f N was f 
trange i wet " ga ta al rik arkab 
Une t g feat s wa quick acg ion of t 
ur, a uty of She a al y 
t : > : igh ta ‘ wit 
« ‘ t ar a A : that ce au 
tative a efres K The Chicago News 
lilly Koener s Na ‘ ry antage 
success with her artistic work { the evening Chicag hxami 
Volkmann's Philadelphia Success. 
Lhe following press opinions bear upon Paul Volk 
mann’s recent operatic success in delphia : 
Pa kmann ( was t t " H 
Ky tt ! ! t and the { y 4 Ally 
x 5 his pa Af severa I epeat La 
I adelpt Ledg 
V Amati was Ti I sonaliot ' 
, is voice came w \u W . “ 
a S s Ww 2 i i ot 
La nt i sang i b with 1 ig, moving C 
4 ne 1 4 at peated ast part 
f Pp phia | 
l ( i f Pa V olk . th notal t 
n a amatic way Volks I a ging I N {fs ! 
and wih he had ga he al abilit 
1 intag Philadel; a RK j 


Leoncavallo’s new opera, “Maja,” had a big fiasco at its 


ecent premiere m Rome. The claque did its best to save 


the day, and the composer and conductor were called out 
everal times, As the conductor was Mascagni, the public 
enjoyed the unique sight of the two famous mposers ap 
pearing arm in atm belore the footlights In spite of 
he claque, howey t public, especially that part of it 
hat t im the body of the house, showed its disapproval 
mecertain manner, and the next day tl work got a 
r l roasting im the pre The critics were nanimous 
n emning tt , | expected of f i 
poser of “Pagliacci” that 1 soaitnnnt 4 ; 


greater 
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singing in all its branches. There is no doubt that any student who 
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LEIPS| 
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Leirs 


program 





February 2 1gte 
Arthur 
Wolf 


and 


under 
are E 
) for baritone 
the 
Dresden 
rhe 
by 
the 


sewandhaus 
horal 
New Life” 
and orchestra, 
Endert of the 
the Leipsic Opera 


works They 


va” ( so 
piano organ solos 
Vall 
ot 
Aron and the 

Phe 
Meistersinger 


chorus “Wach 


ymposition 


Boehm 
ed Kase 
Paul 


Le Ipsic 


organ part 


other section of 


and includes 


auf” and the 


created a great 

York, 
Nikisch, 
extraordinarily perfect 
“New Life” 


are 


' 
in New how 


be the impression under as all 
the 
haus The 


ot | 


luctor, and u 


text of the 


lante, in which traced 


and his subsequent 


first 


deat! 


pro 
requiring an 


Beatrice, her 


divided 


into ogue, part, im 


whole hour and 


the 


d part the 


Jud 


ged on Gewandhaus rendition, 
ed a 
part 


mtrol of all 


most perfect composition, as 


very seems absolutely inspired 


artistic 
of 


ntire ¢ the means 
classicist 


the apparent simplicity 


t extremely individual means an 
whether gauged by 
of 


en 


rything is in order, 


il composition, or in consideration 


illusion The two solo voices here 


id the 


their 


an and piano parts were 


the 


org 


manipulation by above 


obligatos and violin solo 


yed by 


violin 


pla 


sno soloist 


Concertmeister 
Nikisch 
fifth 


will 
he Beethoven syin 


ar chamber the Ge 
Ha 
(piano) 

n ind cello 


two 


music evening at 


ndel FE flat trio for two oboes and 
the Brahms 
Mozart C 
horns and 
Julius Klengel cell 


were played respectively by 
Rudolph, 


mba accompaniment 


and the 
oboes, clarinets, 
er was the pianist 
truments 
Heyneck, 


B ding, Frehse, 


THE MUSICAL COURIER 


Freitag and Schaefer. It was a most enjoyable alien 
through the beauty of the compositions and the splendid 
renditions accorded 

naene 
thie 
pertormance 
by a large 
later 


lasting favor earned by 


the 


properly 
New 


Was 


hollowing 
Zunbalist 
the 


upon 
Year 


greeted 


in his at Gewand 


artist his 


audience for 
Kaufhaus four weeks With the 
Max Ludwig, a highly talented 
conservatory, Zimbalist played the Han 
fourth and fifth movements 
lo “Symphonie Espagnole,” the Sinding A minor 
Tor Aulin Chopin-Sarasate E flat 
a Sarasate introduction and tarantelle, and the Pagi 
Upon first hearing Zimbalist the audi- 


haus, 
recital in the piano 
accompaniments played by 
Reger pupil at the 
del E 


the La 


major sonata, the first, 
ot 
suite a berceuse, noc 
turne, 
nini “Hexentanz 


tor finds an artist of so extraordinarily fine fiber and pol- 


shed musical style that within a few weeks one has about 


forgotten that it was also a great virtuoso who played so 
But the very next appearance is sufficient to 
The fact remains that 
un €xtraordinary bow technic and an 
that in the extremest 
the virtuoso the 
in finish 


last 


beautifully. 


bring the matter to attention anew. 
Zimbalist shows both 
left 


greatest impulse 


hand technic, s¢ 
of 


extraordinary 


hurry and the true 


bow and hand remain as perfectly balance and 
The Zimbalist vogue that 


his entire work is that of the 


before is one should 


as 


forever, since true musician 


and his personality is such as immediately to endear him 


to his audience and still more to those whose privilege it 
he to know The 
Leipsic recital required the giving of several additional se 


the of 


may further him enthusiasm at this 


Gewandhaus 
full 


and on occasion his 


the 


lections, as ap 


pearance, Leipsi granted recognition as 


hee rfully 


press 
as before 
RRR 

At the eighth people’s symphony concert in 
Maric contralto, of New York, 
Winderstein Orchestra, the Saint-Saéns “Samson 
and with piano a “Klarchen” 
the Brahms “Mainacht” and Strauss’ 
» halten.’ 
the 
Aufforderung zum 


Hall, 
with the 
et Dali 
song ‘from 


\lbert 
Heisler, sang 
la” contralto aria, 
Schubert's “Egmont,” 
Wie 
a Haydn B flat symphony, 
and Weber's “ 


meister Jani Szanto played for the first time here the first 


The orchestra played 
“Roman Carnival” 
Second Concert 


sollten wir geheim sic 
serlioz 
Tanz.” 
now instructor on 

A week before the 
had the program 
whose singing has been re 


violin concerto by Peter Stojanovitch, 


violin at Vienna Conservatory. same 


orchestra and same _ soloists 
Miss 
peatedly mentioned here in connection with the instruction 
of Mrs. Alves her at Hotel 
November, the beautiful 
popular success that have been hers wherever she 
The of 
writing for the solo instruments and extreme musical pov- 


so that the work has no 


given nm 


Magdeburg Heisler, 


and appearance Pologne in 


achieved same results and pro 


nounced 
has appeared new violin concerto is one fine 


erty in the writing for orchestra, 


place 


Szanto was still so splen- 
as to win great esteem from everybody. Beau- 
and fully inspired, fully refined musicianship 


With 


orchestra is thus for 


among its contemporaries 


did an artist 
tiful school 
combined to make his entire playing admirable. 
the the 


tunate in the possession of two agreeable young artists as 


first concertmaster Wuinen, 
principals. Szanto has a strong desire to play the Reger 
concerto next year 

RRR 


rhe eighth Philharmonic concert under Winderstein had 








no There were the Tschaikowsky fourth sym- 
phony, Granville Bantock’s comedy overture “Pierrot of 
the Minute,” and Georg Schumann's variations and double 
fugue on a polly theme. The Albert Halk 
are so imperfect as hardly to permit reliable judging of per 
formance, but the 
tiers and gallery it was found that the playing of this pro 
From any 


soloist, 


acoustics of the 


by industrious visiting around upper 
gram was done in relatively perfect ensemble. 
part of the house it was evident that the men were play 
The is of pure pro- 
gram intent, but is comparatively good for nothing on any 
the of the hammer, 


which seem been details 


ing in great verve. 3antock overture 


claim. It is easy to discern marks 


hatchet, saw and axe have 


Bantock may be writ 


if 


the program of getting it together 


ing a great deal of good music, and so it is the more 


that he 
Winderstein 


is introduced here 
that he had frequently seen 


untortunate by so poor a com- 


position said 


the work on English programs, and he assumed that the 
be at least representative 
nne 
violinist Sascha Colbertson was 
private the 
the gifted youth with a large gold medal 
Ree 
At°Clara Birgfeld’s third recital Max Reger assisted her 
of the variations and the 
Beethoven-Reger variations She played 
also a C sharp and an E major etude by Scriabine and the 


composition would 


Rome, on February 1, 


received m audience by Pope, who presented 


im renditions 3rahms-Haydn 


for two pianos. 
The playing was 
The Reger varia 


B major etude (Carillon) by Liapounow 
very enjoyable, as in previous recitals 


tions on a Beethoven theme were long considered the com 


poser’s most valuable work, and so do they maintain great 


value as pure music. They were perfectly clear in this 


playing, yet a poor performance could have made them 


practically unintelligible, since they are by no means sim 


Within a few 
seasons it would not be surprising to find them set for or 


ple, either in structure or musical content 

chestra, in which form they could be enjoyed by many per- 

sons to whom they cannot now appeal 
KuGENE E. Simpsox 


Calzin with Burlington Musical Club. 

Alfred 
Club January 
musical treats of the season 


the Burlington Musical 
24 which was regarded as one of the 


The Burlington (la.) Even 


Calzin gave a recital at 


on 


ing Gazette said: 
but 
his 


and mellow, 


of 


His touch is pure velvet and crystal; .it is limpid 


The 


tonal 


crystalline long lingering sweetness 
the rich 
swift pageantry 


His 


delicious ripple of sound, 


clear, pellucid, 
singing 


escence, 


and 
of 


times 


tones, coloring, all iridescence opal- 


the 
beauty. 


sound 
1 


scale 


of his 


and 


prtures are ursur 


passed arpeggio work were at one 


yet the hearer could pick out every lightest 


note, while his rhythm was almost hypnotic. 





josef Weiss Returning to Germany. 

Josef Weiss, to this 
the late engagements, 
for Germany 


pianist who 
fill a 


of 


the 
to 


came 
of 
before last 


country to 


autumn number sailed 


Saturday week 





the well known Dresden composer 
last week, at the age of sev 
He was a pupil of the Leipsic Conservatory 


Ludwig Hartmann, 


and critic, died in that city 


enty-four. 


and later of Liszt, and achieved literary fame chiefly as 
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Telephone 662: Plaza. Studic 61 East 64th Street, wg York 





GEORGIA HALL Paiste 


Address HAENSEL & JONES, New York. 


vioLeT ELLIOTT 


The Great Australian Contralto 
First American Engagement 
Early application is advised for the few remaining 
vacant dates. 

Management: Concert Direction, A. J. BERNHARDT, 
102 and 104 W. 38th Si.. New York 


Concert Pianist: 
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a warm pen advocate of the new movement in music 
Metropolitan Opera House 
NEW YORK 
itetropelitan Opera House New York 
ORATORIO and LIEDER 
Management: MA. H. Hanson 
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San Francisco, Cal., February , 1910 
Teresa Carrefio, the celebrated pianist, made her reap 
pearance in San Francisco with two concerts at the Gar 
rick Theater on February 3 and 6 Madame Carrefx 





ranks conspicuously am the great contemporary pian 
ists and is, beyond any question, the most eminent womar 
pianist of the present day. Her playing is remarkable fo 


almost masculine vigor at is combined with much re 


mantic charm and poetry, and she is a most brilliant 
technician. Her rendition of the “Celtic” sonata, by Mac 


Dowell, at the concert of February 3, was masterly Phat 
Carrefio is an excellent Beethoven interpreter was 
evinced in the rondo in G minor, which revealed the 
brilliant virtuosity of het t hand She played Schu 
mann’s quintet, op. 44, with the assistance of the Lyri 
String Quartet, of San lrancis n February 6 The 
Quartet did very well and was entitled to a share in the 
enthusiastic applause of the large audience.” The rendi 
tion of Bach's gigantic tone picture Chromatic Fantaisi 


and Fugue,” showed to the highest degree the technical 
and interpretative qualities of the artist Of the Chopin 
group, the nocturne, op ind fantaisie polonaise wert 
two of the most interesti ures of the evening 
David Bispham, the famous song interpreter, has bee 
engaged to take a prominent part in this year’s Bohemian 
Club Jinks It is the first time, the writer understand 
that the Bohemian Club has engaged the services af noted 
uutside artists for its renowned and highly artistic pet 
formances at Bohemia Grove in 
nReR 


, 
The Ebell Club, of Oakland, shows an increased activity 


this year, according to the February bulletin. Of parti 
ular interest is the chora] section of the Ebell The “Co 
lonial Day,” on February 22, provides in its program 


“Minuet,” by Patty Stair, and “Wanderer’s Night Song 
by Dudley Buck On the program for February 8, Edna 
Willis Wellmann and Mrs. E, N. Ever appeared as piano 
and vocal soloist, showing excellent musicianship. , A 
lecture will be delivered by Mlle. Soulas on “Historical 
Chateaux of France,” and two by Sofia Neustadt on “De 
velopment of Vocal Music.” 
zee 

Georg Kriger, the distinguished planist, a pupil yt 
Theodor Leschitizky, recently engaged for the piano de 
partment of the California Conservatory of Music, will 
give his initial concert under the a spices of the conserva 


tory, for the musk f the Bav Cities, at Ebell 





Hall, Oakland, on Th February 17 Ignaz Har 
di, recently from Berlin, and principal’ of the violin de 
partment of the conservatory, is to open branch studios 
in Oakland on March ind he will ippear at Ebell Hall 
toward the end of tl ont 
nee 

The Stewart Orchestral Clul f Oakland, with thirty 

we active members, entering its second season, will give 


Cable: Musicman, San) Francisco 


the first concert on March 1 at Ebell Hall. One of the 
features of the concert will be the overture to “The 


Merry Wives of Windsor.” The steady and thorough 
work of the club is gaining many friends among th« 

vers Among the symphonic works presented 
during the last season were Schubert's untinished sym 
ph ind Hay s second symphony 





nae 
The Musical Association of San Francisco has hiled 


ticles of incorporation for the purpose of “devising means 
of increasing the interest and understanding of all that 
is best in music among the people of San Francisco and 


to make it possible to organize a local symphony orchestt 
ad } 


and chorus It is the intention of the associatior 


start next fall with a series of six to eight symphony 
concerts, to be given at the new Columbia Theater Pop 
ular concerts and free concerts are contemplated Phe 


construction of a combined opera house and concert hall 
is one of the future plans of the association, and, in con 
nection therewith, the creation of a grand opera circutt 


in co-operation with the large cities of the West an 


Northwest, including the cities of San Francisco, Los 


Angele $, Sar José, Sacramento, Fresno, Portland Seattle 


ther object in view ts 





Spokane, Tacoma, et 
educational broadening of the nderstanding of musk 
and its kindred arts by engaging home and foreign at 
tractions, vocalists and instrumentalists for concerts, under 
the auspices and the direction of the Musical Associati 

of San Francisco The incorporators are: Dr. A. Bat 
kan, T. B. Berry, | D. Beylard, Antoine Borel, W. B 
Bourne, J, W. Byrne, ¢ H. Crocker, W. H. Crock 


_ Alfred Esberg, J. D. Grant, Frank Grif 
] S. Heller. John D. McKee, William Mintzer, J. D 








Redding, John Rothschild, L« Sk ind Ster 
Stanley Stillman, R. M. Tobn The d of trus 
tees consist of l. B. Berry, president; John Rothschild 
secretary, and J. D. McKee, treasurer R. M. Tobu 
th chairmat { the omimittec mm musik 
RN} LoRST N 
Elman Captures Detroit. 

Miscl Elman has conquered Detroit That city capitu 
lated to the young Russian without demu wo mtere 
ing press comments ar the followmeg 

ELMAN UPHOLDS REPUTATION A MASTER O} 
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slor ealed in th La syr it wa atl ast 
sturdy qualit f the Handel sonata in D ma 
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FALK ™. 


In America October to May, 1909-1910 
Management: HENRY WOLFSOHN MUSICAL'BUREAU, West 34th Street : 


NEW YORK 





Saturday Club Presents American Music. 


The Saturday Club of Sacramento, Ca for whicl 
i the g atest visiting artist < «et gaged, presente 
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Oumiroff at Vassar College. 
\t Vassar i * ghkeepsi Friday ev 
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TENOR 


WALTER R. ANDERSON, Manager 
5 West 38th Street, NEW YORK CITY 


THE MEHAN STUDIOS 


Mr. and Mrs, JOHN DENNIS MEEHAN 
Mr JOHN BARNES WELLS 


Voice Development and Artistic Singing 
STUDIOS OPEN SEPTEMBER 27, 1909 
Toleghone ati Colembus 76 Carnegie Ball. New York City 
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4681 Lake Avenue Chicag” ,I)), 
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pressiveness. This lady gives the piano about the same emotional 
quality that we ascribe to violin playing 
If the opinion of one unversed in musical lore is of value, it is 


the of all rivals 


Bispham’s Continued Successes. 
Bi ; i ! it l SLICCE 


he 1 


3s wherever he 1s 


on tour at pre he is uperior 


eiving most laudatory no 


re typical 


Schumann-Heink Draws Tears. 


neert given las Madame Schumann-Heink’s farewell song recital in Los 


Me 


j 
ndels 
ditor 


Angeles on February 11 was an event long to be remem 
Hundreds were turned away and the cheering and 
of sort that makes history. The 


les Examiner of February 12 speaks as follows 


iM red 


were the Los 


applause 
Ange 


enthusiasm carried four thousand people off 
! ight at the 
nann-Heink had sung het 

itinerary of the 
every lip, a silent 


more, 


great wave ot 
their feet Auditorium, 
M adam 


last, 


Schur last It was really 


song 
great contralto, and yet 


upon supplication in 


for one one very last thrill from 


last 
big auditorium. 
“Elijah” lingered 
of the 


returned to 


audience slower in leaving the 


notes of Mendelssohn's aria fr with 


of 


nal om 


tence a soothing balm in the hearts multitude 


Again and again the the 


vowed 


great singer 


footlights 1} in smiling acknowledgement of the tumultuous 


vation 
six and seven times the singer reappeared betore 
of admirers, and still the 
sre look the f 
personality had captivated them 
A last 
Schumann-Heink, 


contralto of 


people stayed and applauded, 


of the 


s 


upon atures woman whos 


harming 


sudience rose outburst of applause, one more 


again a whispered “Gute nacht 


adicu 
ot 


times had bidden 


the 


matic all 


ne of most audiences in history the 


Auditoriu 


representative 


os Angeles 





A Fanning Holiday. 


Cecil Fanning is to have the unusual distinction of a 
holiday named for him at the Tennessee College for Wo 
Mr 


gagements at this college, and the faculty has decided to 


men Fanning has filled three successful recital en 
establish “A Fanning Holiday,” which will be given each 
Mr. Fanning returns to Tennessee College to 
ital 


year when 


give a re Mr. Fanning’s third return engagement at 
Vanderbilt University, Nashville, and 
Murfreesboro, on February 14 and 15, drew record break 


The following is from the Nashville Banner 


Iennessee College, 
ing houses 
f February 15: 

He 


and 


himself 


vision 


consummate artist 

of both 
meaning 

the 


anew a 
vf the 
“depth on 


Mr. 1 


anning proved 


have a perfect meaning 
depth” of 


there 


poet 


each selection is sym 


unfolded 


singer's individuality, 


musician in 


athetically and in addition is always stamp 


8 new vividness and power 


ot 
its deserved prestige 


yf the which give 


Next to his exquisite artistry and mastery technic, what give 


unning’s fine baritone are his dramatic 


nd of tone, bis clearness of enunciation and 


rsatility 
of his 


that dramati 


great grand opera stars of 


Mr Fanning displayed 


one of the 


selections 


make 


mmotior which will hin 


among bil 


oO ‘ s kx is generation 





Liza Lehmann to Return Next Fall. 


Li 
finished her tour in this country, will sail for Europe on 
Madan have been 

successful that she has signed a contract with Manager 
R. | 


a Lehmann, the celebrated composer, who has just 


February 26 Lehmann’s concerts 
Johnston to return to this country next October for 


ir of forty concerts. She will bring her own quar 


with her from abroad 


WORTHINGTON 


SIiIGcisMonypD 


STOJOWSKI 


The Eminent Polish Pianist and Composer 
Management: HAENSEL & JONES, One East 424 Street, New York 


MASON & HAMLIN PIANO 


JOSEF LHEVINNE 


Berlin, Season 1909-10 


EXCEPT 
America: January and February 1910 
Management: ERNEST URCHS Steinway Hall, New York City 
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Tet., 93, Leonia, N. J. 
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1 West 34th Si, New York 
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Kirkby-Lunn's Recital Program. 


Madame Kirkby-Lunn, the English contralto, will sing 
the following program at her Carnegie Hall recital Thurs- 
day afternoon, February 24: 


Old Italian— 
Giote al canto mio 
Piangero la sorte 
Papillette 

O wuesst ich doch den W 

© Nachtigall 

Madchen 


Liebe ist gruen 


mia Handel! 
Carissimi 
Brahms 


Brahms 


Das spricht . Brahms 
Meine 
L'esclave 

Il pleure 

Beau Soir 
Jeunes fillettes 
[he Sea 
A White 
An Impression 

Four by the Clock .. ‘ 
To Me at My Fifth-Floor 
Anakreons Grab 


Rose 
Percy Pitt 
Mallinson 
.+++ee++Mallinson 
Hugo Woli 
Hugo Wolf 
..+++Hugo Wolf 
Hugo Wolt 
Hugo Wolf 


Verschwiegene Li 


Wanderlied 


Der Freund 


Following her New York recital Madame Lunn will re- 
sume her concert tour under Loudon Charlton’s manage 
The singer appeared last week with the Minne 
apolis Symphony Orchestra and the St. Louis Symphony 
Orchestra, and she will be heard with the Boston Sym- 
phony Orchestra in Hartford on February 28. Madame 
Lunn will remain in America only until the middle of 


ment. 


April, as important festival engagements necessitate her 


return to Lngland early in the spring. 





Flonzaley's Farewell Concerts. 

So phenomenally successful is the season proving with 
the Flonzaley Quartet that it is now definitely decided 
that this organization will return to America next sea- 
In all likelihood the Flonzaleys will be here for a 
been possible this year. 


son 

much longer period than has 
lheir bookings have exhausted all the available dates, and 
cities have been disappointed at being unable to 
The Quartet is now in the Middle West 
week Cincinnati, Chicago, 
Faribault and Minneapolis, while the points on this week’s 
Milwaukee, South Bend, Buffalo, Oberlin 
and The last of the New York series of three 
Mendelssohn Hall concerts will be given Tuesday even 
ing, March 1, the program including: Mozart's quartet in 
“Sonata and Schumann's 


many 
hear them. 
Concerts were given last in 
schedule are 


| oronto, 


, 


Sanmartini’s a tre’ 


A minor, op. 41, No, 1. 


C major; 


quartet im 





Gruppe at Detroit. 
Che following extract relates to Paulo Gruppe’s De 
troil, appearance: 


Gruppe seems to have a love for the deep, low tones of his in 


strument and makes them big whenever it is possible He possesses 
and 


Nidrei.” 


the 


intonation, 
Bru “Kol 


apparent only 


admirable 
Max 


re 


peetic imterpretation 


It 


sictat 


good technic, with 
abounds in 


Detroit 


best number was ich’ 
but they 


February 


lis 
lifhiculties, mu 


Press 


we 


Free &, t910 


“Johannisnacht,” a lyric opera in three acts, by Edgar 
Vogel, had its premiére at the Detmold Opera recently and 
scored a success. 


THE 


FREDERIC MARINER 


STUDIO 


PIANO INSTRUCTION 


Exceptionally located at entrance to 
Subway station, Broadway at 86th 
Street. Especial attention directed 
to developing the art of Public 
Playing. Large audience hall. Stage. 
EVERETT GRAND PIANO 
Entrance and Address: 
250 West 87th Street 


Telephone 
WILLIAM 


BURRITT 
NELSON 


AND 
35 EAST 32D STREET, near Madison Ave., 


Repertoire Builder 
"Phone 2187 Madison Square 














STUDIO: 1425 BROAD WAT, HE 
SINGERS—Suzanne Baker, Cora Cross, Pauline 
Fredericks, Julia Galvin, Nellie Hart, Marion Star. 
ley, Estelle Ward, Ruth White, George Bemus, 
George Gillet, John Hendricks, Dr. Eugene Wal 
ton Marshall, Fiske O'Hara, Horace Wright, 
Mabel Wilbur, Winfred Young, Edward F ‘ 
Albert Wallerstedt and many other singers now 
before the public in opera and church work. 





Fer Dates Address 


LOUDON CHARLTON 


Carnegie Hell New York 
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Mrs. CARL ALVES 


SPECIAL ATTENTION TO CORRECT VOICE PRODUCTION 
Opera, Oratorio and Lieder 


Letpeic, Kaiser Witheimetr. 61 
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MAHLER CONDUCTS DEBUSSY. 








[he seventh pair f concerts m the regular Philhar 


monic series took place at Carnegie Hall last Thursday 
evening, lebruary 17, and Friday afternoon, February 18 
and delighted a discriminative audience because of the 
diversity of the program and the fascinating manner 
its pertormance 

Wagner’s “Faust Overture” and “Siegfried Idyll” had 


een heard a previous concert of the Philharmonic, bu 
the repetition last week proved to be a renewed pleasure 
Mahler put ingratiating color and interpretative detail into 
both of the familiar works. ‘schaikowsky’s fantasy over 
ture, “Romeo and Juliet,” opened the program, and ré 
ceived a vivid and compelling reading which brought out 
all the wealth of pictorial suggestiveness and passionate 
intensity contained in this most sincerely felt of all 
lschaikowsky scores. The subject was one to inspire the 
temperamental Russian composer, for he knew well how 
to sound in tone the vehement as well as the lambent 
language of love. 

Ihe chief interest centered in the three Debussy num 


bers, “Clouds,” “Fétes and. “Sirens,” becauss¢ they con 


stituted music of a genre which Mahler admittedly has 
not cultivated very much im his concert career, and cur 
sity was rife both to hear the Frenchman's tone minia 


tures and to observe the Bohemian conductor's treatment 
ot them It can be said at once that Mahle grasped thor 
nuighly the intent of Debussy and in his orchestral presen 
tation gave forth all the delicate atmosphere, blending of 
r tints,and exotic spirit contaimed in the characterisii 
scores. As for the pieces themselves, they form a timely 
and significant contribution to the modern literature and 
prove again how much the art world is indebted to this 

aginative Parisian tone-painter, for he has shown 
music how to travel in a new direction without following 
f{ the broader road hewn by 
Wagner and Strauss. The De 


uussy idea, made familiar through his piano pieces and 


lavishly in the tootsteps 


Mozart, Beethoven, Lis 


songs, his “Blessed Damozel,” and his “Pelleas and Me 


lisande,” needs no detailed explanation at this time, and 
for the matter of that, his music is essentially the kind 
that explains itself best by being heard lo spe ak of it, 
is most eritics do, merely as “vague, fleeting,” or “eva 
nescent,” is to give an altogether mi iaitleg! notion ot 
Debussy’s many-sidedness, for the “letes” is a most vig 
yrous piece of writing, and far from being “vague,” pri 
sents a most definite tona program,” quite in keeping 
with its title A country festival ts imagined, and _ the 
ningling of the various musical and other sounds reveals 
descriptive ability of the highest order—but psychological 
rather than physical. “Siret is another remarkable bit 
f composition, in which a female chorus plays an in 
trumental role, and merely by melodious and varied 
soun of the voWel “ah” succeeds in delivering a mu 





sical message much more potent than if it had taken the 


Kathrin i I L we E 


SOPR 
Management: ANTONIA SAWiER MUSICAL AGENCY 


251 West 88th Street, New York "Phone, Riverside & 








iorm of textual utterance \ real ng Ol the sea, tn 
Sirens The “Clouds” is Debussy m his best know 
nianner, shimmermg, dreamy, sensuous 

Berlioz’s brilliant and unduly neglected “Carneval R 
main” overture ended a singularly imteresting prog 


with esprit and buoyancy. 





BUSONI THRILLS BUFFALONIANS. 


Durrat N. ¥ I 
\ man who has reached Olympian heights command 
mes reverential admuration SUC was enta t 


tude of the music lovers who heard the intellectual 


lerrucio Busoni, the pianist and composer, at Convent 
Hall on the evening of February 11. Busoni repeat 
olossal program given at his first New York recital, J 
tary 25, in Carnegie Hall Busor s beyond criticis 
an mecomparable personality Che great p had ve 
little respite, for whenever he retired for a mome 
rest, the frenzied audience recalled him again \t 
onclusion of the program, people refused to leave their 
seats. After deafening calls and applause, the tired 
sician appeared again, and conservative Buffalom 
getting dignity, crowded around t platform w 


layed Liszt's matchless Campanel 


Gisela Weber, violin virtuosa, played a_ prog 
sterling excellence in Twentieth Century Hall last ‘|| 
day evenmeg There was an ui SuaLLY inne 1g} ce lt 
of Handel, Bach, Corelli, Moza 
Madame Weber's tone is Kreisler-like 


a recital consisting mainly 


and Brahms. 
weadth, and her performances lid and sincere 
Rnne 


Language is inadequate to describe the magnificence 


the program given by the Mendelssohn Choir, Dr. Vogt 


conducting, and the Theodore Thomas Orchestra, wit 
lrederick Stock, director Convention Hall held a 
mense audience, that listened with feelings akin to awe 
the heavenly music of the famous Toronto choir. Lott 
Crucifixus’ and Grieg’s “Stella Maria ecmed t ea 
foretaste of the music sung by the or mvusible 
quisite in religious solemnity a tonal quality Th ng 
ng Of Brahms’ “German Requi was exceeding 
pressive, approaching sublimuity | Land Sighting” the 
choral work was fine, at the i ng by Claude 
Cunningham surpassed al t 
\erpret it am this city I hye pecauty t the ire 
in this selection was remar\ é Later the 
voices were heard t ‘ tage m D Vogt ex 
cuuisite Indian Lullaby N vou it 1 agree 
that no other organization the wor cat qual t 
Mendelssohn Choir he first hestral number was 
thoroughly Russian « mpositiot Solenelle y G 
now, followed later by the nagnificent e-p 
Theme and Variati I ukowsky, t | t 
Polacca was especially admired. Chorus and 
produced the chorale from Wagner's “Die Meistersings 








LILLIAN 
SHenwooo - NEWKIRK 
VOICE CULTURE. ITALIAN METHOD. 
pecial attention to tone production. 
1425 Broadway, N. Y., Metropolitan Opera House Bldg. 
Mail address, Norwalk Conn. 


i3 


Most gratifying were the frequent ovations accorded D: 
Vogt and Mr. Stock, each being recalled many times 


7. RR 


lessie Perry, of accompanist for the Men 
Issohn Choir, evinced skill as an organist in the heavier 
ioral numbers his ncert on St. Valentine's Day 
february 14, will not soon be forgotten [he guarantor 
and executive MMtte of the Philharmonic Chorus 
were m evidence pleas ave secured such nag 
t treat Buff ared 1 y px it 
R ste Jamestown, Niagara Falls, Lockport, Fort Eri 
te The visiting ga tions W the atoresand com 
tte etc \\ y ntert itt the cel 
t the Bufta ( L) ware ‘ 
nenre 
iP " c irse isily ea week 
& great prep tor the ul May Festival li 
it t $ May larwaret Key 
Herbe \\ ‘ music committe 
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Concert, Oratorio and Song Recital 


Management: THE WOLFSOHN MUSICAL BUREAU 


1 West 34th Street, New York 
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reZorme MRS, HERMAN LEWIS, 407 East orm Street 
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jus Str. 28, LEIPSIC 
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HOTEL EMPIRE 


Broadway & 63d Street 
NEW YORK CITY 





IN THE VERY CENTRE OF EVERYTHING 


All Surface carsand Fifth Avenue Motor 
Busses pass or transfer to door 
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cellent piano playing, the warm vitality of his touch form 
‘ohannes Smith rendered valua“le 
in the Dvorak trio, 
nme 
Melville in her 


at ones 


ing a pleasing feature 


assistance on the cello above mentioned 


which fell 
serious trend of 


concert, 


Miss 


indicated 


on the 


program ot 
the 
this temperamental young the 
chetizky, Perhaps it was a little too serious, since to of- 
fer no less than three long works of such earnest and deep 
little the 
even our grave and serious Dresden public 
sharp minor, 


Satine evening, 


pianist of school of Les- 


musical digestion of 
The 
Schumann’s sonata in F jrahms’ 
“Kreisleriana,” Brahms’ “Inter 
flat Miss Melville 
her hearers of her high artistic purpose, 
the 
reproduces with so much fidelity to the 
Vitality, 


import is a too much for 


numbers 
were sonata 


in F minor, Schumann's 


and the man- 


mezzi,” rhapsody in E 
aged to convince 
her wonderful 


work 


intention 


and power of entering into very soul 


of the 


she 


omposer’s energy, warmth, a marked 





LAST PORTRAIT OF THE LATE RIMSKY-KORSAKOW 





fantasy, 
pianistic The 

It must have been 
Miss Melville 
world have to 
time to 


kill in characterization, as also a charm of poetic 
of this veritable 


finest effort 


ire the hall marks genius 


Kreisleriana seemed her 


her that in there 


the 


evident to all who heard 


a pianist with whom musical will 


deal in future, especially if she will devote some 


reserve force After being re 





called with enthusiasm a number of times, the young pi- 
anist responded with Schumann’s romanza and “Vogel als 
Prophet.” 
nar 

and jast Lieder Abend of Elena Gerhardt 
Arthur Nikisch was even a greater success than the 
first one, if that were possible. Yet, if anything could be 
better than the best, it would seem so in this case, as they 
Gerhardt was in the best of 
never so 


Phe 


SECO mid 


and 


fairly outdid themselves. 
form—in fact, she never seemed more superb, 
full to overflowing of the pure joy of song, which seemed 
to fill every note and rang out again and again in no un- 
To hear her in such songs as Schumann's 
and “Alte Laute”; in Brahms’ 
“Au eine Aolsharfe’ and “Der Schmied’; in Strauss’ 
“Ruhe meine Seele” and the “Heimliche Aufforderung,” 
and to perceive the wonderful s’entendre between her and 
Nikisch’s marvelous manner of accompaniment is one of 
those rare privileges for which every one ought to be 
grateful and which marks these evenings as among the 
lifetime demanded until the 
put “Standchen” 


certain sounds. 
“Wer machte dich so krank” 


events of a Encores were 


lights were out, and she sang Strauss’ 
practically in the dark 


nner 
Following this exceptionally fine concert was that of an 
though of quite another 
Bohemian String Quartet, which gave its second 
the next On the program were the E flat 
string quartet of Dvorak, op. 51; the E minor string 
Beethoven E flat major quartet, 


equally celebrated organization, 
the 
concert 


sort, 
day. 
major 
quartet of Verdi, and the 
127. All these 
oughly in the spirit, and so they gave a memorable 
pretation of the Dvorak number. The beautiful “Elegie” 
especially will scarcely ever be heard more 
The Verdi quartet, 
all 


tender sweetness, and in all these re- 


op. famous musicians were evidently thor 


inter 
and “Romanze” 
perfectly rendered. so seldom played, 
they endowed with its sprightly verve, its delicate 
its dainty, 
spects it formed an interesting contrast to the preceding 
One might not altogether agree as to the inter- 
yet the Bohemian standpoint has 
A vociferous and long ovation was offered 
this Quartet at the close of the program, The hall showed 
many although the galleries 


crowded with students and prominent musicians. 


Gewerbehaus Orchestra gave 


piquancy, 


number. 
pretation of Beethoven, 
also its value. 
far too empty 


seats, were 


On the 
one of their regular symphony concerts in the Gewerbehaus. 
On the interesting program was an arrangement for or- 
chestra of Schubert’s “Hungarian March,” by Charles H. 
Matthews, American musician, who has for the past 
few years thoroughly identified himself with Dresden musi- 
cal life and work. He has made orchestras and orchestral 
work a serious study, and has indeed devoted much time 
to study, while in Dresden, with leading musicians. Seri- 
ous work was evident in this arrangement of the march, 


same evening the 


an 


and it is seldom that one hears more general euphony, 
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more symmetrical proportion and balance, or happier com 
bination of the instrume:.t: than Mr. Matthews has shown 
in this work. Further, if one could judge from one selec- 
tion, the composer displayed marked qualifications as a 
director both by his personality as well as his command 
of the men and their instruments, proving that he is no 
tyro in his vocation. Mr. Matthews directs with author- 
ity and with no uncertain beat, and, moreover, elicits a 
ready response from his men The composer and the 
work were well received E. Porrer-F Risse... 





Kreisler at Wilkes-Barre. 
“The Great Kreisler” is the heading of an article jn the 
Wilkes-Barre, Pa., Record of February 3, portion of which 
is herewith reprinted: 


Never have we seen a house more nwrapt in the call-—the 


} 


imploration of a voice—for though it was an instrument it was no 


less a voice ringing in charm, eloquent in persuasiveness, now bril 





liant and now soft-tinted in splendor The hearing of such a voice 
and the after echo of such a voice leaves its own impress—gives 
an unmatched loveliness of expression that makes eritics ef all of 


1s, because it gives all of us a standard of comparison that exalts 


the taste and, of course, makes more and more futile the less 
vorthy If there is anything of f e¢ and value in the appeal of 
the best in musical art Kreisler is as well qualific as any one it 
the world to emphasize that valu It is sane wholesome art 
though it ts the highest art It is not touched with effeminacy 
though it has a feminine grace where that is demanded And 
this one realizes the more when t a lilting melody or comely phras 
he brings a purity and beauty of tor that is searching and haunting 
The audience warmed to hin and warmed him from the start 
His encores were the “Chanson Louis XIII," as dainty as a gossamer 
web, a caprice de Wien, or Viennese caprice by himself, a wonder 
ful torrent of melody. glorious with double stopping, and after 
final number, for the audience refused to move, a Spanish serenad 
by Chaminade Kreisler's own composition was demanded twic 
In fact, the fervor of the audience was remarkable, and it was a 


liscriminating fervor 


Mr. Kreisler is to be heard in a Sunday night concert in 
the Metropolitan Opera House on Sunday evening, March 
20. He will also play with the New York Philharmonk 
Society in Carnegie Hall on March 10 and 11. Within the 
next ten days he will play in Boston, Providence, Ann Ar 


bor, lowa City, Minneapolis, Brockton and other places 





Singers Placed by Anderson. 


rhe following singers have been placed by Walter R 
Anderson: Mrs, Charles: Farrow Kimball, soprano, Brick 
Presbyterian Church, Manhattan; Caroline Hudson, so 
prano, Plymouth Church, Brooklyn; Gwylim Miles, basso, 
Central Congregational Church, Brooklyn; E. W. Mar 
shall, basso, and Marie Stillwell Hagcr, contralto, Calvary 
M. E. Church, Manhattan; Henry Bastow, tenor, Munn 
Avenue Presbyterian Church, East Orange, N. J.; Julia 
Heinrich, contralto, St. Marks P. FE. Church, Manhattan 





Elman's Farewell Appearances. 
Mischa Elman will give his farewell violin recital in 
Carnegie Hall Wednesday afternoon, March 9, when he 
will render another interesting program, He is to play 
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for the first time in this country the Glazounow concerto OHIO MUSIC. 
and the “Melancholique” by Tschaikowsky at the next con Whendanin: Okie Bebeuiiee eicbexes 
cert of the Russian Symphony Orchestra in Carnegie Hall Che middle term of the university had as its first musi 
on Thursday evening, March 3. During the coming week al attraction the Whitney Brothers’ Quartet This ad 
the young violinist will play in Rochester, Cincinnati, mirable organization is surprisingly strong in several di 
Washington and Philadelphia rections, first in the grade of music of winch its pro 
LS grams are comp sed, and next im its perfection ot en 

A Bruneau Picture. semble. In this latter respect it is unqualifiedly the hnest 

This is a snapshot of Alfred Bruneau (composer of male quartet which the writer has ever heard The pro 


- " , lud “once! umbers nd arrangements ot 
“l’Attaque du Moulin”), taken last summer by Bernard 8fa™_ Inetuce d concerted numbers and arrangement 
z folk songs The solo numbers, of a lighter order, wer 


more mediocre—the members of the quartet do not shin 








individually, except Edwin M. Whitney, a reader of ex 
ceptional ability 
zn Re 
Che Hinshaw Grand Opera Company—rather a grandi 
se title for a company f people—paid Wooster its 
second \isit mn year; but its changes in pers nad : 
this visit less successful in the forme WwW. W. Hi 
haw, the baritone and directer, the only member of 
unpany who charmed W t } r, appearing 
on this occasion, and $ part the even itertal 
ment was t t uehly | led ‘ Liye 
members of the « if Bert l . Ver 
Roberts, contralt ran Hug ' | Robert 
Ya Smith, pianist, wer t ly below t 
1 of the fort rt t ‘ t ) t 
wy vere not ( 
lisheart i t t | w nu 
» it il t \ tt « 
The progran 
st i xcerp ] | 
(one see n < \ é 
iron Marth wit T ‘ 
rt —p oT Q ! \A | 1 4 
pri ‘ I Pp h | { t ! 
panist, R Y. Sm ’ t 
sm attested tl { nent 
ze, 7 
Le re Sh ‘ i y 
Lourse Scheuerman + the betor the 
ightly Musicale as t Heine ne t 
by Schumann, Rog ensen, \ bv Mende 
Sinsheimer, the New York violinist, at Viller r-Mer Fectellenteie We i eileke Mibiatanss 
France Mr. Sinsheimer was spending his vacation there | Ouillet. Chadwicl 1 Strigelli i peels 
with Jaques Thibaud In the picture Bruneau 1 at the aii rat we" : soe 5 Rihenanilnad b 
ft, holding a stick ses hil meee 24 ‘ahh : 
i ing ce a pe emma were well cl 
Ellis Clark Hammann at Harrisburg. sien 
At the artist’s concert given by the Wednesday Club of the Cinemnath oymphor ti ‘ 
Harisburg, Pa., recently, Ellis Clark Hammann, pianist, ! \ ert ge part . 
was one of the principal soloist The Harrisburg Even- !! the ervator 1 musi exp \ 
ing Telegraph spoke as follows t festival in Cle whi t tat iT 
1 Chow f Tor t Theodore Thomas © 
Ellis Clark Hamman Ss a planist f unusual brillia hestra unite T} ‘ . mport ‘ nt sre keening 
iano selections were given it i t Hi t “ ne “ vell ; ty 
sond fu andl ohis capability a wccompanist . 
the requisites of support and balance. J I rl 
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stantine Dressel, Frank S. Du Val, Charles F. Gleason, 
G. H. Hull, M. L, Hutchins, Leonard Jones, Douglas Mac- 
Intyre, Frank B. McCarthy, R. G. Pease, G. C. H. Stiles, 
M. L. Stone, George Terry, W. D. Thompson, John H. 
Ihurston, E. P. Waterbury, Jules Wouters 
| an 

Pearl Jenedict, the New 

a soloist at the midwinter concert of the Brooklyn Apollo 


talented York contralto, was 


Club at the Academy of Music, Tuesday evening, Febru 
Miss Benedict was cordially received, and sarg 
Rendimi” and “Lungi 
Hymn” 


sor an encore Miss Benedict 


auty and expression “Ah 
Henschel’s 

mg” by Teresa Del Riego 
sang “My Laddie,” a setting by William Armour Thayer, 
Brooklyn the 
Goldmark, 


Caro”; “Morning and “Happy 


1 resident of Bessie Collier, violinist, 


played numbers by Massenet, 
Wienawski Phe 
Gounod, Parker, MacDowell and the 


of Harlech,’ 


Randegger and 
from the works of 
old Welsh air, “Men 


club were 


songs 


RRR 


hundred braved the sleet and rain 
last week to attend the joimt song re- 
Hall by Mabel G, 
Petigrue. Both of these young sing 
Master School of Music Flora C. 


It was rather an un 


About 


Thursday 


two persons 
night of 
cital given at Historical Dunning, so 
and Birney B 


the 


prano, 
ers are pupils at 
erson accompanied at the piano 
ial program (for singers still in the pupils’ stage of de 


lopment) to 


give, but if there were any doubts before 
recital began, every one was impressed with the charm 
The 


follows, would prove a test for prof ssionals: 


their voices and the method of vocalization pro 


| dg if 
perio 
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5 


mM, whic h 
mane 


Giovann!) Mozart 


und Mr 


ano (Do 
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Anna 
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Old English 


Ruthwin Lang 


Homer 


Sidnes 


Mr. Petigrue 


might have learned some 
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ase and purity were at once con 
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in which young people pro 
mumbers 
The 


shows 


, too of their 
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included in the list 
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past, two more admirable singers will be added to the 
American concert stage. 
Rene 
lina Lerner, as soloist for the Young People’s Sym- 
phony concert at the Academy of Music, Saturday after 
noon, will play with the orchestra the andante spianato 
and polonaise, op. 22, by Chopin. 
n-ne 
Mischa Elman will play the following program at his re 
cital in Breoklyn, Wednesday evening, March 2, in the 
opera house of the Academy of Music: 


Concerto, D major Pagani 
Chaconne és e ‘ 4 Bac 
Sonata, E Handel 
Melodic Gluck-Wilhel: 
Menuett Haya 
Standchen ....... Sun eae er » Schubert-Elmar 
Mozart-Auc 
Massenet 


Sarasat 


major 


Gavotte 
Meditation, 
lota 


Thais 


Here 
phony concert in Brooklyn, Friday evening, February 25 


is the program announced for the Boston Sym 


in the opera house of the Academy of Music 


Overture to Genoveva Schumann 


Symphony in D major, No. 2, Op. Brahms 
poem, Thus Spake Zarathustra 


The 


Tone . Strauss 


Overture, Carnival. Berlioz 


es Re 


with Bonci, Farrar, 


Roman 


Alten, Gilly and De 


Segurola, was the opera in Brooklyn this week by the 


“La Boheme,” 


Metropolitan Opera Company, 
nnre 
Howson has issued cards 
130 
until 7 


musical tea at 


March 3, 


Emma for a 


Livingston Ihursday, 


o'clock 


her studio, street, 


from 4 





Activity of Marcus Kellerman. 
Marcus Kellerman the 
the performance of 


New Phe 
Berlioz’s 


New 


February 6, Sang at 


ater im conjunction with 


“Damnation of Faust.” Regarding his singing, the 


York 


The singing of 


Tribune said 


basso alone had 


this 


Ile belongs to the coterie of singers, no 


ing much edit to his native land. 


beauty and has an especial merit of vital 


s most admirabl 

Following are some of Mr. Kellerman’s bookings: Feb 
ruary 15, “Ruth Naomi,” New York: 
“The Messiah,” Ohio; February 24, recita 
Dennison University, Ohio; 
New York 

The March 
Ohio, Delaware, 
ford, Ohio 


and February 23, 
' 


Granville, 


February 27, ninth symphony 


Russelville, Franklyn, 


Springs, Ohio, 


tour embraces Ky., 


Ohio, Yellow 
Following this, the big spring tour of 


and Ox 


twelve 


will which wil] extend to the Pacifi 


Mr 
Spartanburg, S. C 
Dallas, 
West, 


GiIoRnGIioM.SUL.LI 


Teacher of Marie Sammarco and Carmen Melis of the Manhattan Opera House 


Phone, 2762 Bryant VOCAL STUDIO: 1425 Broadmay ‘Met. Opers Bldg.) New York 
PROMINENT PUPILS: Clara Clemens. 
Emma Gleason, Dagmar Lundbye, Mrs. F 
G. Crowley, Mrs. W. E. Hulse. Austin 
MacConnell, Eugene McGrail, Margaret 
Penn-Parrish, John Kimber, Sylvia M. EI 
cock, Horace H. Kinney, Lena Mason, 
Maude Stanley, D. Margherite Palmiter. 
Alan Cassidy. Serafino Bogatto, Carolina 
Lazzari, Mrs. R. Aylsworth, Mrs. R. Little 
field. D. Therese Stahl, Carrie B. L'Engle. 
Lucille Alexander, Stanley Beans, Wm 
aritzke, (Cara  Christofferson. R. LD 
Davies, Reinhold van Warlick, and many 
others singing in Concert, Oratorio, Grand 
Opera, Churches or teaching voice. ¢ 
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THE PHENOMENAL 


BASSO 
German Lieder Singer Spring Tour Now Booking 


weeks 
( oast 


commence, 
Kellerman will also sing at the festivals at 
San Diego, Tex. 


Memphis, Tenn., Birmingham, Ala., and 


Jacksonville, Fla. 


Tex., Key 


Fla., as well as numerous other citi 
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Haarlem Philharmonic Musicale. 
Mary Jordan Fitz-Gibbon, soprano; Berrick von Not 
den, tenor, and William Grafing King, violinist, with Mrs 


Farrington Smith and Max Hertzberg as accompanists, 
gave the program at the February musicale of the Haar 
m Philharmonic Society at the Waldorf-Astorio Tl 
lay morning of last week. The interesting program was 
appreciated by this thoroughly musical club Che musi 

f tl lay included wing | ers 
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Pp »6, Cloth, Net $1.25 


Dr. Frank Miller is one of the leading throat specialists 
in New York an physician to the Manhattan Operas 
lleuse Company No one could ¢ ter fitted to write 
with authority and understanding concerning the subject of 
the voice than he to whose medical knowledge is added the 
results of his own experience as a professional singer. 
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to answer questions as to the cost of living in the beaut clined to consider it, as vreatest desire is t 
ful inland city, travel, etc. It is already assured that the work that he is w doing, that is, oratorio an 
many Americans will study in the opera school the com- concert work, teaching and c ting; and his servi 
ing summer, and those who show adequate talent are prom as a teacher are increasing 
ised a hearing, and possibly engagement at the Coburg Royal This is Mr. Frees te fit 56 
Opera House “The Conservatorium there, afhliated with and assistant conduct it ( , 
the opera scl l, has excellent teachers, the low fee ($25) He is also sol t kt Shalor S 
yvering the cost of three months’ instruction. Baron vor His work as t t 
lors pres it of the s l, I wide wake Ameri s directed { th I 
ing spent yea Am perfect Eng $! ability $ W " s he w 
< 1 er $ la g A ery su ssful { e Sw ( eg 
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SOPRAN 0 


Oratorio, Concert and 
Song Recitals 
Sole Managemen! 
THE WOLFSOUN MUSICAL BUREAU 
1 West 341 Ztreet 


'RIDER-KELSEY 


GUTTMAN-RICE 


DRAMATIC SOPRANO VOCAL INSTRUCTION 
Late Instructor of the Conried Metropolitan School o!f Opera 


STUDIO: 210 West 107th Street Phone, 3117 River. 


MANAGEMENT 
THE WOLFSOHN 

1 West 24th Street 
MEZZ0 SOPRANO 
Tour Now Booking 

MANAGEMENT, 
KUESTER CONCERT DIRECTION 
26 West 426 Street, Hew York 

Residence 240 Lene: Avenue 
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Madame Kaufmann also sings music written for lyric and 


dramatic sopranos 





Sigismond StojowsKi, Pianist and Composer. 
Sigismond Stojowski, the distinguished Polish composer 
pianist Storelic, Poland, in 1871. He re- 
ceived his education in the town of Cracow, the actual in 
He inherited his 


was born in 
tellectual center of the former kingdom 
artistic nature from his mother, who was his first teacher. 
He had, reared in a 
musical atmosphere, the 


dezvo 


moreover, the advantage of being 


for his father’s house was ren- 


is of musicians, among whom were Hans von Bulow 
In 1887, the 


under 


Rosenthal 


his 


and young man moved to Paris, 
Theodore 


make 


continuing studies Louis Diemer, 


Dubois and Leo Délibes, Having then decided to 


music his life work he became the pupil of Paderewski, 
the 
Stojowski has concertized in France, 


Poland The Ber 


them warmest friendship has existed. 


Mr 
England, Switzerland and 


and between 
\s a pianist, 


Germany, 


STOJOWSKI 
New York 


SIGISMOND 
Davis & Eickemeyer 
stated about Mr. Sto 
The Artiste of 
and wherever he 


The New 


“One thing must be 
the 


said 


jowski; he can play piano.” Paris 


has 


York 


characterized him as “a master,” 


he has been received as such 


was unanimous in its 


Stojowski's 
the 


irchestral 


prais¢ 


compositions are rapidly forcing them 


he fore heeau of their worth One 


publ 


suites was per-ormed at Hamburg under 
vt 
Bulow 


lin New Yorl 
the 


Stojowski's sonata for violin and piano was 
ind Washington by Willy Hess and 
cello Alwin Schroeder 
Paderewski, on his last tour, played the “Chant d’Amour” 
“Orientale.” The 


was to have been performed 


omposer, al sonata by 


nd Jesef Hofmann, the “Prologue 


Scherzo and Variations” 








by Paderewski (at whose request it was written) on his 
last American tour, but the score could not be completed 
in time Mr. Stojowski is under the exclusive manage- 
ment of Haensel & Jones. 





LOUISVILLE MUSIC. 
Ky., 

[he most interesting musical event of the week was 
the return engagement of Pepito Arriola, who appeared at 
the Masonic Theater on Friday afternoon before one of 
He offered an entire 


LoulmsvILte, February 9, 1910. 


the largest audiences of the season 
change of program, and the success of his second concert 
was, if possible, more pronounced than the first. He 
played the Bach-Liszt organ fantaisie and fugue; the Paga 
nini-Liszt campanella; Leschetizky’s octave study; Schu 
mann’s arabeske; the Gluck-Brahms gavotte, and four 
Chopin preludes, beside the Chopin B flat minor scherzo 
Perhaps his most complete musical success was the sec- 
ond prelude, in B flat minor, but the audience, naturally, 
was more impressed by the showy and brilliant numbers, 
such He Louisville “by 
storm,” and as he was here several days, became rather 
He 


amused himself by becoming the proud possessor of a pedi 


as the octave study. carried 


well acquainted with many musical people also 


greed collie, somewhat larger than himself, which threat 
ened to supersede music in his affections When last 


was protesting the of the 
company that his new pet must travel in the baggage car, 


seen he against rule railroad 
and when he found it impossible to move the flinty heart 
of the officials, announced his determination to proceed on 
his journey in the same car with the dog. James B, Camp 
was the local manager for Arriola, and his next attraction 
will be Mischa Camp much 


gratitude for his untiring efforts to provide the city with 


Elman. Louisville owes Mr 

the best musical offerings. 
nRee 

Monday 


On Musical Club gave a 


charming concert for the benefit of the Parkland Library 


Thursday night the 
This club is composed of a number of the most talented 
of the younger musicians, and is rapidly being recognized 
in the musical life of the city. Those assisting were Mrs 
Stuart Cecil, Helen Harthill, Emily Stevens, Anabel Sale, 
Florence Blackburn, Eleanor Bridges, Ethel Bailey, Emma 
Seelbach, Freda Surmann and Laura Beilstein, There are 
several unusually good voices among the members, as well 
Mrs. Cecil 
“Constancy,” both the words and mu 


as performers on piano and _ violin. sang a 
charming little song 
sic being written by herself. Miss Beilstein, who possesses 
a dramatic voice of rare quality, sang a group of songs 
which displayed her ability advantageously, These young 
ladies are to give another concert in March. 
Ree 

Monday night the choir of Calvary Church gave a con 
cert at the Woman’s Club, with Corinne Rider-Kelsey as 
soloist. Mrs. Kelsey has sung several times in Louisville, 
notably at the May festival last spring, and has numerous 
friends here who are greatly pleased to note her advance 
life 
with each recurring season 


in’ musical Her exquisite voice seems to improve 
In every number she carried 
her audience with her, and deepened the impression made 
nn former visits that she is one of the most versatile artists 

lhe work of the choir reflected 
Cowles, the director, who is one of 


now before the public 
Fred 
the best choirmasters in the city 


much credit on 
The choruses and part 
songs were sung with much force and finish, and this, the 
second annual concert of this choir, was a complete suc 
cess from every point of view. K. W. D. 





DRAMATIC SOPRANO 


For Bookings Address 


Metropolitan Opera House 
NEW YORK 





GUSTAV HINRICHS 


Pormeriy Conducter Metropolitan Opera Nouse) 


GRAND OPERA SCHOOL 
and VOCAL STUDIOS 


KATHERINE FLEMING-BINRICHS 
Directer Assoctate 
Season 1909-1810 Opens October ist, 1909 
AT THE NEW QUARTERS 
2265 Broadway, Near 79th Street Station, Subway 
SEND FOR CIRCULARS 


GUSTAV HINRICHS 





The Famous English Prima 
Donna Contralto will be in 
ij America Feb. Ist to Apr. 15th 


Oratorie, Recital, Concert 


Fer terms and detes immediate 
application should be made to 


LOUDON CHARLTON 
868 Carnegie Hall New York 





ALICE MERRITT-COCHRAN scrrano 


Telephone: 2205 J Bedioré Management: W. S. BIGELOW, Jr., 88 Broad St., Boston 113 Macon St., Brooklya, N.Y. 








WAN Vor 


STUDIO: 434 Fifth Avenue, Corner 39th Street 


Telophone: 3701-38th Street 


TEROR— MR. and MRS.—SOPRANO 
Under Mesagement of 
ARTHUR F. GOODRICE 








2 West 39th Street 


Rew Pork College of Music 


128-130 East 58th Street 
(Formerly ALEX. LAMBERT) 
Directors: Carl Hein, August Fraemcke 


Private instruction in Piano, Singing, Violin, "Cello and all 
branches of music, by a faculty unsurpassed for its excellence. 
SPECIAL DEPARTMENT POR BEGINNERS 
All instrumental and vocal students receive free instruction in 
harmony, counterpoint, vocal sight reading, ensemble playing and 
free admission to concerts, lectures, etc., etc. 


Students received daily Catalog sent on application 


Beatrice BOWMAN 


COLORATURA SOPRANO 


Management: AN * 
251 WEST 88th STREET bieormecs SAWTIEW york 


Season 1909-10 


=NORDIGA 


Metropolitan Opera 
Boston Grand Opera 
and Concerts 


Wm. FENTON CHAUNCEY 








Managemesi 
R. E. JOHNSTON 
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A Song by Waghalter. bestowal of the Mendelssohn Prize. Unless all present OMAHA MUSIC. 














- : signs are mislead ; i tent evelion. tints reall 
Phe accompanying reproduction is that of a song by gns are misleading, Waghalter will develop into a really Omanma, N I 
great Opera composer.” : , 
Ignatz Waghalter, which has made considerable stir in 5'°** OP€ra Composer Four very creditable peratic performa $ t 
the musical circles of Germany Bes ctor ; succeeding evenings , ee gil yy the La ard 
of the Komische Oper in Berlin, W a Famous Song Changes Hands. Grand Opera Compan was the strong incentiy for 
omposer of exceptional gifts, his opera “Der Teufelsweg” “Wher Song is Sweet,” by Gertrude Sans-Souci, th Omaha’s music lovers t for “La B 
having been accepted by Ott Lohse it sales of which recently reached the 50,000 mark nd f heme Chursday: faust Friday Lucia” at lrova 
the Cologne Opera. Several violin numbe which 10,000 we 1 last y w being di " atu f ast W M dit f 
many songs, and several symphonic works in the larger by Paul A. Schmitt, publisher f Minneapolis, w « the very gratifying s ‘ I S operatic vent is, Ot 
forms, constitute the rest of unt ie to tl two con 
the Waghalter compositorial Ranch . luctor ge, Edoard 
. : “Sei sem ix ; , 
utput up to date Im Schlitten ert =F: > fit i (wae Ay Lebegott’s reading of the Puc 
The present song, “Im . ee w “‘saehs it re | t 
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: a ; ; to ond camp a ys ee ee * 
1s a de ariy Impressive bas CP 4 ts . . a : 
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Born at Warsaw, in 1881, hi Weltmann, celli 





Pate e454 “a a 35 i 





was compelled, at a very youthful ag 1 | bread ¢ ‘ g ag f Fs { t t 

by leading small orchestras here and ther Thus he tions by Gertrude Sans-S neluding “Love ] 2 ‘ : ey ye ' 
learned to play nearly ill the orel tral instruments A Rose Ki and Take Me , c 

At sixteen, he served as player of the \ , nal the B ta,” the latter three being recent p 

tympani unde r Carl Mi vder t the Berlin ¢ neert Ha | rank “ tort riy ntrolled *W he Me 

At eighteen, he studied  piar at the Scherwenka- has sold hie sights and intecents theres Mr. LucKstone to Paris. 

Klindworth Conservatory ‘or five years he was 
it the Royal Master School for ¢ mposition. under Pr io ( yer, Oskar Nedhal and M. Ippolit { May 
fessor Gernsheim The Berlin Acadamy f Art ot iin leaders of the Moscow Imperial Russian S { () ) | 
ferred honors on Waghalter several tim luding the concerts thi con er 











R. E. JOHNSTONS 


ATTRACTIONS FOR SEASON 1910 


Mme. NORDIC B Mire. LIZA LEHMANN, 2 sss nasa compe 


‘ act riteon ' vt > "Ww? ’ ' ' re ' : ersian 


Mme. JEANNE JOMELLI, Prima Donna Soprano Carder Supported by a Quartette of | nt European Solorst 
Mme. FRIEDA LANGENDORFF, Contralto JOSEPH MALKIN, - - - Russian Cellist 
Mme. CHARLOTTE MACONDA, | soprano 

LILLA ORMOND, ” “ . Mezzo Soprano MARIE HERITES, 
CHRIS ANDERSON, : s.r oe MARIE NICHOLS, : . American Violinist 
MYRON W. WHITNEY, JFr., american nasso 

ee te eee 


MAUD ALLAN an Her Classical Dances) 


ASSISTED BY A SYMPHONY ORCHESTRA 


BEGINNING MARCH 27th, SPRING TOUR OF 


BEECHAM’S LONDON SYMPHONY ORCHESTRA 


Soloist: Miss KATHLEEN PARLOW, Violinist 
For Terms, es, 
“pe, adaress R. E, JOHNSTON, St. James Building, Broadway & 26th Street, New York City. 



















- Bohemiaa Violinist 
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RICHARD STRAUSS relly adele that he is not the 
most popular of living composers. 

ane iigllllcnien 

Owi1nc to the Washington Birthday holiday on 
February 22, this issue of Tur Musicat Courter 
1s published twenty-four hours Jater than usual. 

——@— 

Tue national parcels post should be established 
by all means. It wil! enable American composers 
to receive back their manuscripts in bulk at half the 
cost the precess necessitates now. 

——— we 

OrriciAL announcement was made last wee th t 
New Theater will give no performances of op 
era, either grand, lyric next season. 
Thus another cherished dream of a few New Yoik- 
“| yperatic 


the 
or comique, 


ers vanishes into vapor, and the policy of 
suffers a further severe contraction. 
——— 


expansion” 


CERTAIN misguided persons are asking for sum- 
mer grand opera in our city parks. The trills of 
the tomtits, the roulades of the robins, and the stac- 
catos of the sparrows are sufficient open air grand 
opera. For accompaniment to the feathered vocal- 
ists, Nature has supplied Aeolian zephyrs that sigh 
and murmur more sweetly than any instrument ever 
fashioned by the rude hand of man. 

a Se oe 

\MERICAN composers in search of fruitful themes 
on which to build grand opera texts should not for- 
vet the national postal deficit, the promised enforce- 
ment of the Sherman anti-trust law, Knox’s mis- 
taken policy in Nicaragua, the white slave crusade, 
the investigation of the milk trust, and the capture 
of Keene as a witness in the Hocking pool pro- 
ceedings. Further vital subjects will be supplied 
on demand. 

Oe 

SiGNor Ferruccio Busont has arranged a new sys- 
tem of musical notation for piano compositions, and 
this is to be published by Breitkopf & Hartel. At 
the first opportunity THe Musicat Courier will 
publish an analysis of this new effort in a direction 
that calls for constant study. Our system of nota- 
tion is becoming somewhat of an interference with 
the novelty of musical design. However, we relin- 
quish further thought on the subject until we have 
reviewed Signor Busoni’s proposition. 


a 


IN its report of the recent Philharmonic concerts 
New York Tribune, speaking of the Debussy 
“Sirens,” says: “But to some listeners the novelty 
of the idea of employing voices as musical instru- 


the 


ments pure and simple was not necessarily impress- 
The Tribune should try to become acquainted 
Mass D, wherein that com- 
by his own admission, 


ive.” 
with Beethoven's in 
poser, uses the human voice 
as set forth in the Tribune paragraph. The Mass 
in D is generally acknowledged to be impressive to 


all listeners. 
ninehinilasiacacen 


Tose persons who attended the Sunday night 
concert last Sunday at the Metropolitan heard some 
marvelous violin playing, what the musicians call 
\nd those who studied the Mischa 
method saw the in that wenderful 

The stroke of Elman is a stroke of genius. 
mag- 


real fiddling. 
Elman secret 
bowing. 
lt is not only flexible while firm, but buoyant, 
netic, ornate and embellishing. It can accomplish 
anything in the whole region of the violin opera- 
tions and it is the riddle of Elman. He p'ayed the 
Lalo Spanish symphony, as it is designated, and a 
Gluck-Wilhelmj number and the pyrotechnical “I 
Fanti Palpiti” of Paganini, taken from the Rossini 
recitative and aria, and reminded us of Wieniawski 
when he played it at Steinway Hall, and that was 
great fiddling, too. In these things and encores 

even the adoption of that sentimental Tschaikowsky 
Elman took the public by storm. It 
was like a victory of Togo’s. There were two 
\mericans on the program who proved the univer- 


piano plece— 


producing the 


sality of their accomplishments, 
reasons for their places in art. Herbert Wither- 
spoon sang Mozart's “Non piu Andrai,” the Mozart 
inlaid song from “Le Nozze de Figaro,” and never 
was in better voice; it was a fine specimen of the 
real bel canto; Clarence Whitehill sang the “Holder 
Abendstern” from “Tannhauser,” and gave a splen- 
did exhibition of the ability of an artist to sing in 
German from a German opera, proving that Wag- 
ner can be sung. Whitehill sings Wagner as Wag 
ner asked it and longed for in his operas. 
_--eC- 
NON-INTcCRFERESCE. 

The control of the Metropolitan Opera House 
and its operatic machinery must be in the hands of 
cne responsible chief and that chief will, in accord- 
ance with the decision of those in power, be Signor 
Gatti-Casazza, as originally intended. This is no 
upen any official working under his 
orders. The point is that those subject to his dis- 
ciplinary decisions must not be identified with any 
schemes to defeat the artistic and musical aims of 
the impresario, or any aim to displace him. 

Right here we may recommend a few reflections 
on the present general operatic situation. There is 
an abundance of opera managers and there are 
many well equipped opera conductors. But, as it 
happens, the French have no versatile conductor, 
neither are there any in Germany who could satisfy 
us in the Italian repertory, and at the Metropolitan 
a strong, personal force of cosmopolitan versatility 
must control the musical end. Toscanini has 
demonstrated his exceptional genius in all direc- 
tions as an operatic conductor. He and Gatti- 
Casazza, relieved from the spirit of intrigue and 
undignified interference, will be able to give New 
York opera such as we have not heard here in the 
complete, traditional and modern senses combined. 

Any further operations tending toward the con- 
tinuation of the irritation of the past will result in 
the resignations of these two men, who are not only 
independent of our New York conditions and at- 
tractions, but who have the operatic field at com- 
mand. Signor Gatti-Casazza would be welcomed 
with open arms should he decide to return to La 
Seala; Signor Toscanini also, and the latter has a 
proposition for Buenos Aires at a salary in 
vance of the stipend of the Metropolitan. There 
are now no available substitutes at hand to replace 
these two representative characters. Campanini 
was held as a possible refuge in case the New York 
interferences had not ceased; he is no longer avail- 
able. 

There is a phase of this pernicious activity about 
the Metropolitan that discloses some peculiarity of 
daily journalism. One music critic had allied him- 
self so firmly with the opposition to the Italian 
gentlemen now managing the Metropolitan Opera 
that he actually attended conferences and made 
personal efforts interfere. Necessarily this 
makes it impossible for him to claim that his criti- 
cisms are fair, and the paper employing him must 
necessarily suffer in its counting room through the 
lowering of the status of such criticism, identified 
as it is with a factional opposition. The other daily 
papers, whose critics have held aloof, attending 
strictly to their professional duties, have been the 
gainers, having added to their musical columns the 
prestige lost by the interfering element. After all, 
what interest has the music critic in the managerial 
or business affairs of any musical enterprise? If 
the interest is gratuitous it is impudent; if it is 
otherwise it is reprehensible. It is assuming the 
dimensions of a scandal in New York, and this 
paper will make it its main object to put an end 
to it, by analyzing the criticism of the paper in 
question, and pointing out wherein they reflect the 
personal inclinations of the factious critic. To 
question our power to put an end to such nuisance 
would be to admit that the criticisms published in 
the daily press have no influence. 


reflection 


ad- 


to 
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668 JALS TA! I” had its first hearing on Wednesday atmosphere—this role—that Madame Homer is riot supposed 


night last at the Metropolitan, and those present meditate upon in the varied duties of the many roles she sings 


who belong to the select class of persons endowed It is a specialty for an Italian singer 


with a receptive musical nature were again im I:specially effective was Adamo Didur, but the Italian oi 


pressed with the marvelous artistic ingenuity ot M. Edmond Clement was not conducive to the vocal accent that 


Italy’s great man, a man who enables that country to point to is necessary in that opera. He is a French singer. We hav 


j 


the nineteenth century as evidence that its artistic gemius has not never found in Emmy Destinn’s Mrs. Ford anything particularly 


abated. So much has been written about Verdi as a composer attractive. Frau Destinn has personal idiosyncrasies that stamp 


of lyric opera, of dramatic opera, and of romantic opera in the themselves so thoroughly upon her that she is always the same 


modern sense of the term; of his capacity of assimilation, a no matter what the character that may be assigned to her. When 


} 


shown in the periods of his workmanship, and so much more she sings sforzando in the last octave of her voice, it becomes 


has been added since his latest works were placed before a hun shrill unpleasant tone quaiity that cannot be called properly mu 


ery musical public, that it would be presumption again to enter sical. It is a fault of the voice, not her own 


into any further analyses of these features of musical Iiteratur Che Nannetta of Frances Alda was one of the best feature 


\nd yet when we listen to “Falstaff” it seems as if we ar f the performance Every day this ve ung artist 1s acquiring 


~ 


forced to reflect with wonder upon the transcendental power of stronger hold upon the affections of the opera patrons. Sh 


a genius that could not only mold itself to the latest phases of seems to be an artist who insists upon ulvancing 
a rapidly progressing art movement, but, even when already in Toscanini never does anything in contravention of good 


that stage when the productive capacity of man is supposed to taste or artistic skill. His control of the musical situation at the 


° 
ave ee ‘oninletel, ' 2 ‘ » create 1 : ; 
have been completely exhausted, tc have created a composition Metropolitan is a stroke of good fortune, and again proves to u 





that not only represents the most modern type of its class, but 





how lucky this town is, after all. The fates, of which we spok« 


actually becomes a leading model last week, will keep him at the musical helm here, and that mean 


Leaving aside the capacity of affiliation, of adapting th a higher education in opera. It is his firm, decisive art instinct 


music to the subject matter with perfect symmetry and harm mi supplemented by a conscience that refuses to permit any infrac 


ous coloring, and waiving the balance attained in ving music tion upon what he considers art, that maintains the high standard 


or} 
~ 


to the comedy with a fitting effect, the orchestral scherzo, run at the Metropolitan 


ning through the opera, is the most brilliant musical gem of its In this performance of “Falstaff” there seemed to have been 
kind ever set. The spirit of the play is the spirit of its musi a lack of unity among the singers. It did not have the brillianes 
unl the reverse is similarly true The assimilation is complete and symmetry of the performance of last veat Phe disruptior 


Consider Y ayvain the mastery of the orche stral material of affairs at the Metropolitan istoa con ider ible cle gree resp 


we must conclude that there is no work written with greater sible for this absence of an artistic homogeneity. but this w 


ease, more nonchalance and a finer estimate of orchestral values be adjusted now, as the Board of Directors has finally decide 


than this “Falstaff score The treatment of the woodwind 1 to put an end to the disorganization 
of an order hardly conceived until then, and the subdued but ef 
From London. 


\mong the unusually interesting features of the Londo 


fective brass constitutes a study in instrumentation. Every sub 
tle pizzicato effect comes in natural and fitting grace, not for 
effect. but as the conclusive effect itself. Melody in “Falstaff” { ontemporary Review of Februar ar rticle trom the erudite 
is the real composite of the rhythmic-harmonic !aw as it neces (Miss or Mrs.) A. E. Keeton, entitled “Two Centuries of Frenel 


sarily should be, and is not merely a lot of notes or tones built (%pera,” in which she states that “from the outset French mu 


up to fit a text. grew and developed not upon a simply lyrical or a symbolical 
Signor Toscanini has absorbed this opera and made it part symphonic basis, but mainly upon the lin to a highly realisty 
f his own personal artistic xpression Every moment in it ts school of opera.” But this school wa natu uitgvrowtl 
a matter of intense enjoyment for him. and he has his forces the obviously natural and only possible course of using tl uf 
: drilled to a maximum of histrionic and musical capacity at guage of the people as part of it. Had it been Greel Italia 
cannot put vorces mto the singers who have none or a me dicun or Russian or Latin, the text used in conjunction with the mu 
fa voice only, and those who cannot act cannot now become or the opera would have prevented any such growth, just a 
nedians through the rehearsals and pleadings of the conductor isc OF foreign text conjointly with music has prevent ucl 
Ife cannot give diction to Signor Scotti, who overlooks this sig growth m Dritain or America. We must never lose sight of tl 
niftcant and necessary pomt altogether This was where th formidable fact Neither England nor America ever will be ab! 
ereat art of Maurel made itself so manifest. for when he sang to begin, much less to develop. any native school of 
l-alst iff it vas wit! every svilable made effective through ac less the music and the lang ike Appt il to the pe ple 1 
cent and emphat [he exquisite mterpretation of the Shake f the vernacular as a part of the inceptional treatment 
perian adipose kmeht reached its climax in the Maurel pet In England and here. fashion, which the pra 
formances, and he ts here in New York and should be prevailed port of opera, refuses to countenance opera in the vernacul 
) upon to appear f even once onl again in “Falstaff.” How the English attempt. twent ears age t the Palace One 
ever, in justice to Signor Scotti, he vives a satisfactory Falstaff House having been a dire fias« and our efferts also represen 
performance, averaging fa‘rly, and it is an injustice to him or ing a failure Reecham is now atten pting it at Covent Garder 
: to anv Falstaff now known to bring into a comparative relief in a modified sens: nd will, later on, make efforts at a larg: 
. the great figure of Maurel theater with pera comique, a telegram innounces ( pet 
| Madame Homer is conscientious singer, but there is ne flourishes in Italy because its plant grew and erows as native 
reason why she should he forced to become. even temporarily, a flora: in France the same rule holds. and «uch the « (jer 
Mrs Quickly Why not put Signora Fabbri. who is a trained anv and m Russia and in Boh j The Dutch har f 








Italian singer, into the part of Mrs. Quickly? It requires an the Scandinavians also, and the Spaniards are dependent entiré 
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arly so upon the Italians. In each instance the 
the nation’s tongue through the 


for the 


* to cultivate 


lliance with music is the basic reason 

No one can afford to risk life and happiness im 
attempting to change such a current; it is the nation 
itself that must demand national opera. In each ef- 
fort made here it has been a disastrous failure; but 
act under sudden impulse we may, at any mo- 
find opera in 


english as we are now with opera in polyglots. The 


d Wwe 


ourselves joverwhelmed with 
people who visit our opera houses do not know what 
the text they are as indifferent 


this as 


means or conveys; 


the Londoners. 


In France and other Continental countries where 


pera has become a national institution the opera is 
hing. In England and here the singers are “‘it.” 
\merican singers, knowing the hopeless 

: ambition that leads to “opera in English,” 

to study in the foreign languages, and 

iain here to study go to those teachers 


he foreign tongues The opera 


the 
absolute 


arly swamped study of 


swamp music 


Berlioz. 
to Berlioz, the Keeton article makes 


and uniformly acceptable remarks 


rd. “In the history of art, Ber 

of its most pregnant figures,” 
olds . . by the vividness 
al vitality.” As in 


r. Berlioz has been accused of 


invention, a similar charge beng 


] ] 
nelocd 
iow with Strauss. This is always uttered 


sconception of the meaning of melody. 


mg or the flowing of tones in con 


, making phrases as they pass forward, 


futile, for Wagner, Berlioz, 
of them gorgeously equipped 


oy ut melody is far more 


of singable tones, folowing one 
is a combination of tones, a com 
rhythmic tonal combination, 


trom 


clentifically points out in his posthu- 


and in this manner the great composers 
Out to hear more 


mace it, inab:lity 


| is the evidence of our simplicity 
advanced tonal order. 

hy en 
his works came analytical 
Mahler's \ll our or 


tions here for a half century and more 


properly produced in 


never 
under thi 


\laster mind 


ulemic, much less artistic, and the 


lties of the past orchestras were de 


' ' : , 
; hardly a pretense at rehearsing, 


without hearsals, and then 


Of incompetent 
» podium by mcans 
being in command 


own, their individual 


shall be ob‘iged to 


instance, 


nducted by an individual who has 


fundar 


| 


\ CCOTN 


nental errors of a com 


a habit here. How 


i work shown to be filled with 


n expect refer 


recogmtion: | 
of Publications and Reviews, 
ma Is rece caretul 


\nd 


( naduet, 


iving a 
men of that caliber, 
been 


hay pre 


erlioz—to us, not men 
Wagener, and, 


even read the scores 


lately, 


It is a condition 


Chicago is even 


made to correct such 


and fallacies of musical life, it is 


tical: even more than that. an 


ulterior motive is assigned, as if a countercharge 
could correct an evil. It only makes it worse. 

The same article, in referring to Gounod, remarks. 
sententiously: “There prevails also in his music a 
smoothness of erotic sentiment that can render it 
most grateful to singers of the luscious, if slightly 
shallow and conventional, school of Madame Melba 
and Jean de Reszke,” and in quoting this I do it to 
call attention to the historical fact in music that will 
make it possible for those who will search the rec- 
ords in time to come, to learn of the present status 
of musical art and artists, that they will discover 
that those authorities whose opinions on these sub- 
jects will be considered as most trustworthy, will 
be the same authorities with whom this paper has 
We have always given to the two 
sngers just quoted the same tribute or a similar 
They were both 


been in accord. 


tribute as the one quoted above. 
fashionable ; they were never of the serious or sub- 
stantial class. They both understood the musical 
politics of their day and of their environment and 
the daily papers, through their interested critics, 
became the easy vehicles for advancing their for- 
tunes. It was good work on their part and they 
deserved everything they succeeded in getting, but 
the critics who did the real work for them were re- 
warded with obscurity and oblivion, and their fam- 
ties could never make progress because the men 
made them the victims of the temporary adulation 
of the speculative music virtuoso—for a match box, 
a cigarette case, a basket of wine or a gift to the 
the chief sufferer, after all, of such a picayune 
his is the curse of daily newspaper music 


wife 
system. 
criticism—this personal contact and intimacy with 
the artists who are the very subject of the criticism, 
and the critics must, under such a system, always 
remain poor; their families must be the final sacri- 
lice of the edéntracted egotism that seeks contact 
with those who are to be criticised. 

ethically 
traval of the trust placed by the daily paper in the 


it is all wrong, and it constitutes a be- 


fairness and justness of the critic, for there never 


yet was a man-—only just one man since the records 
of the human family have been written—who was 
able to discard the influence of personal intimacy 
in the exercise of judgment; in fact, a person equal 
to such a moral loftiness would no longer be a man. 
No, the critics have stood in their own light and 
have put their future in eclipse by “dallying” with 
the artists. 


No English Language. 


Mr. Hammerstein has published his list of artists 
for the subscribers of next season, and he continues 
opera in French and Italian, as the list shows the 
Mmes. Garden, Tetrazzini, Ma- 
zarin, Cavalieri, Trentini, Gerville-Reache, D’Alva- 
rez and Duchene, and MM. Renaud, Gilibert, Dal- 
Har- 


tollowing names: 


mores, McCormack, Sammarco, Huberdeau, 


old, Devries, Crabbe, Scott and Polere. 
Mr 


Ilammerstein remarks as follows: 


the almost condition 


operatic 


Notwithstanding panicky 


which prevailed in circles during the 
season now coming to a close, I have given to my 
subseribers all that circumstances within my con 


trol 


I made I 


me to give, fulfilling the promises 
“Elektra” with the full 
knowledge that the expenses would outstrip the 


permitted 


presented 


possible receipts for the contracted ten perform 
least 
a malicious competition backed by enor 


ances $30,000 at Hampered and interfered 
with by 
wealth 


nous my position has been and is a most 


trying one I have and have no 
backers ; 
duct 


shoulde rs 


no partners 
the financial as well as the artistic con- 
of this gigantic undertaking rests upon my 
Every opportunity is grasped by my 
competitors to create a state of anarchy among 
my artists by offers of higher salaries and prom- 
the 
being my elimination from the field 
the 


ises of future advancement, ulterior motive 


I hardly need to reiterate often made 


assertion that I am not in the operatic field for 
monetary gain; the record of the past is ample 


evidence My withdrawal from the operatic 


sphere would make my competitors autocratic 
rulers therein; they would be enabled to fix their 
own prices for artists, make their productions 
monotonous and comparatively inexpensive, and 
place the audiences at their mercy for all times to 
come. No one will ever rise as a competitor and 
no one will ever give up the use of his theatrical 
property without an income and devote his time 
and abilities to a position such as I assume, 
fraught with difficulties, exertions and vexations 
with which none other compares, The respect 
for my efforts can only be demonstrated by the 
opera going public by the largest possible sub- 
scription for the next season, such as will pre- 
vent losses to me and prevent an assured humili- 
ating monopoly. 

Mr. Hammerstein’s statements and predictions 
signify either that his losses are so great that no 
one will emulate his ambition to lose money, or they 
mean that he is making a lot of money, and they 
are published in order to discourage competition. 
I do not see that he has had serious competition 
with the past double-headed or Medusa manage- 
ment at the Metropolitan; this Metropolitan system 
of the past has been a kind of gold mine for Ham- 
merstein, according to my view of it. This is not 
intended as a contradiction of statements made by 
a truthful impresario; it is expression of an opinion 
on an utterance to which a different logical deduc- 
tion is applied. If the Metropolitan had still more 
managers than it had, Hammerstein could deal with 
the operatic situation with additional benefit for 
himself, or art, as he claims, and every time he an 
nounces publicly that the Metropolitan is offering 
higher salaries te his artists, he creates the impres 
sion that his artists must be the better, for other- 
wise no higher offers could be made. Unless there 
were a Metropolitan this attractive advertising coul: 
not be indulged in. 

When Mr. Hammerstein refers to anarchy hs 
probably really means the anarchy that has been 
prevailing at the Metropolitan, for he has had gov- 
ernment and law at the Manhattan compared with 
the chaos and dismemberment of the Medusa man 
agement at the Metropolitan, and, it seems, or must 
seem, to those who are still capable of applying a 
rational method of studying the operatic situation, 
that Mr. Hammerstein’s real tug of war will now 
be offered to him, with the single-headed contro! 
of Gatti-Casazza. For this reason 
justified in assuming that Hammerstein will get into 
of the opera hence- 


alone we are 


actual business management 
forth, and will relinquish the promptings of art in 
the future “for art’s sake.” It must be business 
after this, for the anarchy at the Metropolitan is 
about to be replaced by government. 


The d’Albert Case. 


Some years ago—about five or so 
stated that a music critic, then in this city, had 
made a demand on Eugen d’Albert, who was con- 
Since the appointment 


this paper 


certizing then, for money. 
of Bernard Ulrich as business manager of the Chi 
cago Opera it has been said that he was our infor- 
mant, he having been d’Albert’s agent. Well, | 
might as well state that he was not our informant ; 
the person who gave us the facts of the case was 
associated with a piano house. Had Mr. Ulrich told 
us the facts he would have done the proper thing 

just as the gentleman who reported the case did the 
proper thing. The music critic accused of this in- 
discretion—(I will adopt this lenient term because 
he might feel offended if I were to use the sterner 
privileges of the vocabulary under the circum- 
stances) is not here now, but at the time he was 
known to be suffering from pecuniary tension, and 
the name of d’Albert was not the only one men- 
tioned in similar indiscretions. The brothers de 
Reszke were also referred to as having loaned him 
money, and so were others. Since Mr. Ulrich’s ap- 
pointment one of the New York critics has had the 
good sense of proving his adaptability for his post 
by citing this old d’Albert case as a proof that Mr. 
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be “a business of 


We 


would certainly 


Ulrich should not 


Chicago Opera. 


manager 
the 
formidable 


agree with critic. 


Ulrich be a more per 


sonality in the history of this d’Albert case 


hailed it throughout the land and exposed it, 
to but to 


mained silent. 


not 


one, all the papers, instead of having re- 


We 


should then have 


the whose name 


critic, was involved, so much 
sooner But why now such an intense interest in 
that old episode? Was the question reopened in 
order to influence the new environment of the ac 


Phe thre 


in full and se 


rocking 
attendance 
] 


ladies 


Tuesday Club, of wn of Oatville, was 


lemn ses th the 


the 1 


thirty-fi 


on, W president in the 


chair and l-call showing 


of 


a complet 


of ve member the famous 


musical organization. 


“The subject for discussion today,” announced 
the chairman, ‘“‘will be Richard Wagner, Com 
poser.’ 

“Everybody knows he wa composer,” ventur 
the newest membx 

“Sh! came from the chair; “we will investigate 

life and works of this truly great master of 

Music and 

‘Don't let us go t losely into his life,” intes 
rupted the nervous, red-haired lady; “there are se 
eral unmarried members present, and I can answet 
for one of them that I promised her mother 

The gave! silenced the general buzz of protest 
Mrs. Longspecks, one of the club’s most erudite 
and diligent historians, will begin the formal ex 
ercises by reading us a short paper on Richard 
\W agner.” 

Mrs. Longspecks arose and cleared her throat 
“Ahem!” she hegan ‘Richard Wagner, Com 
poser.” Wilhelm Richard Wagner was born May 
22, 1813, at Leipsic,. Germany, and died February 
13, 1883, at Vem ital f erysipelas 

‘At Venice?” queried the membe with the tall 
quill in her bonnet I thought he was a German 
Composer 

Mrs. Longspecks either | not hear the inter 
ruptions during her reading, or else was accus 


tomed to them from former occasions, for she reeled 
off the facts and figures in ker voluminous manu 


script with vable calm, and even, unmodulated 


voice Three or four times durmg the delivery 
there were little pats of applause, which Mrs. Long 
Sper ks acknowledged by tl merest bend of her 
head One of the epigra that seemed to gain 
especial approb was Poetry is the language 
of words, but c is the language of the soul.” 
Other gems of thought were quoted in the Oatville 
morning paper next day Among them should b 
mentioned Music, how thy heavenly voice en 
trances us ‘Music ts the most intangible of all 
the arts” Music ennobles the character” “Oh, 
Music, thou invisible spirit 
The story f the “Ring cycle also made a 

narked hit, and cheers greeted the finale, recited 
in the blank verse translation: 

Fee my bos ow it doth burt 

Giowing flan “ y my heart, 

last t nfok ! 

Sieg Sieg frie See 

Brann i gr ts ‘ $s 


the 
Mr. 


had he 


gotten rid of 


VARIATIONS 


critic? is Concerned it 
had the 


have been resuscitated but for the effort on part 


cused So far as this paper 


matter buried forever, and it never could 


the New York critic to influence the Chicago Opera 
Ulrich 


unless this 


Syndicate against Mr. was 
merely a ruse to injure the brother critic, who is 
too far removed to defend himself against the at 


tack. Under all circumstances, it was the height of 


folly to reopen this discarded matter—pretty bad 
judgment, and an apology cannot be demand 
it is sO much worse LU MEN BERG 

~ 





autiful, perfectly sweet and gorgeous x 
oer the da rman ecstatically, as Mrs. Long 
Spe cks seated herself The rest of the n bers al 
most buried her under their hugs and other pro 
testations of delighted gratituce 

‘Where on earth did you manage to find out s 
nuch about the man inquired the lady with th 
ear trumpet 

‘l never knew Wagner had written ‘Rienzi,’ 
ommented the secretar whose hair was combed 
like a man’s. “I always thought it was by Verdi ot 
one of those other Italians.” 

“We will now have a quarter of hour for dis 
cussion,” broke in the chairman, “before tea ‘s 


Mrs 


authority 


\fter 
the 


served that, the musical 
lLongspecks, 


Wagner, 


program 


Tuesday Club’s eminent 


has undertaken to answer all questions 


ur esteemed fell 


that may suggest themselves to « ow 
members.” 

Mrs. Longspecks mounted the improvised ros 
trum once more and said: “I shall be only too glad 


if | be of the slig rhtest assistance in h lj ing te 
clear away any doubtful points that might rema‘n 
in your minds after my humble, if earnest, attempt 
to lay bare to you the wonderful workings of this 
musical giant’s genius, and to show you exact 

how he conceived and carried out his marvelous 
iasterpieces in their smallest details. The proc 

required to build a ‘Parsifal or a itterdamin 


rung’ should now be as simple to you as the rrect 


succession ¢f s in the alphabet.’ 


‘Parsifal,” said the owner of the 


vou tell 


“Speaking 


ear trumpet, “didn't us that Lohengrin j 


; mee aii 
Parsital's n? 


‘T did.” : Mrs. Longspecks, with n 


eplied 


price being so well posted on the intimate famil 
history of Wagner's characters ‘In the opera of 
‘Lohengrin,’ he tells us himself of the relationshy 
“Well,” pursued the questioner, “I want on 
thing explained Parsifal was a Knight of th 
Grail, and the Knights of the Grail were celibate 
according to the account vou read us. Pardon me 
did I understand aright when you said that he ran 
away from Kuncry the moment he kissed her 


“He 


Then, it 


ertainly did 


Ya reital 1ecl how siicl 
Parsifa never marrica, Now Could 


Lohengrin be hi 
“Mrs noun $ I protest!” cried the nervous, 
red-haired member; “I promised this young lady’ 


; 


mother 


‘The point is well taken,” assented the president 
other questions are in ordet 
\ tall, thin person with granulated eyelids arose. 


“T would 


a 


like t 








were,” 


‘They 
“You horrify 


both granulated 








be 


it 


vfort 


ner 


confirmed \ 


me,” 


} 


said the tall 


ly 
eyciids, 


‘for 


1 


Irs 


the 


‘ 
< 


he piped, 


Longspecks 


thin 


om 


“whether 
rmund and Steglinde were brothe@ and sister 


shutting 


‘Walktre, 


as | understood it, tells that Siegmund and Sieg 
linde had a son, Siegfried.’ 

\ dozen members were on their feet in an in 
stant, but not before the president had rapped in 
sistently for order and stopped the explanatory an 
swer which Mrs. Longspecks seemed ready to pub 
lich : 

We ust not f adie nounced the au 

ust head of the Tuesday Club, “that Wagener wa 
1 great gemu ind there © thing ibout such an 
exalted personage which the lay unde rstanding dk 
not grasp. We must not go into Wagner's texts tox 

terall He « poser ul music to hide most 

the very o t! which son us seem to have 
iscoverer [Cs the poems of the operas are 
n German, and | r one, cannot read that lan 
cua We wi p discussion on the ‘Walkure 

ind pass on t th vork f Waene 

Very wel s ke >a tout il ! wearing 
black jet pass enter le tak ip Ssieginri ! 
lhe hero of that 1 e is the son of Sieemund an 
Sieglinde wh re botl children Wotan 
brunnhilde, to a daughter of Wotan here 
fore when Siegfr rries Lriinnlulde he ] 
own uncle. as \ is his own brother law, an 
any tssue of that unior 

Lhe sounds in | an simoon were as 
soothin lullaby « pares t the n whicl 
drowned out the finish of bespangled speaker 
conclusion 

lhe cha ina \lr | pecks were eddie 
about im a circling ve ! women and wor 
Vhrough the niused « us of treble protestation 
some pure ra rose a bly and rhyth al 
ihbove the rest their prerci retrain wa It 
sgn, I pron hes ther | promised het 

othe | I 

With hes ) ca at n ind h Koma 
braid fallen vn about he neck, the president 
finally manage ti ta Ww Settee nd he | 
Ladies, I be \ if you please 

\t that instant the large ible doors leading t 
the back parlor were thrown open, an thi 
cinated gaze of the nlookers there va ‘ ui i 
table decke it! ! te linen and crystal 
Hanked by steaming kettle zens of art ve 
els containing tooth rv nedwiche convolut 
cake an Va made tT Lic 
f the best fs (datvaille ' 

lea si uted a soft-spoken servant wit! 
Dianches ipa woth ! \ I 
thy tri , : emb] 

W hat i \ table! 

\ perfect b et! 

< sal s dear tl 

And - ln toot 

What an odd teay ! 

There's hoste ! ! 

Phe ub t | 

Can 1 1 +) hy . che 

tted t { ‘ 
napk Dont { if 

Lx { lohn D tis vear 

| ach ! t nok itin 
eve d elf bet 

Ie] Metstet re ()] bothe Wagner 
ite i bore! 

And th the threatened n the 1¢s 
Club of Oatvill s effectua erted ihe ) 
ect tf next cat ; ind cus i | 1 he 
resolved mor prey i | hann “~¢ tia 
Bach, Father the Fugue but h t r 
haired lady objected later at the busin eetit 
a unanimous vote chang the title The M 
(;rand f Mencke 
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requested to send their musical or 


of any kind to this paper 


review provided they desire technical opinion 


on them Address io the De 


extensive treatment of mus! 


columns it may not be 
fat the peculiar tendency of the 
of liberties in the construction 


call, the grammar of musical 
encouraged by re- 


it is not the int_n 


hk onger’ be 
the subject 
reat musical compositions in 
ally or under the scalpel of 

e have always represented 


and 


modern works and workers, 


exible attitude toward 
and 
particularly lenient toward the younger 
in order to prevent 


When 


notwithstanding the opposi 


composers, 


outset of the career. 


paper critic—they are on 


fought the battle for 


its, 
for Strauss and Reger with 


ame, again in opposition, as 


are battling for the American 


Id foggies against us, 
work with discrimination, r. 


anyone identified with the low 


an he musical farce 


the 


rse play 


among Paines and the MacDow 
and the Bucks 

we still cling to the princip'e 
Phat 
the feeling excited by 
that 


isic there is the appeal to the intel 


and an art, combined 


HITTSI¢ and 


feeling’s ; besides the 


lifferent 


this very appeal is at the basis of 


iK That while millions of us can, 


ippreciate music entirely apart from any 


f the reason for this appreciation, others 


ippreciation based upon their knowledge 


further, we do not conclude from all 
ther the feeling or the intellectual ap 


sufficient to justify anyone to assume 


attitude, for in order to be a musician one 


not only to understand music analytic 
synthetically lo be able to sing, to 
nt, or to conduct does not make of 
ian; such a one may be a musical 
including 

To 


ability to 


the highest degree, 
technically. 
the 


the physical eve 


mountable 


howevet means 


mental ear what 


in, apart from any musical in 


sical score or part of music or 


thereby hear, mentally, what 


yy} } 


hols before him, he is not a mu 


vet sufficiently emancipated from 


ear unless he has that ac 


it is that accomplishment that 


{f the musician 


been a musician without 


yreal 


matter of course, just as merely 


is the reading of one’s language 


immediate comprehension is the 


dinary intelligence. 


here or implied that the many 


specialties in music make it imperative for every 
specialist to be a musician. The specialist may be 
and is a very essential element in music in one or 
more of its phases; but he is the specialist and is a 
musician only provided a musical score placed be 
tore him is read and digested by him (that is heard) 
with the same simplicity or direction of mental 
travel as prevails in reading the Bible in his own 
language—and that without the intervention of any 
musical instrument. In fact, the piano was never 
used by Wagner or Lerlioz or by Beethoven in his 
symphonic creations or by Mozart. Certainly Bach 
never thought of a piano in writing his great works, 
for they are not piano works as such, and the most 
vital compositions, the path breakers, were not pi- 
ano works and not written with the piano keyboard 
in mind. In fact, 
composed with the keyboard assistance, the key 


Rubin- 


me can trace in orchestral works 


board runs or passages, for instance with 
stein, and even frequently with Liszt. 

The musician is therefore he who reads his score 
and hears it as he reads it. 

We have entered somewhat upon this important 
matter as an introduction to the plan of evidencing 
the scope of musical reviewing, and have taken as 
‘Hora 


rehearsa! for performance here next 


an example Parker’s Novissima,” as it is 
now under 
week. We select this work as it is now apropos 
and as a preliminary to the method we propose to 
hereafter. We were compelled to use the 
vocal score because there is one partitur only in 


follow 


this country, which is used by the director of the 
coming performance. We should have preferred 
the partitur, because it would have enabled us to 
the book. The 
analysis obtained through listening at a perform- 
as compared with the 


analyze the instrumentation from 
ance is merely superficial 

analysis of the score itself. The one results in a 
the other produces the 
In the first we tell what 


criticism of a performance ; 
criticism of a production 

we think of a performance of a work which should 
first be criticised as the product of a composer's 
mind by analyzing his score—his score, and not 
what is done or not done with his score by the di- 
rector of those singing and playing it or not sing- 
ing or playing it—as the case may be. 

“Hora Nossima” being the Latin title, we beg a 
special allowance for following its course by adopt- 
ing the system of Latin quotations. A sense of fel- 
lowship arose in studying this work that prompts 


the use of the classical when appropriate. 


“Hora Novissima,” by Horatio W. Parker. 


Ouod licet Jovi non licet bovi—a Latin phrase, 


forsooth! But we are dealing with a Latin work, 
‘Hora Novissima,” by the great Latin composer, 
Horatio Parker, published by the Latin Novello, in 
Londinium, vulgarly called London, which is at 
present the 
Cesar, Claudius, and Agricola Latinized by adding 


Julius 


capital of the colony which Julius 


to the Roman 
Cesar, however, knew nothing about “Hora «Novis- 
ternard 


ago. 


Empire some years 


He was a pagan, and the poem of 
But was not Con- 


sima.” 
de Morlaix is a Christian tale 
stantine, the first Christian emperor of Rome, born 
in Roman England—in And 
Eboracum, but the later-day city of York, 


what is 
Now, 


from Edoracum to Novum Eboracum is an easy 


E.boracum ? 


step. Thus, by the “higher criticism” of theologica’ 
iogic, it is clear that the Christian Latin poem of 
I}. de Morlaix is appropriate for Novum Eboracum, 
commonly called by the rabble, New York. Be- 
cause of the prevalent ignorance of the mellifluous 
vernacular speech of Julius Czwsar, the publishers 
of this magnum opus of Horatio Parker have added 
ad captandum vulgus, so to speak, a translation in 
the Watts Mrs. 
wit, English. 

So with that sense of artistic unity which char 
Musica 


jargon of Isaac and Hemans—t 


icterizes these review columns of THE 
Courier, we deem it fitting to Shakespeareize our 
opening phrase into “That which is permitted to 
Jove is not permitted to an ox,” or “Jove may do 
what an ox may not.” Now, Horatio W. Parker 
is the Jove of music in the United States, the Nes 
the—the 
“Hora (nd 


satisfaction of being able to dash off fugues and 


well, composer of 
solid the 


tor, regius professor 


Novissima.” how must be 
contrapuntal jumbles that no ox of a pupil in a 
iiusie school in Europe would be permitted to ex 
hibit ! 

No student of counterpoint is allowed to write 


this kind of two part counterpoint : 


8 of the 


beginning on page 37 of the vocal 


which occurs in measures 7 and fugue 


‘Pars mea,” 
score, 

\ student is taught that it is ineffective for the 
fugue subject to be announced by the weak low 
notes of the entering voice, while the more power 
ful high notes of another voice are claiming the 
listener’s attention. Yet the subject in measure 9, 
and the answer in measure 13, in the exposition ; 
the subject in measure 31, in the counter-exposition, 
and the answer in measure 35, make these weak 
What student would be permitted to 
occurs in 


entrances. 
write such counterpoint as this which 


measure 14? 


These are nothing more or less than consecutive 
octaves. 

The student is told that it is bad to weaken the 
strong beat of the measure by placing the same 
harmony on the accent in the preceding measure 
See the first inversion of the dominant seventh of 
Gs on the third and fourth beats of measure 18, and 
the first and second beats of 19, in this “Pars Mex” 
fugue. 

Another effect very common in this fugue is for 
two voices to skip in parallel motion from an octave 
to a second of a seventh. A student is warned not 
to do this, even if he should have the desire to do 
30. Wherein lies the beauty of this cross relation 
ship hetween PB flat and B natural in measure 30? 
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The dilemmas of measures 52, 53, 54, and are 


worthy of quotation in their entirety. 





Note the succession of discords in 52; see the alto 
1 53 sustaining E flat while the tenor crushes into 
it, and in 54 the tenor sustains it while the alto 
does a turn on it. Hear the high E flat of the bass 
of 54 rising above the preceding D of the tenor, the 
whole harmony producing a most undisguised hid- 
den fifth with the alto. Then see that horrible open 
and empty fourth between the tenor and alto on 
the strongest accent of 55, with no other accom- 
panying harmony to soften it; listen to the alto D 
below the preceding discord of the tenor E flat, and 
the seventh between the E flat of the tenor and the 
resolving to a second. Beautiful 


of the bass 


music, this! Risum teneatis, amici? 

The mental effects of rests are frequently over- 
looked, or disregarded, in this fugue. The student 
is cautioned against suddenly stopping a voice just 
before a change of chord, unless the voice that 
stops harmonizes with the new chord, for the men- 
tal effect of the rest is a weakened sound of the 
note that has just finished. These unpleasant ef 
fects are to be found in the tenor part of measure 
21, and the soprano of 22—to point out two in 
stances. 

It is also imperative that the resulting chords o1 
all contrapuntally moving voices should be good 
harmony. All difficulties of fugue writing would 
it were not for the necessity of 
The har 


vanish at once if 
making good harmony at the same time. 
mony of this fugue, however, is frequently vague 
Who, 


stance, not compelled so to do by the unyielding 


and unsatisfactory, sometimes bad. for in 
subject of the fugue, would deliberately choose such 
larmony as we find in measure 27, where there 
three A’s sounding on an E flat, with no other har 
? We do not find such things in the old con- 


are 


mony 
trapuntists. They wrote counterpoint so long and 
so assiduously that they were emancipated from the 
compelling subject and were not to be driven into 
harmonic corners. They acquired the art of hiding 
their art. Ars est celere artem. Bach and Handel, 
the Castor and Pollux of classical lore, managed to 
the 
voices of their much more freely moving counter- 
Fugal coun- 


compound finer harmony out of interwoven 


point. The reason is not far to seek. 
terpoint was the living musical language of that 
day. Today it is a dead language. In Czxsar’s time 
any boy in the streets of Rome could chatter Latin. 
loday only scholars, after much painful labor, can 
manage the grammar of the stiff old tongue. And 
composers today have as much trouble with the dead 
language of the bygone fugal epoch. But when a 
composer deliberately puts a fugue in his work, 
that fugue must be measured by the standard set 
by the old masters. There is no alternative. We 
“This is a fairly good fugue, taking 
into that it was written in 1892.” 
There is no “consideration” about it. Is it good 
beside the fugues of Bach, Handel, Mozart? Is it 
good beside the counterpoint of that modern-antique 
Mendelssohn? Sic itur ad astra! 

Nor will the plea of modern freedom avail. The 
incomparable introduction to the third act of “Die 
The in 


cannot 
consideration 


Sa\ 


Meistersinger” is modern counterpoint. 
struments enter like the voices of a fugue, and the 
resulting harmony is beautiful beyond description 
That introduction is not a fugue, however, nor a 
part of a fugue that Wagner was unable to finish. 
“Pars Mea” 


The exposition is regular; the 


But the fugue is planned on strict 


classical forms. 


counter-exposition, starting at measure 21, an 
nounces the themes in different voices than the or- 
the exposition, all of which is 


Then we have an episode begin- 


der observed in 


strictly classical. 
ning in the 43d measure, the theme of which is used 
as a counterpoint in notes of diminished length in 
the development section which begins at bar 51 


There is a stretto as well. The formal structure 
and manner of the fugue are classical, and worthy 
of expressing the finest thoughts of any of the great 
masters of fugue. There is nothing modern about 
The weakness 
of this fugue lies entirely in the detail of the part 
writing. In other words, the composer has not suf- 
ficient technic. 


it; it must stand or fall as a classic. 


How the young student of strict 
counterpoint—even the beginner in harmony—will 
be encouraged to find that the composer of “Hora 
Novissima” stumbles into consecutive fifths between 
his tenor and soprano in measure 61. 





Intentional, did you say? That will not help mat 


ters. For that freedom of musical grammar is a 
gross breach of classical style. And where will the 
student find a theory of passing notes that will en 
‘ble him to see the correctness of that counterpoint 
in the orchestra and the cantus firmus in the alto 


im measures 21 and 22? 





\ flat 


Bach, in his choral 


( in between the 


What busmess has that 
in the F of 


the alto theme? 
works, sometimes writes complete passing chords for 
the orchestra which move through the sustained 
chords of the voices. That is an entirely different 


thing from writing a discord between two parts 
which immediately progress to the same concord. 
But the 


she vuld be! 


climax is reserved for the end, as it 
The sopranos make the worst kind of 
with the 


least in the published Novello 


consecutive octaves orchestral bass—at 


score in measure 
15. 
SOPRANOS 


+ 


oc. ae neneiendiael 
rhadrel dar 







~ 
Truly, Jove has done what no ox of a student is 
to touch on the 
the 


It is unnecessary 
the 


allowed to do! 


other numbers of which, which are, for 
most part, nuge# canore, 

\ fugue is the pons asinorum of a choral work 
Fugue is the flower of counterpoint, which can go 
the 


Let the conservatory student take courage, how 


no farther than production of a fine fugue 


ever, 
Mea” is bevond the pale of his school skill. 


even though such fugue writing as “Pars 
For 
the remainder of the work, abovo usque ad mala, 
might have been written by numberless students ! 

Ave atque vale. Hora Novissima!! 

Curious conclusion 

What are we to sav about the conductors in this 
country who have had “Hora Novissima™ on the pre 
grams, who have conducted rehearsals ten, twenty, 
forty and fifty times, who have read that score over 
What are 


we to think of the conductor who has had this score 


and over and not detected these errors? 


in his hands here in New York for years and who is 
now conducting rehearsals; 2nd what can we ex 
pect from a performance of a work like this, the 
errors of which have never been exposed by the 
conductor because, as we naturally conclude, were 


never understood by him? Does this not confirm 
our previous estimates 

We leave the gentle art of 
tinguished co-laborers in 


criticism to dis 
the field of 


When the performance takes place next week with 


our 


literature 


these errors in it, they can be overlooked as usual 
and as other errors have been overlooked in this 
city for nearly a century by daily paper music criti 
cism. It is not expected that the critics of dail) 
papers should be able to read a score and tell fron 
the reading of it whether it is properly constructed 
or whether it sounds properly, because most of 
them, as we all know, have no musical ear—that is, 
they have no ear educated to music through the 
ordinary senses that are appealed to in an educa 
tional They 


some ot 


process. have literary abilities, some 


the 
moment or indicate to you by signal that second o1 


f them, and them cannot give 


you 
part of a second when a major is transposed int 
a minor, or the reverse—a feature of musical work 
and composition which is constantly before us 
However, this is an old subject which we do not 
wish to ponder over just now, awaiting rather the 
delightful sensation of hearing the performance of 
i. work that is full 
errors, which would make its publication impossibk 
the proofreader in a 


back to 


this kind, whereupon 


tundamentally of grammatical 


in Germany, as publication 


house would refer the composer errors oO! 


the composer would 


place 
5] . , 
himself temporarily in a position where he would 


be compelled, for his own safety, to take lesson: 


trom the authorities known in theit respective field 


STURGIS 2 WALTON COMPANY, NEW YORK. 
Musical Sketches, by Elise PolKo. 


\ charming book that we lay aside unwillingly and al 
ways return to with pleasure ts this collection t Mai 
by Elise Polko What more n © Said I pop il 
than that this present publication is a | slation of th 
fifteenth German edition Books that achieve the di 
ton Of a fifteenth exit: Met W ni 
we envy th authore for her ame and he in ure 
both feminine We wish w d be a itt What 
matters if she is not strictly accurate Wi if the 
drawing is not always perfect long as the color, atmos 
phere, and passion are right? Gustave Doré, in his illus 
trations to Dante Divine Comedy,” made Virgil and 


Dante three or four head high in order to give the 
hgures majesty klise Polko does the sam t 
heroes they are always a little bit 5 iperhuman 


We know that Har 
of “The Messiah.” But 


soliloquy on the eve of 


Dublin f 
klise Polko gives us Hande 
the production of bis great work 
Some little bird must hav« 


went to 


whispered it to het And those 

“lofty blue mountains” on which the burly composer gazed 
while declaiming in the street f Dublin are now 
longer visible From the beginning of Sackville street ¢ 
the end of Grafton street thos ft | nountains 
never once tise above the hor Ax the estuary 
the Liffey, just beyond Dollymount, a far subur { D 
lin, there is a round hill that—but we dier 

The description of Franz Li piano playing i x 
1s pathetic and delightful by turn Alas, that we cann 
shake off the load of erudition whi logs r poet 

’ 

soul and anchors imagination, like a captive balloon 
to facts. Why cannot we soar thus on the wings of tl 
morning into the empyrean and float. “as they pirit 
do,” in the purer r of heaver Truly, we w ! 
ould. But when we read of the “tall” Beethoven patting 
little Liszt’s flaxen curls and saying “Go on: you have 
played splendidly!” that encyclopedia, which we carr 
about in our head lieu of imaginatio: pens itself to 
our immer eye and informs us that Beethoven was five ot 
and some four inches high—hard! te ¢ described 
tall”—and that in 1822 he wa tone deaf 1 thereto 
unable to know how Liszt played St our facts may he 
wrong Elise Polko's feeling is genuin: And the plea 
sure she gives to her elder readers is quite as valu 

the enthusiasm her book must enkindle in the you 


MUSICAL BIRTHDAYS IN FEBRUARY. 


Several artists at the Metropolitan (Opera House 
birt} 


ab rthda 


| 


have celebrated or are about to celebrate their 


days this month \lessandro Bonci had 
party on February 10, which, by 
\delina 


Friday of 


the wa va 
the birthday of Patti. Caruso will hay 


his birthda, party this week Feely 


i 
25 
brate next Tuesday. Ossip Gabrilowitsch, now at 


the Hotel Schloss in Berlin, had a birthday 


Miss Farrar, born on February 28. will cel 


Febru 





Madame Sembrich and Madame Pappen- 
the 
born on February 2. 


heim celebrated on same day, February 15. 


Among 
Handel, 
the list. 


lritz Kreisler was 
February, 
lead 


was sixty-seven this month (she 


the musical immortals born tn 


lendelssohn, Chopin and Rossini 


Patti, still singing, 
Two more widely Known Amer- 
Emma Thurs- 


the 


) 
in 1843) 


were born in February 


] 


and Corinne Rider-Kelsey on 


2Iist 

| Godowsky was forty on the 13th, as 

1. Courter recorded last week. Charles 
Louis Michael Costa, Ol 
lranz 


Ladis 


\lars hand, 


Richard Genée, Johann 


\Ibert Keler-Bela, Louis Diemer, 


Praetoriu Philipp Scharwenka, Luigi 
: 


Henry Vieuxtemps, Carl 
Loto, 


ights born in 


Czerny, Niel 
Filippo Marchetti, are among 
tl February 


Lil¢ 


month of 


GERMAN ARTIST FESTIVAL. 
circulars and 


let 


SCC ond (,e1 


ha received sone 


pap 
from the 
York, arranged “tor 
mentioning those 


haritable purpos by German 


ciation ot 
ted, and « of the 
which “the follow 


leatures 15 


cal entertainment 


artists h already promised 


a Boehm, Emmy 
, Alma Gin k, Alice 
eld, Anna Meitschik, 
endorff, G. Olmer, 
t Dyck Klsa vot 


speter, R \ ; 
Henrietta’ Wakefield and Florence 


Ada 
Rich 
vs Heidenreich, Hans 
Hermann Jad 
Ludwig, Riceardo 
Remy Mat 


Schertel, Edward 


\damo Burtik, 


Otto Croritz, 


gwenstern, 
Friedrich Sterler, 
Whitehill 


ulke ind 


Herbert 


Director 


the orchestra seats 


1! 


We notice tet the prices ol 


position and 
asked to 


notice in this paper. 


and boxes, according te 


, $50 to $120, and we are 


viving it Irec 


t the principle of Tae Mustear Cor 


ate a participation in any kind of a 


rtainment or performance by musicians 


charge money for it, because it is a 


bad faith for them to sing or to play free 


entertainment, while they are ask 


the purpose of hearing 


ans desire to help char 


asked to contribute 


attractions to draw a 


id just the same as the 


man who prints the circulars of 


or the man who prints this paper, 


ticket taker, r anyone else Oc 


existence, [t is 


formalities ot 
artist to expect him or het 


ve, at any charitable 


he price, lowers the 


onal status and makes 


irs which they were a 


Musicians, if they are to 


participate in it the 


Het professionals by 


their services tree ol 


of a profession and 


cease sooner or later 


to maintain its standard 


RIER, as an evidence of good 


to subscribe to several seats 


that entertainment, and will 


f boxes, under the provision 


receive payment for their serv 


we hereby pledge ourselves to take a 


THE MUSICAL COURIER 


box for $120, the highest price of a box, and send 
our check for the same on receipt of the box num- 
ber, provided the committee will agree to pay those 
singers and musicians who perform at their regular 
prices. Let us put an end to this charity exacted 
from musicians at the expense of their professional 


standing. 
—----*- ——— 


HONEST SEMBRICH. 

It is not a pleasure to acknowledge that Marcella 
Sembrich is honest; it is merely the acknowledg- 
ment of what is considered as a matter of course, 
When she told the interviewer of the San Francisco 
Chronicle that she never consented to the farewell 
banquet exploitation and the acceptance of the large 
donation and that the scheme did not have her ap- 
proval, she acted on the impulse of her own, native 
honesty and the sincerity of her womanhood. She 
was to sing here next season ; she was not on a fare- 
well tour now, of course, and she could not become 
1 party to an attempt to fool the American people, 
her best friends for more than a quarter of a cen- 
tury. 

Now, then, it is easy for her to return the money 
to the contributors of the fund, and in her decision 
to do so the treasurer of the same, August Bel- 
mont, will certainly be pleased to hélp her, with the 
same willingness with which he assumed the orig- 
inal duties. She has decided to see to it that the 
liquidation is perfected as rapidly as possible, but in 
arranging for the return of the money, including the 
small contributions of the pupils of some of the 
vocal schools, we might suggest, considering our 
association with her in this liquidation, that a full 
statement be issued, consisting of an accounting, 
with vouchers of the sums expended in arranging 
the banquet, in bringing it to fruition and in settling 
all the finances connected with the affair. 

Madame Sembrich must not be subjected to the 
loss of a single dollar in this liquidation. A part of 
the total could be set aside for the actual expenses, 
which should be published in detail, and those who 
volunteered to send their checks, after the urgent 
and immediate call that was issued, can well afford 
to pay the cost pro rata. As the money will be re- 
turned in full, they will be glad to meet this de- 
mand, knowing that Madame Sembrich must have 
suffered keenly from the ill advised step of which 
she became the victim. The following are the names 
signed to the banquet and donation call: 


Richard Aldrich, Rudolph E. Schirmer, 
Baker, W. K. Vanderbilt, 
George Henry Warren, 
\Mirs. Richard Aldrich, 
Mrs. C. B. Alexander, 
Mrs. Emil L. Boas, 
Mrs. Lemuel C 
Miss Callender 
Mrs. Paul Cravath, 

Mrs. Charles Healey Ditson, 
Miss De Forest, 

Mrs 
Mrs 
Mrs 
Mrs 
Mrs 


George F, 
Albert 


George S. Bowdoin, 


Morris Bagby, 
David Bispham, 
Joseph H 
Samuel Clemens, 
William R 
Frank 
Walter 
Henry 
F. Gray 
1). Francis Hyde, 
Wilham Dean Howells, 
W. J. Henderson, 
Otto Kahn, 

H. E. Krehbiel, 


Charlies Lanier, 


Choate, 
Benedict, 
Chapman, 
Damrosch, 
Damrosch, 
r. Finck, 
Griswold, Emma Eames, 
Henry A. Ferguson, 
Seth Barton French, 
Ogden Goelet. 
Julia Ward Howe, 
Mrs. J. Borden Harriman, 
Miss Winifred Ives, 
Mrs. Seth Low, 
Mrs. Howard Mansfield, 
Mrs. Alice Garrigue Mott, 
irs. Henry Villard, 
And 
Treasurer, August Belmont 


J. Pierpont Morgan, 
awrence Reaner, 


Henry 
W. D 


Seligman, 
Sloane, 

many others 
Chairman, Miss Laura J. Post 


Mr of the leaders of 


finance, will be only too happy to assist Madame 


\ugust Belmont, one 


Sembrich in pointing out to her how to close this 
disagreeable incident. Such contributors as may 
have been overlooked can send their names to any 
one of the above list or to Tue Musica Courter, 
which will be only teo happy to assist in the adjust- 
ment of the matter. 

by this time it must have become apparent even 
to those who take a purely commercial view of the 
affair, that there was no opportunity for a success- 





ful concert tour for Madame Sembrich next season 
with this banquet imposition upon the public, embar- 
rassing her and frustrating its success. 

The projectors of it should now retire from pub- 
lic function, for not only did they subject Madame 
Sembrich to a most severe humiliation, from which 
she only rescued herself through her innate candor, 
but they involved the names of a number of our best 
citizens in an advertising design to which they never 
would have lent their approval had they had the 
slightest inkling of the motive at the bottom of it. 
The whole project was based upon the use of Sem- 
brich’s name for the exploitation of those who, 
through it, were operating for their own advantage. 
Or was there money or graft somewhere ? 

Somer SAME OSE 

Tat the criticism of this paper has had a healthy 
and beneficent effect upon those who are identified 
with the Theodore Thomas Orchestra, of Chicago, 
is seen not only in the efforts since made to im- 
prove the orchestral material, but in the engage- 
ment of Anton Witek, at present concertmeister of 
the Berlin Philharmonic, for the same post with the 
He 
is considered a leading artist in that capacity. The 
Board of Trustees of that important organization 


Chicago orchestra, as reported to us by cable. 


must, however, see to it that a better rate of wages 
is hereafter paid and that the business office is pro- 
hibited from farming out the individual members of 
the orchestra for all kinds of popular club, concert, 
hotel or ball divertisements. With an opera orches- 
tra in the field next season, particular attention must 
be centered upon the artistic distinction of the sym- 
phony orchestra. It must be conducted for the ben- 
efit of the people of Chicago and thereabout, and not 
for the purpose of accommodating the commercial 
schemes of speculators in music. Its decadence is, 
to a great extent, due to the latter tendency. 
ipeaewwiinnliecsauaiane 

HAMMERSTEIN may have a bombshell hidden 
somewhere in the Zenatello case, and his guarded 
reference to Campanini may be the direction of its 
location. Commission evils are lurking in all di- 
rections of opera, in the engagement of singers, of 
other of of contracts for 


scenery, costumes, and in the very royalties of the 


members, conductors, 
works; all this is known, although Zenatello avers 
that he never had any business compact with Cam- 
But there 
can be no bombshell in the Willner case, for despite 


panini which would be sufficient in itself. 


ihe fact that every place of amusement in Greater 
New York was open on Tuesday afternoon, and 
“Parsifal” in competition, Dr. Willner crowd- 
If ever there was evi- 


with 
ed Carnegie Hall to the roof. 
dence of a personal and artistic power and influence 
it was seen with Dr. Willner on the afternoon of 
Washington’s Birthday. 
coostscsicnillpsicnansaaiine 

For reasons that must appeal to those who were 
identified with the performances for the benefit of 
the Paris inundation sufferers, at the Metropolitan 
and the Manhattan Opera houses, an official state- 
ment shouid immediately be issued showing, with 
voucher evidence, how much the receipts in each 
case amounted to, how much was expended, and 
Low it was expended and to whom the amounts were 
forwarded. This is published in order to set at rest 
some very disquieting rumors that are afloat in op- 
eratic circles on the Paris benefit performances. It 
would be a source of untold and abject discomfiture 
if the Paris papers were to be informed of some of 
the charges that have been made: and this is proba- 
ble if this suggestion, herewith made, is disre- 
garded. 

a Cnn 

THe orchestral situation in the United States is 
hecoming interesting from the fact that nearly 
every city of any consequence is contemplating an 
orchestra of symphonic dimensions. In some cities 
they have gone so far as to organize committees 
and in other cities they have gone so far as to com- 
nut organizations, and both of these phases are en- 
couraging. 
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THE 


SUPREMACY 


OF IRE 


STEINWAY 


over all other makes is again positively 
proven by the adoption of the STEIN- 
WAY PIANO by the Aeolian Company 
as its leader for the incorporation of the 
unrivalled Pianola inside player. 





Everybody who makes a piano can 
claim that his product is the best, but 
will any other manufacturer corroborate 
itr When, however, one of the most 
powerful international organizations and 
factors in the musical industry puts its 
seal of supreme approval on the STEIN- 
WAY PIANO, it should convince not 
only the unbiased but also the most 
Skeptical. 


STEINWAY & SONS 
NEW YORK 
LONDON HAMBURG BERLIN 
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* be 








, ' 
d Stokov 


degenerating 


l i tl 
ind pl 
| 
ind 
Line 
hehere 

mce 
part ot 
fractions 


iberrations 


rh 


AT AC 


the 
oth 


finish 


itistaction 
has made 1 am 
ski and the 
do not hesitate to 
MuSICcAI 
opening con 


| 
‘ 


ison THE 
organized a 
business man 
ol 
My 


ind 


i coterie 
mcmnati 
the executive 
in fashioning a 
col 


neous material 


irsal only three 


winter's series 
to be an 
give a really 
minor symphony 
predict that im 


right man 


had 


ever 
n I vissted 
further opera 


ason why I feel 


introductory lines 
mingly trifling m 

erning listener, 
ting now between 
of thorough re 
details explained 
purely orchestral 
nse ot repose 
ent as a rule 
standing and 
und themsely 
tf concertmaster 
to manipulate 
a single in 
tempered tonal] 


refined ton 


vied with 


nguishable trom 
gradual swell re 


which many play 


counter the “eres 
planissuno pas 
the volume of 
at an 
re was noticeabl 
the contrast 
song” of th 


hot blooded, 


varke d 
acid 


the 


mstruments im por 


ide” music 


the 


most 


the 


rt could 
the conductor 
illy from the spirit 
temptation Wm, om 
readings,” or to 


, 
and ad 
teristics 


served on 
noticeable 
which held 


t the 


time oft 
ind evening con 


19, was this 


Rimsky-K 


n th 
ce, U 


toregomeg 
upon, even if their 
1d a quarter for 
which 


time limit 


overtax the at 
exceedingly lara 


erwise, as very few 


of the concert, and 


were thé slaves of the suburban car sched 
to the the 


possibly 


ule rather 


than objectors length of program 
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In reviving a Bach orchestral suite, Stokovski followed 
n the footsteps of Mahler, whose recent New York Phil 
harmonic programs are familiar to regular readers of THe 
Or did Mahler take the hint from 


for it I mistake not, the Cincinnati programs 


\IusicAL Courter. 
Stokovski 
were all published in their entirety at the beginning of 
the season, while the Philharmonic makes known its con 
ly from week to week? 
hit 


and 


cert schemes on Be that as it may, 


with his clavierized and elaborated 
Stokovyski 


an interpretation and 


Mahler scored a 


version of Bach, was no less successful 


with instrumentation much closer 


both to the letter and to the spirit of the grand old music 
Che 


the 


overture had splendid rhythmic life, the entrances in 
fugued section being clearly marked and its develop 
The 


imperishable “Air,” on the other hand, had plenty of color, 


ment drawn with almost black and white precision 


f the staid kind required. In this movement, too, there 


was a large, free utterance which students of such mat 


cers must have been quick to recognize as the classically 
of The 
bourée and gigue, sparkled with animation and 


correct method sounding the message of Bach. 
gavottes 
humor, and wound up the suite in vivacious and stimulat 
ne 

Stokovski obviously plays Bach as though he enjoys him 
to Many 


leaders read the Bach scores much as schoolmasters pro- 


fashion 


and wishes his hearers enjoy him, too other 


pound a new example in arithmetic to a particularly stupid 


class. The musical public is grateful to be credited occa 
sionally by sympathetic leaders with some little measure 
ot-nnderstanding The baton hero who imagines himself 
as conducting a concert for his own edification sole'y (oh, 
the 


stay 


ves, there are such!) usually finds himself right in 


the 


whenever he 


end, for audiences finally agree with him and 


way gives one of his selfish seances 
orchestra what a Mozart 
that the “father of 


father of classical opera” both wrote 


\ Havdn symphony is an 


ifia 1s singer, which the 


’ , 
Stvie that, in 


to a means 


the 


ymph yy 


na spite of its seeming simplicity, makes 


the most exacting sort of imterpretative demands in tone, 


Haydn's 


and the transparency of his counterpoint, are 


ste and technic clarity in scoring, his clean 


eut cme 
n crue) in exposing 


ot 


an orchestra's shortcomings, and 
lack of 

characterization \ 
Sirauss’ cleak 
! 


hestral slip and omission, and some of the wrong 


ing muddiness execution, tonal variety, 


work like 


protects 


vid deficiency in musical 


Heldenleben” is a which many 

of 
notes me its performance often are set down as being some 
of the purposeful “‘cacophonies” invented by the composer 
Haven that wrong en 


france (it really was an exit) in the “Military” symphony 


permits nothing like The only 
was made by ore of Stokovski's double bass players, and 
it stood ouc so prominently that even laymen noticed the 
madyertence and commented thereupon after the concert. 
lruth the that blemish 


marred the performance, and the little mishap just cited 


compels addendum, no other 


should not be regarded as finical fault finding, for it served 
simpiy to emphasize the striking excellence of the render- 
mg as a whole 
The 


Haydn's 


to describe 
symphonies, is a for that artist 

ill his the time of its 
complishment, and by no means erdeavored to establish a 


adjective “sunny,” usually employed 


relative term, 


work quite seriously at ac- 
reputation for invariable good nature and cheerfulness in 
The “Military” 


flavor, and 


tone a decided dramatic 
as a very weighty composition 


Stokovski gave to the opus the spirit of dignity 


symphony has 


was regarded 
in its day 
't needs, and treated the drum episode as an integral part 
f the art work, not 
afford 


as an extraneous interlude created to 
diversion. I have heard the “Military” 
the latter of the 


sportive 
symphony done in 


} 


several 
est known American and European orchestras. 


fashion, by 


Rimsky-Korsakoff’s four movement “Scheherezade” suite 
recognized virtuoso problem for a conductor and his 
orchestral medium, as in order to present the piece properly 
e must be able not only to tell a “program” story in tone, 
mut 


also to illustrate and color it with the most glowing 


tonal pigments 


\ literal and unimaginative reproduction 
notes in the “Scheherezade” score would be 
like trying to describe a colorist such as Titian or Rubens 
by showing photographs of his canvases. Stokovski limned 
mpressively temperamental pictures with his player forces, 
ind they followed him through all the unusual instrumental 
registers and complications like trained orchestral troops 
whose faith in their commander is absolute and unshakable. 
he Nos. I and TV, sea pictures both, made an especially 


of the mere 


vrandiose effect, by reason of the tremendous surge and 
sweep with which they were proclaimed. 

Viewed as an abstract musical proposition, the “Scheher- 
is not an inspired composition, for in it Rimsky- 
Korsakoff is hampered through very sparse thematic ma- 
terial and tries to cover up the dearth with extreme skill 
and variety of facture. The long drawn out and needless 
repetitions in the work add nothing to its artistic value. 

In a measure, the Liszt concerto was the clou of the 
two concerts, for Ferruccio Busoni’s delayed train forced 
him to play without a rehearsal on Friday, and his per- 
fect orchestral support on that occasion was such a de- 
lightful surprise to him that he elected to appear also on 
Saturday night without any further ensemble preparation 
Stokovski and his men were proud of their feat, and well 
they might be, for since a certain memorable performance 
given by Arthur Friedheim at the Lenox Lyceum in New 
York (Theodore Thomas conducting) I have not heard 
the Liszt E flat concerto in such kindling and irresistible 
ensemble as that achieved by Busoni and Stokovski last 
Saturday evening in Cincinnati. 

The pianist played with far greater abandon than he 
had allowed himself to exhibit in his New York appear- 
ances with orchestra earlier this winter, and his new ardor 
could not have been due to anything but the exceptionally 
understanding accompaniment he receiving, Sto- 
kovski the other hand, felt his spirit fired by the 
supernal pianism of the soloist, and he put into the per- 
formance all of himself and also every ounce of tempera- 
ment he could coax from his men. The finale was built 
gradually into a climax nothing short of overwhelming, 
and the excitement of the auditors became so intense that 


ezade” 


Was 


on 


they broke into applause some dozen measures before the 
astounding exhibition reached its close 

Busoni’s marvelous art captured Cincinnati completely, 
but mingled with memories of the victory, there ought 
always to remain in the minds of that city’s music lovers 
the true appreciation of what a glorious part Stokovski 
and the orchestra played in the pianist’s great triumph 
Busoni received endless recalls, but Stokovski, too, got his 
just share of the applause when he came forth to conduct 
the next number. 

If this account of the Cincinnati Symphony Orchestra 
of Stokovski 
enthusiastic, then it expresses my sentiments as nearly as 


and Leopold will be considered warmly 


1 could possibly desire 
nue . 

While in the Queen City I got into touch with several 
other musical influences outside of the Orchestra, and one 
of them was J. Herman Thuman, critic, feuilletonist, fes 
tival “boomer” and general upholder of musical righteous 
ress in Cincinnati. Mr. Thuman told me in strictest confi 
dence that he expects the forthcoming May Festival to be 
the finest ever held in his town. It will take place May 3, 
4, 5, 6 and 7. President Taft and Mrs. Taft have prom 
ised to attend one or more concerts of the celebration. 
Mrs, Taft was a member the Festival Chorus when 
Theodore Thomas conducted it. Governor Harmon, of 
Ohio, also has expressed his intention to hear Handel's 
“Judas Maccabeus” on the opening night, in the new con- 
censed arrangement by Frank Van der Stucken, with 
many of the tiresome repetitions and ritornelles removed. 
“Van der Stucken has done for ‘Judas'” said Mr. Thu- 
man, “what Mozart did for ‘The Messiah.” 

Other works to be performed are the Beethoven “Missa 
Solemnis,” Pierné’s “Children’s Crusade,” Berlioz’s “Tro- 
jans in Carthage” (first complete hearing in America), 
Beethoven's fifth symphony, Stock’s new symphony, ete. 
rhe list of Festival soloists has been published in previous 
issues Of Tue Musicat Courter. 

Additional interesting items of information were to the 
effect that a $10,000 statue of Theodore Thomas will be 
unveiled in the lobby of Music Hall after a Festival 
speech by President Taft, and that Frank Van der 
Stucken has resolved to give up his Cincinnati work after 
next May and settle permanently in Brussels, where he 
has an interested artistic sponsor in the new Queen. 

One of the most insistent applauders of Busoni was 
Theodore Bohlmann, who himself has won honor at the 
Cincinnati Symphony concerts with his interpretation of 
the same Liszt work in E flat. 

nae 

Leopold Stokovski expresses himself as being flattered 
and pleased at the extension of his one year conductor's 
contract for four seasons more. It was the correct move 
for the Orchestra Association to make, as the press and 
the public of Cincinnati have acclaimed the young leader 
in unanimous praise. Leonarp Lrestine. 


of 
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Lalla Miranda's Brilliant Career. me suddenly indisposed. But let the following notices ‘soprano of t rank nev hear this city 


trom the Philadelphia papers tel! of the event 














From the day she left her far away home in Melbourne thusias i the immer t r 
\ustralia, to enter upon a serious course of study in : » is a well-ts “e* Rrigicns dea Australia, w sy tha was t : 
ari good fortune seems to have followed Lalla ps gg coe 600 2 = - ppm all M Miranda was willing t er 1 
Miranda, now singing at the Manhattan Opera House se ahaiee ‘tae ‘ne bis eis eee a ‘ ; ; the interview last week, bevon tating 
Mille. Miranda is one of the singers Oscar Hammerstei She has a y easing voice t wick ge at ‘ ffers unde ns ratic 
ntroduced during the preliminary season, and she was - she sings easily, wit ' . re are rim ew t 
me of a few whom he re-engaged for the regular season , beg Prag ani ~ 2 . i a ‘ : eristics isclosed y Mile. Miranda, the n 
vhich is now in its sixteenth week his prima donna is “a . i exe “ P- om ‘ das " ‘ 5 as be lige Such a kindly and g 
uung and rarely gifted She has one of those lovely Nome ria twice and was enthusiastically a irtis:, with only words of g 1 will and frie Lines 
voices, very high and flute like in the upper range and * ast acts.——-Philadelphia Inquirer, February ) er colleagues and a general s al 
rT ind sympathetic in the middle and lower registers es gene Appe like W l ea 
Such a voice, combined with a high order of intelligence i . spects Mada M y just at : treen eye te and het 
ind what seems like a veritable passion for study, enable $5 ay ” mer ee ’ ” . © phantoms to eXts t i per 
tlexibl and har i wth commendable artistic sereti ii . . 
an artist to sing not only the coloratura roles, but lyric i ee avers a 5 alae ful ihen it must not be forgotten that MI Miranda 
parts, like Mimi and Marguerite that is of real value in coping with the demands of « eit iatitie’ young. Youth, good looks, a be ilent 
To THe Musicat Courter representative who visited Moreover, she has youth and a fair endowment of ¢ ks as repertory and a well poised character t c 
Mile. Miranda at her apartment in the Hotel Cumber assets. Her “Caro Nome” was loudly applaud “ f reasonable time yield a r t f t 
. had to be give Philadelphia Nortt \ < 
land last week, the prima donna related some of her ' 
experiences, but she did it with such modetty and wom Under the circumstances Mile. M g 
anly tact that it was hard for the interviewer to realize the highest ise Ss was naturally nery t ga 
that a prima donna was speaking. Because she was edu lence of the fact, for f ene very mart sang ; Hamlin Wins More Honors. 
ited for opera in Paris, Mlle. Miranda was questioned “® ** ™ Rp patcrase heme agers: . > wing pr Ce 
bout the time it required to fit her for her gr ete ie ~ ec t tO 
lebut 
YT) 
As I had sung as a ld, in fact. all my 
ile l probab V progr ssed more rapidly 
than most girls. Then, too, I was fortunate 
fall in the hands of a competent teacher 
| cannot say enough in praise of her 1 ‘ 
eacher is Madame | ade (aretti ot 69 ging 
\venue de Wagram. She is an Italian who Q 
not so we know! is i¢ should ‘ ‘ 
iter studying witl Madam le (Garetti ” 
ighteen months | had learned a sufficient 
umber of rf le to make ny del if “ cl 
k place at La Monnaie, in Brussels \t 
e premiere | sang the role { the Fairy . 
Queen m Massenet Cinderella Subse 
quently I sang Lakme, Ophelia, Juliet, etc ‘ 
\fter the Brussels engagement I sang at 
Covent Garden, London, and then return 
the Contment to sing at Nice and Mont 
Carlo. Since then, as you may know, I have 
ung at the Grand Opera in Paris, ind” 
Ostend, and for everal seasoi Boe it 
Carder 
Have I a favorite role 
Perhaps it you h re i | uM 
avorite roles | cx make a more definite 
reply 1 am fond of Gilda, Lakme Mimi : 
and several others As soon as my season 
ends | shall return to my home in Pa umd 
resume study with my teacher Every year 
1 learn a number ew role I cannot 
ONnCEIVE f any singer whe ‘ ot study 
hard Each year after y season closes, | 
become a_ student Studying an allotte 
number of hours eac lay 
In speaking t al progress m At . 
tralia, Mlle. Miranda said that Melbourne " 
was full of singers There were many beau 
tiful voices there 1 he mate, which in a j 
measure resembles that of Italy, is favorabk 
voice culture The air is balmy and the ss 
kies eternally bluc Mile. Miranda stated 


that Madame Melba had done much toward 


assisting a number of poor girls in Mel 


bourne, her native town, to get their musical 





education Even among the wor girl senegh Carl Breil Married. 
‘ , A | 

there were many beautiful voices LALLA MIRAND eph Carl Bre - . . 

Lalla Miranda inherits her musical gifts | i 
and her voice. Her father was a tenor quite celebrated in t Caro Nome which was sung ‘ , vel ‘ my r of the n “7 
\ustraha, but gave up professiona areer to devot ch feeling and delica f execut that : t esterd Washingt B 

imself to business rhe paterna grandmother was also . ‘ . ! .ort \ 

5 ft the se« 1 act Miras Met ack and S mar 

singer, a high soprano. On the maternal side, too, the ‘ tes caekiie Mello aS Ray MEE Ry pa 
musical strain was marked The mother of the prima ,; ast act Miranda’s voice again rang - ; heee ac 
donna, while only an amateur id a remarkably sweet strong king tl sla “ Umberto Giorda plet Mad 
oan ated.—Philadelphia Pres Cana® Gitte Viet 

Students of heredity are aware that the voice is one of . tae ; P 

The on Was 6s Lalla Mira " : b 

the sure inheritances from near or remote ancestors Phis 





can be traced ninety-nine times in a hundred 
When questioned about audiences, Mile. Miranda ex 
pre } lf highly delighted with Americans Che 
rims nna seemed particularly happy when she referred 
85 MUSICIANS) 


taken im a Special train at the eleventh hour to sing the CARL POHLIG, Conductor 


role of Gilda in place of Madame Tetrazzi ho had he Address All Communications to H. CHURCHMAN, com troller 
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to her recent triumph in Philadelphia, where she was 
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METROPOLITAN OPERA HOUSE. 


* Falstaff,"’ Wednesday, February 16 (see 
Reflections). 


** Lohengrin,” February 17. 
of “Le 
ay ght 


hengrin 
ot jast 
mann Jadl rwke 
|; John Forsell 
and Muhimann 


“ Rigoletto,”’ February 18. 
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ge the familiar 


ms more 
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rthless yleman 
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that ar 


ster, showed 


imself to be a remarkable artist. Think of a man so 


trikingly noble and handsome as this great baritone, and 
the this horrible 


there be a greater evidence of versatility? 


then picture him misshapen villain of 
story! Could 
\mato easily surpassed some of his predecessors when the 
vocal aspect of his work was studied, and histrionically 
he was truly magnificent, if so extravagant a term may be 
fool. 


for his daughter, where the Jester made his 


applied to the cringing court Perhaps it was in 


his solicitude 
greatest impression, In these scenes the intense realism of 


\mato’s work was revealed at its best. Lydia Lipkowska 
bewitching and touching 


fact that Madame Lipkowska was 


was the Gilda, and she gave a 


portrayal. Despite the 
sang rather than 
stated that 


from Boston to 


reported indisposed, she inconvenience 
the young prima 
the 


suffering from la grippe, with a physi- 


management It 
had 
rmance) was 
be hind 


read, 


the was 


donna (who come on appear at 


peri 


cian the scenes attending her Paradoxical as it 


may the young soprano’s voice charmed as before 


its sweetness, purity and vernal freshness. Pictorially, 


Madame Lipkowska was ideal. She looked the personifica 
of the young and trusting girl whom her father treas- 
Ah, youth! 


this 


tion 
most 
With 


artifice of 


ured much precious gold How 
the 


prima 


as st 


women of stage Strive to retain illusion ! 


the Polish donna there is no need for 


any kind, for her slim figure and girlish contour unite in 
At the right 
Madame Lipkowska brought out the pathos and 

the Didur 


1 perfect picture of youth and innocence, 
moments, 
tragedy of shocking situations. invested the 
part of Sparafucile with sinister mien; his deep basso tones 
Anna Meitschik was 


There were many recalls for the stars, 


made timid mortals tremble 


some 


Magdalena 
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Tosca,’ February 19 (Matinee). 
Alessandro Bonci, so long associated with the lighter and 
purely ryric roles, demonstrated last Saturday afternoon, 
measure up to 


at the repetition of “Tosca,” that he can 


the highest dramatic standards. For the first time this 
season, the incomparable Bonci sang the part of Cavara- 
dossi, the painter of Rome, whose honor and deep love for 
Floria Tosca have placed the character among modern stage 
heroes. The great tenor was in fine voice, but he did more 
than sing beautifully. Dramatically, he was powerful, act 
ing the The 
brutal scenes in the second act have rarely approached such 
Talk forbidden 


How this opera ever escaped the watchful eye 
“Salome’ 


with passion and vigor of a strong man 


realistic heights about your operatic 
pictures ! 
of “Mrs. Grundy” is somewhat puzzling since 
And 
fearfully stirred up about “Elektra.” 
the “Josca” 


Farrar sang the title role, and she 


just about now the “Grundyites” are 
But let 


performance of last Friday. 


was banished 
us continue 
with Geraldine 
has made considerable 
progress since she first appeared in the part earlier in the 


all 
Scotti again was the 


season; at events, her voice was in better condition 


Jaron Scarpia, polished, cynical and 
crueler than death. This must be one of the most trying 
Gianoli- 


Wickham 
Tango conducted the per- 


characters for an artist to interpret. Ananian, 


Galletti, Devaux, Begue, Missiano, and Florence 
completed the competent cast 
formance. The triumphs of the afternoon, however, be- 
longed to Bonci. This artist has done, and is doing much 
to revive the art of bel canto. All students of singing who 
have heard him are grateful for what he has taught them, 
but few expected to see this great tenor excel as a tragic 
actor. His Mario Cavaradossi is a deeply moving im 


personation, heroic, virile and fascinating. IONE 


“Tristan and Isolde,’’ February 19, 


Gadski, Homer, Burrian, Blass and Amato united again 
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in a superb performance of “Tristan and Isolde” at the “L’Attaque du Moulin,” February 18. gni opera was not given as w r occas 
le . wr ¥ <s | ‘ n 
pushy : oye pane: Sk: See ane _ Mesdames Delma and Noria and the Messrs. Clement, . eens 4 caf techs - | 1 
Cane COnducre Gilly, De Segurola and Ananian were the principals in ““Y*"°T) # OEE, TONG WN SCS acess _ 
is the repetition of Bruneau’s opera at the New Theater -_ seemed organ tate but she — 
“ Falstaff,’ February 21. Friday night of last week PANTER We Set On, Wa eee Oe : 
ressive Ssammat was never m better voce 
(For a review of the performance see “Reflections” on —ananle ee ates a fd é 
" . Of 
another page.) “Stradella” and “Il Maestro di Capella,” Feb- Orrou 
So ruary 22. foam 
“ Parsifal,” February 22 (Matinee). New Yorkers had their surfeit of operatic perf 
[he Metropolitan Opera Company presented “Parsifal’ neces on Washington's Birthday. Besides two perform “Lucia,” February 19 (Matinee) 
for the second time this season at the Metropolitan Tues ances at the Manhattan Opera House and two at vation Saturday 
afternoon with a cast including Fremstad, Burrian, Metropolitan Opera House the Metropolitan Opera Com tw ep i e Manhat 
Blass, Goritz and Whitehall pany gave a double bill at the New Theater—*‘Stradella” S é lliant t fl ’ 
ind “Il Maestro di Capella,” with the same casts , Me( h he ¢ ¢ crowded 
viously heard in these productions per i v flaws An 


“La Gioconda,”’ February 22. 




















Che performance of “La Gioconda” at the Metropolitan ‘“ 
for the benefit of t! Ital Immigration Society MANHATTAN OPERA HOUSE. 
ruso ? oO estimt n mer ert h leading ve 
iso, Amato, D 1 Homer were the leading “Elektra,” February 16. “Carmen,” February 19. 
embers of the cast. 7 nini was ¢ nsic lirector : : 
nP waits " : a —_ ‘ Phe feurth performance of “Elektra,” at the Manhatt Carmen” was ent the M ittan Opera H 
la i ty ‘ i mbas . . " 
: bs ‘ ? 7 z Opera House Wednesday night of week, wa \ i Saturday might w t i wing strong 
. cnes, we st 7 . essed by another large audience Again there follow 
umusing and perplexing babble of opinions as the Mi 
NEW THEATER. ple left the theater after sitting for two irs under the 
‘ . vw principals included M M 
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Gilda, Maurice Renaud as Rigoletto, John vermiform appendix, and has recently undergone a success- largest, if not the largest, musical organizations in the 
tke and other members of the Man- ful operation for its extirpation. It is confidently ex- State of Tennessee. 
efore in this production including the pected that she will soon leave the sanitarium entirely well] nRne 
and Johnston, and the Messrs nue The Amateur Musical Club, of Memphis, is making ar- 
: ; » : ; Fangements to brin ‘illiam Sherwood, the eminent pian- 
Spohr’s “Last Judgment” will be suag by the choir of 8 — Rosca aa W = / _— Follow J P 
etrazzini was in mez ih 4 , . : ist, to that city. at : early date. “ollowing a january 
oe ‘ mag" the First M. E. Church, D. Merrick Scott, organist and that city. at neh Catt) te e " 
ustomary triumph in “Rigo tour to Oklahoma and Texas, Mr. Sherwood will werk his 
: choirmaster, on February 27. mace mae 
a remarkable performance nee way back to Chicago, filling many engagements in large 
SAN cities, and will probably stop in Memphis en route home 
Gaul’s “Holy City” will be sung by the choir of Mt. Raeae 


Vernon M. FE. Church, James E. Ingram, Jr., director, at A large audience greeted the Schramm sisters m a re 


+o 
~ 


R eb 


eS 


mo and Venturini. Signor 


“‘ EleKira,” February 22 (Matinee). : : ; 
’ wf the Waverly M. E. Church on Thursday, February 24 cent program given January 18 under the auspices of the 


‘i on tase ite pit slektra” at im re mre Amateur Musical, of Belvedere, Ill. Two themes were 
House took place on the afternoon of Washington s selected by Paloma Schramm and were wonderfully melo- 
dious. The musical program follows: Allegro from con 
certo for two pianos, G minor, Bach, Paloma and Karla 

ture from the city, which will occur in the early spring Schramm theme and variations, op. 21, No. 1, Brahms ; 

“Hoffmann’s Tales,” February 22. He has been very successful as a member of the Peabody Beicoa — the onl tampa anh Bis -neoiragges 
ann; “Spring Night,” Schumann-Liszt; Fantaisie, | 

minor, Chopin, Paloma Schramm; nocturne, op. 62, No. 2, 
Chopin; etude, B flat minor, Mendelssohn; intermezzo, 


4 . . ° »— Jon . re 

Se cee ; RE Te" Pe pee te The I ouis Bac hne r, pianist, gave the thirteenth Peabody ré 
. » cital on the afternoon of February 18, This was probably 
Mazarim, Dort: Baron, Huberdeau and : 7 " " 
his last public performance in Baltimore prior to his depar- 


staff, as well as a solo pianist, and his large clientele will 

vutiful Madame Cavalieri as the Venetian follow his career in the wider musical sphere of Berlin 

his familiar triple role, and Devries as whither he goes to continue his life work, with marked 

lales” attracted a large audience  jyterest ° M. H. op. 118, No. 2, Brahms; intermezzo, Schumann; “Cradle 

Opera How ay might (Wash : ; Song,” Regina Watson; rondo brillant, Karla Schramm; 

“Liebeslied” from “Die Walkire.” Wagner-Tausig; noc 

Caroline Hudson in Three States. iurne for the left hand alone, Scriabine; scherzo, B flat 

MUSIC IN BALTIMORE. Caroline Hudson, the soprano, has appeared at a num minor, Chopin. 
ber of good concerts recently, She sang in Pittsburgh, 


RRR 
\ faithful club in the Federation is the Schubert Club, 
St. Paul, Minn. Regular weekly reports are received by 
the press secretary from this very active club and its stu 


DaLctTimore, | at 19 )10 
idence at the Lyric on the night Pa., Brooklyn, N. Y., and Bridgeport, Conn., in addition 

announced that Amato would to several minor places. Press opinions follow: 

tto Some day this city will Caroline Hudson made a profound impression as the soloist. She , . 
Metropolitan Company is fully has a dignified and impressive way of singing, and her interpreta dent section. 
tive powers have been developed to such an extent that the message nRre 
she has to make through her songs is at once apparent. The group the Ladies’ Musical Club, of Bedford, Ohio, under th 
’ “ . 0 h s mr ; ro a . 1 i t Ss q + : ; ¥ 
: f songs on the first part of the program exhibited her diversity efficient management of their president, Mary E. Bur- 
furnishing the en of style She freely responded to encores, and graced the whole 


traightforward, honest pol 


duty and more; and 


roughs, is doing splendid work. About cighteen months 
ago this little club purchased a Steinway grand piano, for 
which it has paid. And in the language of their secretary, 
“not wishing to have their work tainted with the thought 


hould le arn, more rogram by her appearance Pittsburgh Dispatch. 
ensemble point of —_——. 
attraction or at Famous sopranos trail across the Academy stage in quick succes 


on in these operatic days. It is almost a pity that some of these 


era was. without i ° 
visitors could not have been “in front’ last evening to hear Miss of money, we established what are known as patrons 


Baklanoff gave “area ‘ P . 
7 Hudson sing. In truth, the work of some of these lovely upper meetings, which are held in the evenings at our club- 
His voice is glor ittic women who draw big moncy is simply sloppy beside the clean room We 
ms 

deiannabrntioik ee thie olear ‘ught all the resources of a thoroughly trained art and a sym. Which a short musical program is given, followed by a re 
thetic intelligence. She will be welcomed in Brooklyn as often as ception. There is no fee, other than the membership fee 
trooklyn Eagle at the beginning of the year, which fee will pay our ex- 
penses.”. A Wagner program was presented recently by 
, 1 th as a strong, flexibl prano with great’ the following members: Mesdames Burroughs, Lee, John- 

deserve 1 many arn ectness in the lower tones which almost make one suspect con . r - re? . 
Thssl : on. a » son, Wallace, Dawson, Yost, Freeman, Wright and Gates 

Bonet was the Dul e traite } ity sang ¢ in opening number an arta from La Tosca, 
lecidedly well done Her work in the last group of ® bal ® 


decidedly the best of the afternoon, as the selections The Ladies’ Friday Musical Club, of Jacksonville, Fla. 


; - : , have three of these during the season, at 
artistry is so great that cut, delic y finished singing of this artist from a choir loft. She 
1 
Nielsen as Gilda was a de 
wn in stature as a grand 


her admirably She re 


to the sSLICCESS ot the 
cast and the chorus ' ; “ > . ‘ ‘ 

ibly suited to her voice Her coloratura work was de is among the very busy ones of the Federation rhe 
feature which was appreciated was the distinction of 


rid ¢ Post study for this year is dance music by great composers 
iridgepor ost ’ ’ 


Eight members of the club are being trained to dance a 
minuet in Colonial costume, at an entertainment to b 
NATIONAL FEDERATION OF MUSICAL CLUBS, given in the near future. The affair promises to be ex 
ceedingly attractive, and decidedly educational. Regularly 
monthly programs are given by the members of the La 


Arundell Cl ccamatate 


sy, pianist 


Methodist Chus Orrice or tHe Press Secretary, Mrs. Joun Ottver, } 


dis 


Norta BRercevue Boup., Memepnis, Tenn... February 17, 1to10 


uar I when t 


: \fter a lapse of several months, in which the regular dies’ Friday Musicai Club, and great benefits and much 

ntributions of the National Federation of Musical Clubs pleasure are being derived from them 

re unavoidably omitted, affairs have again shaped them Nota Nance OLiver. 
s, and, with the co-operation of the federated clubs, - fon 


the national press secretary hopes to give full and regular Scott Ssccndeaiie at Manhattan. 


mtributions to these journals every week. Much interest 


Jones, sang por 
loists were Beulah 


ind) William 


Announcement is made of the re-engagement of Henr 


rrows mm musical afta and tor ‘ as Ww “KS : 7 f 

grow ical affair ind for the past few weeks the Scott by the Manhattan Opera House for the season of 

: Southern section has experienced a great awakening 

Christ P. FE. Church , . eas : : cs IQtO-TOTT. 
Many of the Southern cities, including Atlanta, Birming 


ha m 1 troubleso ym : . a : 
= um, Nashville and Memphis are planning spring festivals Madame Toscanini, wife of Arturo Toscanim, the Ital 


~ Memphis will have the odore ymas ‘hestra with 2 ; 
= us will hav rhe , Thomas Orchestr # with ian conductor of the Metropolitan Opera Company, ar 
ida Soprano oe ae repeating at teas meas pi 25° rived in New York last week on board the Oceanic of the 


voices for a festival lat \pril rl oO he festi- . . 
Avaliable for Concerts—Oratorio ; yp c eee eerie 3 ra rk of the x - White Star line. 
STUDIOS : 6 Pitt Street Kensington, W. vil is in the hands of the Beethoven Club. one of the 
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BOSTON OPERA HOUSE. 
‘*La Boheme,” February 14. 
rhe opening performance of the week brought with it 
Puccini's “La Boheme” with the following cast, Mr. Cont, 


onductor : 


Mimi e Miss Nielsen 
Musetta Madame Bronskaja 
Rodolfo Mr. Constantino 
Marcello M Boulogne 
Colline Mr. Mardones 
Schaunard Mr. Pulcini 
\lcindoro Mr. Mogar 
Benoit .. Mr. Tavecchia 
Un Doganiere ‘ Mr. Whit 
Parpignol , Mr. Stroesco 

To dwell at length on Miss Nielsen's impersonation of 


Mimi is only to repeat again the words of praise which 
have been lavished on it wherever it has been seen. Aside 
from the pathetic simplicity of the action, she was also im 
splendid voice, and this combination, together with Mr 
Constantino’s Rodolfo, gave the keynote to a performance 
hard to surpass. Mr. Constantino has said that to him 
the portrayal ot Rodolfo is a labor of love, and never has 
that been more manifest than at this time. He was al 
ways manly, even in the childish moments of his unfounded 
jealousy, and threw himself, heart and soul, into the mood 
of the moment, no matter whether it was in sharing the 


meager fare of a solitary herring with his half famished 
friends, dancing riotously in his dingy studio, or weep 
ing bitterly at Mimi’s death. His wonderful voice, toe 

was colored to suit all these exigencies, so that his work 
of the evening was an absolute vocal joy. Madame Bron 

kaja is a good painstaking artist, but her Musetta, as als 
the Marcello of Mr. Boulogne, suffered through a sut 
plus of explosive energy. Otherwise they both delineated 
finely the difference between themselves and the types as 
represented by Mimi and Rodolfo. The remainder of the 
student quartet helped to create successfully the atmos 


phere of the Quartier Latin, and its street scenes, even t 


the surreptitious passing of the drunken student in charge 


of his friends 


THE MUSICAL COURIER 


**Faust,” February 16. 


The “Faust” performance of Wednesday evening, M 
Goodrich conductor, brought the familiar cast whuicl 
lows with Miss Dereyne and Mr. Blanchart, formerly 


the San Carlo Ope ra Company, as newcomers 


Faust M Bb 
Mephistopheles Mr. Nivett 
Valentin M Blanchart 
Wagner M \ 
Marguerite Miss D 
Sichel Miss | 
Marthe M 

Miss Dereyne made a simple pleasing appeal in the 1 


of Marguerite, and although she did not rise to any gre 
climax, her | 
vou il portion at her part Mr Blanchart Sang W 


| 


matic rather than vocal insight and looked the picturesqu 





heure of the soldier Mr. Nivette gave his usual finisl 
impersonation of the Devil as a good fellow, rather t 
the simuister variety, and hi ong and dictio were 
ways an artistic treat. Mr. Bourrillon makes his Faust 
chivalrix hgure who thinks rather than fee his role 


Miss Freeman is a constantly improving Siebel I 


ucl however, cannot be said of Mr. Goodrich’s re 








ings of the score, which is dramatically strong with 
drowning the ices and make " ne for t 
oftest prat f the voices wher < rl 
nue 
“Mefistofele,”” February 18. 
Boito’s “Metistofele” was givet cenic and artistic p 


; 


ctor it the Boston (Jpera House for the first time 


riday evening, and the performance has probably 


een equaled anywhere and certainly never surpa 


The cast of this masterpiece included the following artist 


with Mr. Conti, conductor 


Mefistof { { 
Faust \ ( 
Wagner 

N ) 
Margaret Ml 4 












brilliant lyric soprano did ample justice to the 





See Future Announcements 
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New York, February 21, 1910 

Niederreuther, 
ancient and modern composers for an in 
Mo 
Grieg’s S ilvej’s 
“T Love Thee” 
Brahms’ 


of 


conor M Louise 


songs 


Evans’ soprano pupil, 


AN by 


vited company at her teacher's home February 20. 


irt’s “Velrai C 


showed study 


irino” was prettily sung; 
of tone; 
ud expression, charming 
Ver Standchen,” These 
ier fair teacher's characteristics, including pleasant facial 
She 


Mildenberg’s 
of all 
clearly showed some 


and most was 


bliches 
xpression and distinct enunciation has learned much 
i brief time. Nicola Thomas, violinist, played pieces by 
['schaikowsky, Novacek, 
showing good technic and tone, 


Miss 


parlors were thronged with in- 


and two parts of the Mendelssohn 
her mother play 
companiments Verbouwens was at the 

the rhe 
listeners, afterward enjoyed 
of all 


Miss 


singer 

and 

the 
com 


who 

the 
music 
f the 


a cup of tea 


close attention showed 
The programs 
right length 


RnRre 


lecture 


neomitants, and 


nterest in the Evans 


vile re always 0 
the 


in- 


“Elektra” at 
was 


Carl Fiqué, whos recital 
New York College of 
eresting 


of 


Following is a 


on 


Music a fortnight ago, $0 
2 repeated it February 13 before the 
their club 
“The Maids 


“Klytamnestra,” 


and successful 


German Choral Directors at rooms 
at the 
“The 
“Aga 

Dance.” 


and 


synopsis of the program 
“Elektra,” ‘“Chrysothemis,” 
Prophecy of Vengeance,” “The Return of Orestes,” 
Avenged,” “Aegisthos” “The Death 
the principal musical motives of the opera, 


of 


emnon and 
Phi 
Mr, Fiqué held the close 
all of 


covers 


attention of his audience mu 


them men who understood and appreciated 


Mr. 
effective. 


he points mad It is hard to say whether Fique 


Ih in each sphere he 


RRR 


entertained a 


better: is very 


Cross Newhaus 


musicale, 


large gathering at 


inday evening her guests including many 
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a eee En ents Direction of 
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prominent society people and musical folk and a large ele- 
Some artists new to the Newhaus 
musicales provided music. Henry Irving Fisher, baritone 
and composer (brother-in-law of Robert Hosea), sang 
some of his own songs; Edwin Russell recited as only he 
can; Willy Lamping, cellist, showed tremendous technic 
in some brilliant pieces; Hugh Allan, baritone, sang 
French, Italian and English songs with beauty of voice and 
artistic finish; Mrs. Robert Hosea contributed two songs 
which brought her rousing applause; Lillian Homesley 
cleverly recited to her own piano obligato; Thamara 
deSwirsky, premiere danseuse of the Metropolitan Opera 
forces, played some Russian piano pieces, Borodin’s “Au 
Convent” especially well. En passant, her mother, the 
Countess Podwisotsky, was present, and it well on 
toward three o’clock next day when the guests left. 
near 


Thursby’s sixth Friday musicale introduced Liza 


ment of professionals. 


was 


Emma 
Lehmann, Jane Noria and Mrs. Milward Adams as guests 
of honor. Estelle Harris, Martha H. Timothy, Grace 
Anita Parker, sopranos; Mrs. MacMasters, Fred 
erick Gunster, tenor; Hugh Allan, 
Spross, 


violinist ; 
Mr. Simmons, baritones, 
and Charles G. accompanist, provided the music. 
present were Mariska Aldrich, 


Dunning, Robert Hosea and Mrs. 


Signor 
Dur 


Some professionals 


Carasa, Carrie L. 


18 Signor Bonci was guest of 


In the 


rant Cheever. February 
some scores of guests paying him honor 
of 


Hemus, 


honor, 
appearance the following artists took part: 
violinist; Estelle Har 
Sophie Traut 


order their 
Ania Faby, 


Kriens, 


sc pranos, 


Percy baritone 


ris, soprano; Christiaan violinist ; 
man, Anita Parker, 
Miss Vojacek, 
Some of those present: 
Allan, William C 
Chatir Baron 


Mrs 


these 
Charles G 
Arnold Volpe, Hugh 
of Kentucky, 
d’ Andevanne, 


with accompanists 


Foster-Kriens, Spross 
Alda, 
McCreery 


Foncaumont 


Eleanor 
Frances 
Carl, Senator 
Robert de 
Riesberg, Harry Gilbert 

nee 

former court singer at the Royal 
Munich, 


students’ 


Bey, 
Harriet B 
Cornelie Meysenheym, 
Theaters of Amsterdam and 
the Conried School, 
street, Newark, this 
program of 


instructor at 
at 
February 24, 


vocal 


gives a soiree 607 Broad 


Thursday evening, when 
songs will be sung 
van Mater, Anna 
Verona Miller, Hulda Schulte 
feck, Marguerite Ermine, 
Anna Stockman, Mari: 
Kathryn Otto 
Madame 


Broadway, 


a fine operatic arias and 


by the following young singers: Leona 


Engelhard, Carrie Sager, 
Elizabeth 
Liewellyna Howard, 
Mapes, Henry 2 
Toaspern and Dora E, Sarasohn 


at her Manhattan 1947 


Leona 
Mary 
Meysenheym, 


Averkamp, 
Irving, 

Rogers, 
Meysenheym is 
Tues and 


studio, days 


Fridays 

nee, 
pianist 
the 
when of 
Adela Wallick, 


modern 


B. Margaret and 


spicuous 


Hoberg composer, was con 
Club, East 


published 


in a concert at new Columbian 


February 16, some her newly 


by 


hy 


Orange, 


songs were sung mezzo soprano, and 


\ large 
and piano playing 
all the 
Awakening” 


she plaved works composers audi 
applauded her 


“Sleep” 


heard and 
Wallick 


inherent 


ence 
Miss 


color 


songs 
with emotional 

“The 
the 


\pril Shower” 


sang her 


in the text, while was 


appreciation of moods char 


‘An 


fine 
the 


sung with a varving 


acteristic of song was grace 


THE SAWYER CHOIR AND 
CONCERT AGENCY 


ANTONIA SAWYER announces 


the establishment of a MUSICAL, AGENCY at 
251 West 88th Street, corner of Broadway, for supply- 
ing Church, Festival and Concert Artists. 

* Telephone: 89° River 


BAERNSTEIN - REGNEAS 


TEACHER OF SINGING 
His association for twelve years with Mr. Oscar Saenger, together 
with his own exrcrience as church, concert, oratorig and opera 
singer—beth in this country and abroad—enables = ' to prepare 
those with voices and talent for a successful career. intments 
for both studios must be made by mail only to New yon 


New York: 336 West 58th St. Tel. Columbus 6593. 
Philadelphia: 401 Baker Bullding 


PETRING 


" R. E. JOHNSTON 
——— St. James Bullding, Broadway and 26th Street, SEW YORK 


Francis RACERS 


Season of 1909-10 
ON TOUR WITH SEMBRICH 


Management: LOUDON CHARLTON - + Carnegie Hall 
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and for encore 
the 


Emery 


fully Miss Hoberg’s 


texts of 


sung, “My Choice,” 
these Hoberg songs are 

‘The Lily” 
brought a deep hush on 
the closing strains com 


Others 


also much enjoyed; 
! late Dr. H 


hy the 
Elizabeth Katz), a 
audience, so 


Jones (words by 


sacred solo, 


the ethereal were 


bining voice, piano and violin associated were 
Jessie De La Mater, 


Grace P. Anderson, 


reader; Jan Degeller, violinist, and 


accompanist 
Rene 
Abbie ¢ vocal pupil, 


sang “For 


Ethel 
“Happy Days,” 


larkson Totten's Messerve, 
All Etes 
obligato by Charles 


M. E. Church, 


io sing 


nity” and with violin 


the Epworth 


that 


Messerve, last week at 


such a hit she had 

Miss 
Musical 
singing at of the 
Hotel, and her satisfactory 
va Staples, a 


Brooklyn, making 
= 


again, Bartlett’s “A Dream.” Messerve has 


heretofore been mentioned in THE CourRIER, on 


the occasion of het 
Waldorf-Astoria 
noted Little Ey 
harmed her hearers at Hotel 
Pat! etique, and 


one Totten concerts, 
progress is 
of Madame Tot 
playing Bee 


some songs 


piano pupil 
Astor, 
singing 

Astor Gallery im a 


thoven’s “Sonata 
Folk 


society 


wing this, she was heard at the 


musicale. 
nRne 
; I ord, A (uy U., 


I nineteenth 
recital in the the 


The American 
Square M. E 


gave the organ 


series under auspices of 


Guild of Organists, at the Washington 








Church, February 15 4 good sized audience heard him 
play works by Guilmant, Mendelssohn, Hande Els 
Sartlett and Wagner, especially applauding the Elgar 
Wagner pieces A unique feature was the playing of the 
‘Aida” trumpet quartet, consisting of these good looking 
young women: Edna White, Cora Sauter, Florence M« 
Millan and Norma Sauter Chey play ed ‘The Lost 
Chord” with fine climax, and Kjerulf’s serenade (vocal 
solos) with expression Marie Maurer, alto, and T. E 
Wheen, violinist, took part rhey closed the program 
with the’ march from “Aid Nana Driscoll, tympanist, 
assisting 

* > . 

Mrs. Alphonso Sterns, of t French-American colony, 
invited friends to a farewell recital by Berthe Roy, pian 
ist, at her home on West Ninety-first street, February 18 
She plaved the “Moonlight” sonata, a Chopin etude and 
barcarolle, Schubert's “Valse la bien Aimee,” Godard’s 
“Cavalier Fantastique” and the Liszt “Tannhauser” march 
Basil Storm, baritone, sang some of his own pleasing 
ongs with pleasant voice Miss Roy leaves for a tour 
in Canada, to be absent some time 

mere 

Perry Averill, baritone, has resigned his position in the 

Memorial Presbyterian Church, Brooklyn, owing to his 











many Manhattan engagement 
RRR 

George C. Carré possess b f nd well-trained tenor voice 
Fach time sang was tily ent He held his audienc 
breathless in “My Dreams Hh narkable tenor voice 
under perfect control, his iv tation « wing t iperament of 
the real musiciar Mr. ¢ trim tist at same time 
one of the great American tenor Burlington, N. I Daily 

The foregoing gives an idea of the hit Mr. Carré made 
ut the annual concert of St. Mary's Choir, Burlington. 
N. J Some of his recent dates: February 1, “The Con 
version,” Manhattan; February 5, Lawrenceville, N. J 
February 3, Burlin gton, N. J.; February 16, Nyack, N 




















Y., and February 25, Jersey City. Then he goes on a 
three weeks’ tour through the Central West 
RRR 


Inga Hoegsbro, the Danish pianist, 
eral songs, one of which will be 
American society's conce 


has composed sev 


sung at the Danish 
‘rt next month, 


Francesco Maltese, the violinist and composer, who has 
been far 
resumed his teaching and concert playing 
concert at Chamber Music Hall, 
ata and other pieces, is recalled. 
Rue 
Elektra,’ 


at Mrs 


on tour as west as Chicago, has returned and 


His high class 
when he played his son 


Charles L. Saf 


Zimmer's, 


Amy Grant assisted by 


William H 


Rave 


ford at the piano, February 


19, and will give it February 25 at Mrs. Harry Hilliard’s, 
Staten Island The coming Saturday, February 26, she 
reads it for the Acorn Club, Philadelphia, for which the 
patronesses are Mrs. John Madison Taylor, Mrs. Austin 
Hecksher, Mrs. J. L. Ketterlimes, Mrs. Frank Rosen- 
garten, Mrs. Harold E. Yarnoll, Mrs. Oswald Chew, Mrs 
William W. Curtin, Mrs. A. J. Dallas-Dixon, Miss Wil 
liamson, Mrs. A. H. Wintersteen, Mrs. Henry. La Barre 
Jayne, Mrs. Louis F. Benson, Mrs. Alfred Harrison 
zeae 
Hans Kronold began a series of Lenten lecture musi 


cales at the Schlapp residence February 18, the first devoted 
Italy 
“Music in 


the music of February 25, “Music in Germany, 


nd March 4, France.” He played also at a 


series of three musical classes at the Hoffman home, his 
Miss Pr ¢ sha 
zeae 


Mattie Sheridan 


string quartet and ring 


the progra: 


Che Hungry Club, president, held their 


84th dinner at Hotel Flanders February 190, when Hugh 
\llan. baritone, and Harold Fix, pianist, were guests of 
honor A hundred persons were present and interesting 
talks by Madame Newhaus and Edmund Russell wer 
features of the affair 

nr, 

The Wirtz Piano School announces a junior pupils’ mu 
sicale, Friday, (achng’: 25, 8.15 o'clock, when the fol 
lowing will take part Villia n Archer, Zilah Buell, Vesta 
Klein, Rosalind a May ‘Rothwell Helen G Dor 
othy Barker, Kathrine Hanssler, Bertha Knowles, M 
thilda Schloss, May Ives and Ella Hill 

zne 

‘lizabeth Patterson, soprano and teacher of voice, wil 
have at her studio, March 21, a lecture by A. Foxton Fer 
guson, the English lecturer, subject, “English Folk-lore 


illustrated by English songs. Miss Patterson has selected 
ongs by women composers 

nae 
John Erskine, of Norwich, N. Y., a 


lumbia University, now professor of English there, 
rize of fifty 


graduate of Co 
won the 


dollar 








: for the most stirring and represen 
tative songs, viewed from the university's standpoint He 
is a skilled organist also 

RRR, 

At the Waldorf-Astoria Hotel, last Friday eve g, | 
pold Wolfsohn presented his pupils mm a pare recit 
Their work showed good executior phrasing and a 
proper understanding of the compositions played.  lesp 
cially noteworthy was the concerto, A minor (first move 
ment), Hummel, played by Martha Leiser; concerto, ¢ 
najor, No I (first movement}. Beeth« yen, by Sylvi 
Jacobson, ““Konzertstiick,.” Weber, by Bertha Goldenberg, 


the orchestral i second piano by 


W olfsohn 


with 
Mr. 


accompaniments 


The playing of Max Drittler and Cecil 


David was also worthy of praise. Others who took part 


and showed pronounced ability and excellent training wer: 


\lice Porter, Pearl Adeles, Esther Templeton, Bernard 

Kessner, Amelia Pevser and Adele Bouchere Smith 
Rae 

W. J. Kitchener, assisted by his pupils and the Men 


delssohn Club of the Harlem Y. W. C. A. gave a most 
mteresting and enjoyable concert on the evening of Jan 
airy 29, in the hall of the association Mr. Kitchenet 
played an arrangement of Vieuxtemps’ “Fantaisie Caprice 


ind was greeted with hearty applause. The performance 


was pronounced marvelous by those who have studied this 
difficult and fascinating instrument. Julia Greiner played 
with much grace and charm a reverie for mandolin, com 


posed by Mr. Kitchener. Mary C. Thorndike also playe 
an excerpt from “Tannhauser.” 
RRe 
\ fine program was given by six of the student 
the Herbert Wilber Greene studios, Carnegie Hall. as 


sisted by Mrs, Caia Aarup Greene as accompanist ues 








lay evening, February 15, at the New Bowery Mission 
The singers participating were Mrs Ola Cockroft 
Gabrielle N. Claus, Alice McNamara, Louise Doerner, |] 
tdmund Skiff, Natt M. Flagg, and Edwin D 
nner, 
Lillia Snelling, a pupil of | a Morrill, has fou 
necessary to resign her position a tra s i 
n the Fifth Avenue Baptist ( rel accoun f a six 
weeks’ tour of the South in April and Ma t ( s 
t the opera seasor and another tour in October whi 
\\ I her opera d cs, Make it npos le f « t 
Rage 1 y ther work Miss Snel g will spend the i 
‘ al ad, a i ‘king forward to a very busy season 
xt year 
RRR, 
At Flor e Hant Pratt nthly mu ile t ‘ 
x pupils took part lrer ! Be e Goud Ver 
Moore, Louise Tab Elizabeth Kirk, Daisy Harris, Gra 
Cole, Ex Rafi Jessie King, Eli eth King, Fra 
Cartwright, Mildré Martin, Clas \ ru He 
Seyd and May Stewart 
nre 
Wednesday evening of last wee Claude Wart " 
number of his pupils united ix program devoted t 
ngs by Hallett Gilberte Che pla M 
Warford studi nm kast Tw < ad street \mong 
he singe assist were \ ( gory 1 M 
rie Piet M (;sreenieat Smit 
prar Marguerite SOT thie traito; Mary Han 
€ contralt Ma 1 Mac(Crat riton Mr 
Gilberte added to the progr r g some ea 
ings Among the guests wert Mir and Mr | | 
Anthony, Mr. and Mrs. Olcott, M Cpr ( 1 
and Mrs. Leonard Kidd Mrs. H. A. Bierwirt Mad 
{ I'rotin, the Misses Lemger, Major, Barker, Roe 
Hatel (reg y " e M } y. La erre kk 
Gord Bishop d Boy 
zn ne 
ee ‘ give Esther and M 
Ogden White Mar the PI 1, entit | 
Hundred Years of linglish Song Among e pat 
esses are Mrs. David James Burrell, Ms Frank H. Dod 
Mrs. Adrian H Joline Dr. Grace Peckham Murra M 
Hamilton Wright Mabie. M Frnest Dr ! Nort M 
Rollo Ogden, Mr H. H. Schwietering, Mar i | 
Vanderpoe!l, Mrs. Henry Villar Mre. G | 
cl, Kate Doug W igg 
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Baptist Church, New York, and Concert; Mabe! Pickard. Toronto; Mrs. Winifred 
STUDIO: The Chelsea, 2322 West 23a Street, New York 
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CONCERT DIRECTION 


Church Choir Positions 
for 
Singers and Organists 


If you desire Church Fngagements the coming year, 
call at once. 


1205 Century Bullding 
1 West 34th St., New York 


Telephone—691 Murray Hil! 





SCIENTIFIC VOICE CULTURE 
Some prominent pupiis;—Lillia Snelling, Metro 
pomes Opera; Cora Remington, Fifth ‘Avenue 
fanny First Church Christ Scientist, Brook! n 


ROSE BRYANT 


CONTRALTO 
Management: VWVWALTER RR. ANDERSON 
6 Weet 38th Street - ° - - New York 





SIGNOR 


GAETANO MEROLA 


Vocal and Opera Instruction 
Metropolitan Opere Mouse Buliding, 1425 Broadway 
Tel.sare Bryant 











TINA LERNER 


PIANIST 
MASON & HAMLIN PIANO 
Management: LGUDON CHARLTON 
Carnegie Hall, New York 





THE MASTER SCHOOL OF MUSIC 


VOCAL DEPARTMENT 


MADAME AURELIA JAGER 


SEND FOR CATALOGUE 


and Eminent Faculty 
96 Clinton Sircet, Breokiyn, N. y 





ERS 


artists contemplating American engagements can 
secure valuable practical advice by consulting Mr. 
Delma-Heide, Paris representative of The Musical 
Courier.| 
Delma-Heid 
y (Cuamps-E.ysees) 
still most afloat 19 
talk about “Chant: 
ehearsal of which 
of the flood sufferers 
pertormances mu 
fit of the sufferers 
rehearsal pro 
Chérése” to 
oncert to be 


pace 


it the Opera 

management immedi 

the public that the 

ind that money 

Licket holders soon 

at finding the office 

darkness reigning over the 
Dujardin-Beaumetz, ac 

il secretary of the Minister 
went at midnight to the Pré 
ked M. Lépine for additional 
Opéra cellars On Monday evening 


SHEET MUSIC IN PARIS 


Americans and others residing inor visiting Paris will 
find a large assortment of choice Sheet Music of all 
kinds—vocal and instrumental—at MAX BSCHIQ’S 
Sheet Music House, 13 Rue Lafitte, near the 
Boulevard. Representative of Schott, Simrock and 
others. Telephone, 108-14 


PHILIPPE COUDERT 


6 RUE EDMOND ABOUT-—PARIS 
PUPIL OF JEAN DE RESZKE 


VOICE PRODUCTION AND ARTISTIC SINGING 


HENRY EAMES 


PIANIST and TEACHER 


i6 Rue Marbesu PARIS 


FrasaBbissLEaR 


Authorized Representative of LESCHETIZKY TEACHER 


Exceptional Autograph Certificate 
is Rue Chateaubriand ‘(Champs-Elysees Paris 
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those who were passing the Opéra in muah dasknoss 
were not a little astonished to read, on a big signboard: 
“Play given this evening and following days” (“On joue 
ce soir et jours suivants”). What zeal! every one said. 
Then the opera will be given tomorrow, Tuesday, although 
not obliged to, according to conditions. Ah! good people, 
be easy! It was only an error in wording, and on Tues- 
day the front of the Garnier Monument was still more 
desolate, in spite of the noise of the locomobiles. The 
opera given under such difficulties on Monday evening 
(January 31) was “Rheingold” (although the surrounding 
streets give more evidence of Rhine-mud!). However, one 
must praise the laudable efforts to make it possible to 
have a representation at the Opéra. All sorts of ma- 
chines had to be pressed into service to procure light 
and warmth. The Grand Staircase was lighted by twelve 
new, indisputably scavenger lanterns! Arrivals were 
kindly led by the hand by the civic guards! Those in 

corridors knocked against one another and _ politely 
nade excuses. In the foyer many involuntarily ran into 
hemselves—in the long mirrors! At a quarter to 
ine, no music. Some impatience was manifested. At 
nine o'clock, stamping, clapping! Monsieur the stage di- 
rector appeared, bowed, hesitated and finally announced 
that in consequence of obscurity the exit would be by 





EDMUND ROSTAND 


ked-of “Chantecler” is making such a stir 





lanterns. Everybody laughed. The orator evidently had 
something further to say, and could not find the happiest ex- 
pression. At last he candidly announced that the curtain 
could not yet go up, “the scene-shifters not having yet 
eturned from dining.” Every one laughed again. Finally 


Monsieur the stage director emphasized the heroism of 


GRACE EHRLICH 


Pianiste Teacher 
Pupil of Edw. MacDowell and |. Philipp of the Conservatoire 
Authorized Preparatory Teacher for PHILIPP 
21 Rue Beaujon | (Etolle) Paris, France 


THUEL BURNHAM 


TEACHER OF PIANO 
Puplt of Leschetizky end William Masen 
119 Rue de ia Tour we Paris 


SINGER AND TEACHER 


Villa Stella, 39 Rue Guersant, Paris 











PET LIN trvanions 


82 Rue du Ranelagh, Paris 





hk Singer and Teacher 
T KURSFURSTEN STRASSE 54 
MUNICH, GERMANY 





DOSSERT VOCAL STUDIOS 


PAR or R Py — Dupont, ( (Rue Pergolese) 
ble Addrese: ‘‘Pradesser’’ 


ws te hy 


Carnegie H shades a 











Guartes W.GLARK 


12 Rue Léonard de Vinci, Paris 


the Ostesle managers. a one ‘aid. 

curtain went up. The recently striking electricians’ union 
could not have managed a better darkness effect! Artists, 
orchestra, all played valiantly. The courage of all was 
much appreciated and that of M. Raboud (chef d’orchestre) 
But how lugubrious the hall was! Such even 
ings give fatal blows to the already critical situation of 
the National Academy. 


especially. 


RRR 


The valiant Adrien Bernheim government commissioner 
of endowed or subsidized theaters, one evening about 
eleven o'clock visited the completely submerged cellars of 
the National Academy of Music, i. e. the Opéra He 
had a dark lantern and was accompanied by several mem- 
bers of the Administration of Fine Arts and of the 
Théatre de l’Opéra Venturing on a narrow, swing 
foot bridge, M. Bernheim lost his balance and fell into 
the water at a depth of two métres, The accident might 
have been most serious, but happily he was rescued with 
some difficulty by M. Dujardin-Beaumetz, M. Pradelle 
and M. Catherine. 

nner 


At the Opéra-Comique M. Carré was the first to pro 
cure a powerful locomobile working a dynamo generating 
electricity. The first evening, this installation caused 
many disappointments, but now, admirably adjusted, it 
works beautifully and torrents of black smoke invade the 
Place Boieldieu. The director of the Salle Favart (Op 
éra-Comique) did not hesitate to placard notices in the 
vicinity of his theater thus worded: “This Evening Play 
Light guaranteed.” 

RRR 

At the Grand Opéra there are works of 500 horsepower 
which give light to 7,000 lamps in the immense building 
As soon as the water mounted, steps were taken to pro 
tect these machines, but the water attaining a height of 
eight metres the current was interrupted. Four powerful 
pumps, aided by the fire brigade, diminished the watet 
with rapidity until the Préfet de Police interrupted the 
work, <A report of this measure had to be given to the 
Minister and during that time the water regained its 
level, 


at the Opéra-Comique 


mre 

Having spoken of a performance under difficulties at th 
Opera, | may be pardoned for mentioning one at the 
Opéra-Comique under like conditions M. Carré, pru 
dent and farsighted, took measures to insure the per 
formance of “Werther” to a crowded house At 7.30 an 
enormous locomobile of 200 horsepower was at work in 
front of the principal fagade of the Opéra-Comique. The 
stage was lighted by acetylene. The musicians read their 
parts, thanks to these good lanterns. M. Picheran con- 
ducted his orchestra by the flare of candle ends! When 
in the first act Werther by moonlight declares his pas 
sion to Charlotte, and calls upon the quiet night, a torrent 
of light flooded the theatre. One could almost imagine 
the sun was rising and the cock—Chantecler—about to 
sing. . . . Thanks to the recovered electricity the repre 
sentation continued without hitch until the third act. An 
accident having happened to the locomobile the salle was 
again plunged into obscurity 


The stage was lighted by 
means of candles. 


The actors passed like vague shad 


: SEAGLE win 


__17 Rue Mozart, Paris 


wiser SWAYNE 


39 Rue de Prony (Pare Monceau), Paris 


CLARA TIPPETT 


TEACHER OF SINGING 
312 Pleree Building, . -__ Boston, Mass. 

















King Clark Studios 


8 RUE BUGEAUD, PARIS 


(Cable Address: ““PRANARK PARIS” 
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Never has the great fare 

lt was as sinister as one 

lear voice of Mademoiselle 

and wafted upward to the 

in the fourth act, there was 

of its abundance and Werther 

de with cries and sobs and with the 

onlight 

ne 

M. Colonne yielded place to the 

Colonne concert at the Chatelet 

avoid rain and cold, took refuge 

imoureux concert), where one 

Madame Caponsacchi Zeisler 

for cello in rare style, win 

alo ventured upon the 

in Tauride.” Schu 

neglected, to orchestrate 

sician, like many another, 

temptation of completing the 

exercise in harmony, which 

poils nothing, thanks to his 

rk, a symphonical poem, there 

It is to add to the exercises 

which supply the annual three 


sed by ministerial will 


his time last year 

(Jpera, had recourse to 

Prud’hommes to enforce the pay 

ier case after her law 

directors had to re- 

at a salary of 500 

re-engaged for 

rancs The direc 

mimes Now, a 

on December 3i, 

d She immedi 

mimes as witnesses 

Messager and 

er salary for Jan 

they had had to pay 

lean Schwarz, the 

t 1 f the suit 
| a 

Vveice the daily increasing 

Academy, the Opéra, will be the 

of the directors, 

he other will 


Oper aide another collabora 


ue, the deplorable situation of this 
} the better Should 
vould constitute a 

met of May 18 


delicate affairs 
delicate case: 
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ique, by M. La 
ilated a forfeit of 
ittorney, Mademoiselle 
heen wrongfully can 
she says, she refused 
rermoor” in a trans 


at it should be sung 


one tone lower. Had Mademoiselle Muratet not the 
right to refuse? pleaded her counselor. After the de- 
fense of M. Lagrange’s lawyer, the Bench remanded the 
cise for a week. What will be the decision? It is a 
strange problem for jurisprudence to have to decide 
whether or not an artist can refuse to sing a transposi- 
tion of a tone lower, 
nRrr 
Under the caption: “The Crisis at the Opéra,” the 
Paris Comoedia of yesterday, said: “Since two years 
there has been a gradually diminishing appreciation of 
French art owing to the lamentable crisis at the Opéra. 
In addition to this, much capital has been swallowed up 
and a recent event seems to have given the deathblow 
to the actual administration of the National Academy. 
Upon request of M. Sarrien, director of political affairs 
at the Foreign Office Department, the directors of the 
Opéra were requested to send to the French Embassy at 
Berlin an artist worthy to represent the national lyric art 
in an important gala soirée. MM. Messager and Brous- 
san made their choice. M, Cambon, French Ambassa- 
dor at Berlin, yesterday expressed his astonishment and 
vexation to the President of the Council Board. He 
had had no fears of the tact and discernment of the direc- 
tors of the Opéra. The affair has caused much talk—es- 
pecially in Germany. The President of the Council Board, 
the Minister of Public Instruction and the Under Secre- 
tary of State of the Fine Arts cannot in respect of their 
high office allow the unfortunate affair to pass unnoticed; 
some definite solution of the state of things seems im- 
minent.” 
nner 
Richard Strauss, the composer of “Salome” and of 
‘Elektra,” took mischievous pleasure in misleading givers 
of information Some had announced a musical drama 
with a gay part; others, a lyric drama less somber than 
“Elektra.” All have given fanciful titles to the libretto 
which is by Hugo von Hofmansthal, the author of “Elek- 
tra.” Richard Strauss, only a few days ago, gave to the 
publisher Firstner, the name of his new work; it is called 
“Ochs von Lerchenau,” and it is a musical comedy, The 
premiére will take place at Dresden in January or Feb- 
ruary of 1911 
nre 
The great violoncellist, Pablo Casals, who lives in 
Paris, was traveling the other day from Helsingfors to 
St. Petersburg. At the Finland frontier of Russia a gen- 
darme came, in the night, to order him to dress, and be 
ready for a corporal search. Casals protested in vain; 
suggested that the search should be effected in his com- 
partment; showed the program of a concert which he had 
just given in Helsingfors, which had been the object of 
his journey The gendarme wished to force Casals to 
sign an official report drawn up in Russian. Casals refused, 
and, more than that, obtained, by means of a large sum 
of money, the permission to continue his journey to St. 
Petersburg Immediately on his arrival Casals went to 
inform the Spanish Ambassador of the affair, which may 
have serious consequences But, all the same, it proves 
that Russian progress goes—backward 
nae 
An Italian paper reports the following “Paganini sale” 
at Florence: At the Palace Mondolfi has just been sold 
a great number of objects which belonged to the cele- 
broted vi licist Paeaniri. including preserts given by sov- 
ercigns, manuscripts, letters, unpublished music, ete. The 
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music sold for 18,000 francs; a bow brought 800 francs; 
a pin, 7,000 francs; the master’s favorite (?) violin, 5,800 
francs; a medallion containing the hair of Napoleon L, 
of Marie-Louise, and of the Duke of Reichstadt, 400 
francs; autographs of Paganini himself, 3,050 francs; a 
cap having belonged to him, 65 francs, etc. 

nere 

From the same city of Florence come most glorious 
accounts of Mignon Nevada’s brilliant success at the Tea- 
tro della Pergola, where she is singing Rosina (“Il 
Barbiere di Siviglia”) and Gilda (“Rigoletto”). The 
young prima donna’s mother, Emma Nevada, has won 
many a triumph in this same art loving Toscan city on the 
Armo; and what memories for the mother to celebrate 
again her own successes through those of her daughter! 
And the satisfaction and pride of having taught her 
daughter herself all she knows about singing and the 
theater—for Mignon Gloria Nevada has had no teacher 
other than her mother. The young artist’s success at 
the Pergola, of which I have read accounts in a dozen 
Italian newspapers, is simply wonderful! a veritable tri- 
umph! the enthusiasm of the public bordering on frenzy 
and delirium! 

eee, 

The marriage of Auguste Didenot, attorney of the 
Moullé firm in Paris, and Marguerite Legras, first prize 
of the Conservatoire, was celebrated on the 1st inst. at the 
Church of Sainte-Marie des Batignolles. Congratula 
tions are in order. 

nee 

The death of Jean Joseph Mellet, professor of Cornet 
A Pistons (key-bugle) at the Conservatoire, will cause 
unanimous regret. He was born, November 24, 1843, 
at Pont Saint-Fsprit (Gard). He obtained, in 1867, at 
the Paris Conservatoire, a first accessit for the horn; in 
1868, a first prize, and in 1860, the first prize for cornet-a- 
piston. His talent at first found scope only at the Alca 
zar, at the Concerts Musard, at the Foliés-Bergere. The 
driver Earn-Bread forced him to play in many provincial 
towns and abroad. On his return to Paris, in 1873, he 
entered the Italian Theatre, and at last the Opéra from 
1877 to 1898. In 1881 M. Mellet replaced M. Armand at 
the Conservatoire as professor of cornet-a-pistons. His 
work of teaching there bore much good fruit: during 
nineteen years of conscientious labor he trained those who 


became perfect masters of that instrument. 
Detma-Herne. 





For the Richard Strauss Festival, which will he held at 
Munich from June 23 to 28, the program has now been 
definitely determined upon and also the choice of artists 
who are to take part. There will be three operatic per- 
formances, to wit: “Feuersnot,” “Salome” and “Elektra.” 
There will also be several concerts. The Munich Roval 
Orchestra will officiate at the operatic performances, while 
the Vienna Philharmonic will play at the concerts. The 
list of singers participating will include Edyth Walker, of 
Hambure: Margarete Matzenauer. Sdenka Fasshender 
Fritz Feinhals, Paul Bender. Lisbeth Ulbrig and Maud 
‘ay, of Munich, and Ernst Kraus, of Berlin. These art 
ists will assist at the three oneratic productions. For the 
concerts the services of Tilly Koenen, Edyth Walker, Fritz 
Feinhals and Baptist Hoffmann, vocalists, have been se- 
cured: William Bachaus, the London pranist, and the 
Rosé Quartet, of Vienna, will also take part 
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it Lehmann’s “In 


will be Iva Weaver Secor, ie ar. 


Lynde Hopkins, contralte; John B. Miller, tenor, and Ma- 
rion Green, baritone. 
RnRe 

Olga Samaroff gave a piano recital at the Studebaker 
Theater last Monday afternoon, February 14, under the 
auspices of the Amateur Musical Club. The program en- 
listed work by Bach, Beethoven, Brahms, Schumann, Cho- 
pin, Liszt and Rudolph Ganz, Madame Samaroff was at 
her best on this occasion and revealed herself a player of 
intelligence and her interpretations were excellent in each 
instance. Especially noteworthy was the beautiful rendi 
tion of the ‘Grillen” and “War- 
The latter selection was repeated after prolonged 


two Schumann numbers, 
um,” 
applause. 
nRre 
Grace Nelson will be heard in a song recital at the Au 
ditorium Recital Hall Thursday evening, February 24. 
mReR 
Dr. Wiillner will make his farewell Chieago appearance 
in Music Hall Saturday afternoon, February 26, giving his 
second Schubert recital, including the entire cycle “Die 
Winterreise.” 
nner 
rhe third concert of the Chicago Mendelssohn Club will 
be given Thursday evening, April 28. The club will be as- 
sisted by the Mendelssohn Club of Rockford, IIL, a ladies’ 
chorus of sixty voices 
neRe 
Next Friday evening, February 25, Esther Plumb, 
tralto, will be heard at Music Hall in a song recital, her 
first appearance in recital in several seasons. 
nRre 


The Culture Club presented an interesting musical min 


con- 


strel show at Music Hall this evening before a large au- 
dience. The entertainment was given under the direction 
of Bertha Smith Titus and the receipts swelled the fund 
of the Home Teaching of the Woman’s Club 
adult blind committee. 


Chicago 


RRue 
May Sellstrom, pianist, and instructor at the Sherwood 
School, gave a musicale at the Reynolds Club, University 
of Chicago, last Thursday afternoon 

nRe 
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Rrnre 
Pupils of Maurice Rosenfeld, of the Chicago Musical 
faculty, gave a piano recital last Thursday even 
ing at the Ziegfeld Assembly Hall. 
nrnre 

The Lake View Musical Society announces a recital for 
Monday, February 21, at Martine’s Hall, at which David 
Duggan, tenor, Bruno Steindel, Leopold Kramer and Fer 
dinand Steindel will furnish the program. Mr, Duggan 
will sing a group of MacDowell songs. 
nur 
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last year, will be sung in two parts, the first beginning at 
five o'clock, followed by an intermission of two hours for 
dinner. 
ene 
rhe second and last concert of this season to be given 
by the Musical Art Society, under the direction of Fred 
erick Stock, will take place in Orchestra Hall on Tuesday 
evening, March 8. The program in full will be announced 
later 
ree 
At the First Congregational Church, in Oak Park, next 
Sunday evening, Walter Unger, cellist of the Theodore 
Thomas Orchestra, will assist the regular quartet choir in 
a musical service. Carl D. Kinsey, organist and director 
f the choir, will also play several interesting numbers 
RRR 
\t the informal reception tendered David Bispham, the 
eminent baritone, by the Chicago Musical College, in Zieg 
feld Hall, Wednesday morning, February 16, Mr. Bispham 


was heard in a group of songs, and also recited “The 





Raven,” by Edgar Allan Poe The pupils of the Chicago 
Musical College furnished a short musical program, the 
first act of “Cavalleria Rusticana,” being given under the 
direction of Herman Devries 
npr 
luesday evening, in Auditorium Recital Hall, a violin 
recitai was given by pupils of Alexander Lehmann 
neRe 
Dela Thal, the weli known pianist, will give a recital in 
Music Hall, Tuesday evening, March 1 
nre 
Sadie Cohn, pianist, assisted by Hugo Kortschak, violin 
st, gave a recital in Music Hall Wednesday evening, Feb 
ruary 16 
nue 
The Columbia School of Music will give a faculty con- 
cert Thursday evening, March 3, in Assembly Room, Fine 
Arts Building This institution will give a concert by 
members of the Ensemble Class Thursday evening, Feb 
ruary 24, at Cable Hall, and on March 10 a concert by the 
Columbia School Chorus, under the direction of Louise 
St. John Westervelt, will take place at the Assembly 
Room 
zm RR 
Ruth J. L. Robbins and Lavinia St. Clair, two pupils of 
William Sherwood, won considerable success in a piano 
recital at Lexington College, Lexington, Neb. Friday 
evening, February 11 
nner 
Myrtle Elvyn appeared this week in Tacoma and Seattle, 
Wash., and Eugene and Portland, Ore Walla Walla 
Wash., and Boise, Idaho 


Sunday afternoon, February 20, at Turner Hall, the 
Ballman Orchestra will be heard in a miscellaneous pro 
gram of popular and classical numbers The soloist will 
he Hugh Anderson, who will sing an aria from The 
Magic Flute” and the “Calf of Gold,” from “Faust.” Guy 
Woodard, violinist, will play a paraphrase on “Walter's 
Prize Song.” from “Die Meistersinger 

nane 

Che recital trip of Lulu Jones Downing, the well known 
composer, has been a great success. In Richmond, Ind., 
at the Music Study Club program made up entirely of 
her songs was given last weck. Mrs. Downing, a former 


member of the Music Study Club, was at the pane and 
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Club, will be given again on Monday, March 21, and, as 


played the accompaniments to her own compositions, sung 
by Mrs. Kreuger, Mrs. Bartel, Mrs. Earhart, Mr. Lacey, 
Mr. Braffett and Mr. Krone. Rene Devries 





MUSIC IN KANSAS CITY. 


Kansas Crtry, Mo., February 19, 10 

The St. Louis Symphony Orchestra will play an unusual 

program at its next appearance in the Willis Wood The 

iter, March 1. This is to be the last concert in the W-M 
} 


Orchestra series and it promises to be unusually 





ing, trom an attendance standpoint There is ne 
disappointment in Myrtle Irene Mitchell not being able t 


sing with the orchestra Che program includes: overtur« 


Sakuntala,” Goldmark; “Unfinished” symphony, Schubert; 


‘Danse Macabre Saint-Saéns; Wotan’s Farewell and 
Mag Fire Scene, Wagner Song of the Rhine 
Daughters,” Wagner Siegtried Idyl,” Wagner March 


f Homage Wagner 





Mr. Kreiser will go to the Independence ulevard C)} 








tian Church, March 1 S Organist and choirmaster This 
work assumes wide range as the different departments 
f e church all have usic and Mr. Kreiser will super 
se 1 S$ Xn tra ts t be gal 1? the Sun 
lay school and a junior choir Mr. Kreiser will continue 
is Organ recitals as heretofors \ fine new regan is t 


installed in the church and this will be interesting news 
to all of Mr. Kreiser's countless admirers 


Kansas City has reveled in a week of rrand opera at the 


Schubert Theater by the French Grand Opera Company 
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One East 42d Street, New York 
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New Orlean ¢ peop W t \ liz 
« ‘ 1 t ‘ 
wded a ‘ ! pert vera 1ab « t 
er pop ( ! d “I lug ts w the most 
ittractive Ihe deta ft scenery sturryic hor 
work deserves special mentn Besick thr allet ha 
proved quite effectiy Thi company promi to give Kan 
City two weel next season 
anne 
Gertrude Concannon will give a testimonial recit M 


day evening, March 7, previous to her departure for Be 








in, where she will study with Emil Paur. Miss Concannor 
will be assisted by Maud Russell Waller, soprano; Jes 
Palmer, contralto; Will Murray, basso, and Claude Rade 


violinist Jeannetre Dim™ 


Dr. Willner's Second Tour to the Pacific Coast. 


Never before in the history of musical life in Americ 
aS an artist returned to the Pacific Coast for a secon 
tour min one and the same season. Yet this is the triumy 


that Dr. Ludwig Willner has achieved in this. his secon 


eason m America Incidentally, it was his first trip 
the Pacific Coast, a trip that was planned for last year, b 
which had to be postponed because of the German savant 


7 , +4 , 
iiness, which necessitated his departur 


j 


he time scheduled 


‘ 


\ return to the Pacific Coast is certair contract 
ealed and signed No other artist visiting America " 


made such an impression that the Coast demanded bh 


return but seven weeks after his first tournee there Ye 
is is what Dr. Willner going to cd His Novembs 
md December tour established a record for the Ci 


nd his return will establish 
\fter appearances at New York, Toronto, Chicago, Dx 


troit, Philadelphia, Pittsburg! 


ton, Troy, Oberlin, Birmingham \t ta, Chicag 

hiith appearance there t) eason—and Milwaukee, the la 
week in April will find him the central figure at t fe 
val performances at Stanford University, Palo Alto, Cal 
nd trom there there ar me tw ty cert ilready 
guaranteed on the ( st—and Wullner neerts ul 


ably invite immediate return dates 





And Dr. Wulln lighted to go back | spi 
tzlity. the kindnes the ppreciation shown him on tl 
Coast surpassed ything id expe ‘ At fi 
vhen a return t West w nooted 
beca of his promise g benglan e M 

June But when contracts guaranteeing twenty mot 
neerts on the ( t at magnificent heures were submit 
ed to him, the temptation to ret the beautiful cl 
mate—which has done much for his h h—to the beauti 
i enery, and al | l hearty whi 
1 people of the P ( ar le he spoke th 
ec} ‘ \ | ( Ma wt M i tian aut! 
t in t racts t DD Wullnet 

2) rs r A ving at ( iad V. I 

Dr. Wall l mgruishesc npa 7 P 


ntracts for Dr. Wiillner’s retur 


Three Eleanor McLelian Pupils. 
Mrs ( W McKear opra mad (a ui rren 


It { the Park Pre yterian Churel f Erte i’ 
pup of Mi Mel ul M Fren ‘ alt 
last year at the Mt. Morris Baptist Church, New York 
t eturt bern uwccept a mor 
nunerative Ss i New ( ‘ 
}’ ] pup f M McLella pca 4 P 
\ Vhiladelpl { Societ 1 Philadelphia ent 
(dine the lea ‘ 1p I elpl i State t 
‘ vor va " t eve ‘ those wy 
er He f charming 1 her mun 
_ t ‘ snie g that aT I 
ite popul it i¢ ce ‘ : 
nicldle r 
hie mer rg He tion w 
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WIN February 19, 1910 ulations are not always by way of the dominant or dimin- 
problem that used to be given tO ished chords—in fact, the augmented triad is frequently 

now and then to test their reason- jn eyidence—yet there is never any uncertainty as to what 
something like this: “If an irresist- the composer is doing. He has much to say, and he says 
immovable obstacle what will be the j¢ at all times well and understandably. The work has 
inswers have been various and sundry and jp oments of supreme beauty in it, and one would wish to 
called upon to answer very nearly the same pear jt again and even again The balance of the pro- 
lay 1 for there was certainly an immov- gram was —_ with such perfection of detail as to leave 


coupled with at least three and 4, thing to be desired. The orchestra will assuredly do 


ore hese irresistible forces no hetter work this season, Mlle. Mér6é was the soloist, 


and she distinguished herself as a poetic performer, than 
whom, it would seem, none could be better. Her inter- 
pretations are not traditional, but seem altogether individ- 
ual. This is the first time the Liszt A major concerto has 


been played in St. Paul, and so it was not familiar to most 
iditorium, and so there is no pos of the 


with the Apollo Club, the Flonzaley 

Janda Mér6é with the St. Paul Symphony Or 
t performance in America of Max 
The immovable obstacle was the 


auditorium is just ten miles distant 


audience, but to those pianists and students familiar 


of a concert in each place. Con- with piano literature she gave an entirely new idea of this 
biem the writer at last concluded that  peautiful work, She played Liszt as she did Chopin and 
; . 


cedence, and so went to the 4. she did Rachmaninoff—with intense poetic feeling and 


oncert, feeling that he was with exquisite contrasts of light and shade. She was ap- 


a good cause here was also the plauded to the echo on both appearances, but gave only one 


ale > n) ] 2 “ve ritt . 
uld be haunted all the evening with  .,.or¢ playing a valse intermezzo by Andre Merkeler af 
ter her last group. 

exquisite songs being sung at an equal nur 


and behold, the first strains of the sym Madame 


witiful quartet music going on ten miles 


Fremstad was soloist at the Minneapolis Sym- 
30 intense and presaged such great phony concert last night, and the program was as follows: 
the attention was instantly corcen Svehony, Dis... in. EB Ge Op. 44... a ia 
at hand and for the next two hours  flsa’s Dream, from Lohengrin Po 
It was, in fact, one of the most enjoyable Prelude to Act III, from Die Meistersinger 
Isolde’s Liebestod, from Tristan und Isolde 
‘ ‘ Scherzo, L’Apprenti Sorcier 
t perfect he has heard in half a dozen coi, 
gram was this With a Violet ; : .. Grieg 
Gluck The Chalet Girl's Sunday eeeeess Ole Bull 
Max Schillings Ingrid’s Song . sees Kjerulf 
Lisz Nocturne Fetes tattooed ‘Deienie 


has ever attended and, everything con 


Mozart For the group of songs Mr. Oberhcffer presided at the 
ae q Piano Madame Fremstad gave but one encore, singing the 
achmanino ai ay ® 

Chopin teat “Tosca” aria after her last song. The Dukas scherzo 


Lisz s certainly a great bit of instrumental coloring, and the 


; 
Pachaikowsk Dehussy nocturne a piece of descriptive writing in a realm 


Meergruss” is the equal all its own It is written in the equitonic scale, and 

in modern music. It has consequently has no tonality, yet it grips the listener with 

m al] the resources of the its weird harmonies and leaves one with the impression of 

broad themes, sharply deined having heard music perfectly descriptive of a festival ccca 

ol \ n into a texture of tone so sion It is the best piec of descriptive orchestral w rit- 

mpelling, even to the dilettante in mu- ing the writer has ever heard, 

tricate sound web ard the greatest tech nnre 

rt of the players is often demanded, By those in attendance, the Apollo Club concert Tuesday 

well's reading of the work Tuesday night was night is said to have been the best ever given by that 

musician well schooled in form and tonal- organization. Miss Koenen was the soloist, and the gen 

lificulty in following it. Ard that eral sentiment of the audience is well summed up by 

tonality. In many modern works, Stuart Maclean, in the Evening Journal. He says, in part: 

the matter of torality is Miss Koenen’s voice is distinctly sim-atico, excellently placed 

the hands of the com without any sign of a break in registers, sonorous like the low 


| “ of a cello in its low tones and as warm as the came strins 


nite tonainy pery ides 
“h : of a violin at its ton Hler enurciation is elegant, her style almost 

leergruss” the tona impeceable. Her singing is much like that of Schumann-Heink at 
inguishable at all times, Mod- her best. If Mies Keenen has not the breadth, she has great man 
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ner of her own and much adaptability, as she showed in her three 
groups, each in contrast with the others. 

Her first group was Schubert lieder, “Wegweiser,” “Auf 
wasser zu singen” and “Der Erlkénig.” These she sang beautifully. 
“Der Wegweiser” the most beautifully of the three, perhaps tix 
more striking because as the song progressed it showed the rich 
ness of her registers. Each of her hearers remembers the exquisit 
quality of the first high note in the third verse. In the second 
number she seemed to dare upward legatos that would have proved 
the undoing of any less perfectly controlled voice. Her “Erlkonig” 


was traditional, but not less compelling. The second group was 
modern, Ronald's “Sunbeams,” Mallinson’s “Baby,” which she made 
into a captivating littl duet with herself, and three quaint and 
charming Dutch nursery songs, wherein she sang deliciously. Her 
last numbers were Tosti’s “Ave Maria” and a Handel aria. A de 
lightful artist, it is apparent why Miss Koencn’s American tour has 
been a succession of triumphs. 


RRre 


G. H. Fairclough, organist at St. John’s Episcopal 
Church, St. Paul, opened the magnificent new organ with 

Lenten recital] on Thursday afternoon. The church was 
completely filled. The program: 
Toceata ard fugue in D minor. Dg wink r kn escola 
Benediction, Nuptiale ...... od we iain see Dubois 
Sonata in C minor aka PEEL oe . Mer. delssohn 
Contralto solo 


Marche Religeuse at vewas «oe+ee.-- Guilmant 
Cantilene Pastorale Jes sasieh : ....Guilmant 
Andantino in D flat Wieukses Wen ceaeen en Davan Wetton 
Concert overture in E fi ea . cuide teu . Faulkes 


Sidney Silber, the Lincoln pianist, who created such a 
favorable impression on his appearance here with the Min- 
neapclis Symphony Orchestra a month ago, has been en- 
gaged to play with the orchestra as soloist at its Des 
Moines concert on April 12. This is one of the dates of 
the road tour. 

nur 

The Flonzaley Quartet concert was given in the First 
Baptist Church Tuesday night, and the program was as 
follows : 

Quartet in C (No. XVII, Peters) RMR SRS eT ye Se Mozart 
Sonata a tre, for two violins and cello............ ‘William Boyce 
Quartet in B flat, op. 18, No. 6 ...... Beethoven 

The writer is informed that in the large audience which 
filled the church there was to be found every musician of 
importance in the city of Minneapolis, also all the lovers 
of chamber music who were seen at chamber music con 
certs last season. The concert itself from all reports must 
have been one of great satisfaction and supreme enjoy 
ment, for the sentiment heard on every side is the wish 
ior the return of the Quartet again this season, or at least 
as soon as possible next year. Heinrich Hoevel was the 
originator of the movement to bring the Quartet to Minne- 
apolis, and Louise Albee ably seconded him in the work. 
They are-two of the reasons for the great success of the 
Flonzaleys in Minneapolis. 

neRe 

During the playing of Saint-Saéns’ “Dance of Death” 
by the Minneapolis Symphony Orchestra last Sunday the 
writer overheard the following sotto voce conversation: 

He (as Mr. Hoskins came in with resounding whacks 
on the xylophone)—That's the rattling of the bones, vou 
know. 

She—But isn't it awfully loud 

He—sh-h! Mastodon’s bones, you know 


Dean Fletcher, organist at the First Congregational 
Church, Minneapolis, is already at work on an elaborate 
program of Easter music, in which the regular quartet of 
the church will be augmented by special soloists, both 
vocal and instrumental. 


* * * 


Madame Rothwell-Wolff will be soloist at the next 
symphony concert of the St. Paul Orchestra. She is going 
to sing a Weber aria and some songs by Strauss and 
Schillings. There has been a pronounced desire on the 
part of concertgoers to hear some of Mr. Rothwell’s songs, 
and it was hoped that Mrs. Rothwell would include some 
ef them in this program. There is still time 

nee 

Carl Ruggles, condretor of the Winona Symphony Or- 
chestra, accomeanied by Mrs. Ruggles, was in town for 
the ee deleted concert last night. Mr, — 


KATHARINE HOFFMANN Accompans! 
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tells of a peculiar happening at the last concert of his 
orchestra some two weeks ago. One of the chief patrons 
of the orchestra was William Cameron, editor of one of 
the Winona papers, and a gentleman past middle life. On 
the afternoon of the concert Ruggles was talking to Mr 
Cameron when the latter remarked: “I am just living to 
hear that divine melody for the cellos in the Schubert 
B minor symphony tonight.” That night at the concert, 
just as the cellos finished that pathetic strain, Mr. Cam 
eron dropped forward in his seat and died before aid 
could reach him. 
nee 

During the rehearsals of the Debussy “letes” the othe: 
day Mr. Oberhoffer suggested that 11 might be meant 
represent a festival at the time troglodytes were kept busy 
chasing dinosauri, ichthyosauri and gentle octopi from the 
festive camp fire. 

nner, 

A group of piano pupils from the Johnson School of 
Music were heard in recital at the parlors of the Minne 
apolis Music Company Monday night. Those on the pr 
gram were Ethel McNeil, Alice Nordstrom, Kate Spivak, 
Mathilde Gerdi, Vera Mann, Inez Smith, Jefferson Benner 
Hazel Rudberg and Esther Peterson 

nenre 

There are but two more concerts of the Minneapolis 
Symphony Orchestra. Kreisler will be soloist on March 4 
playing the Beethoven concerto. Elman will be soloist at 
the last concert on March 18 

nene 

Max Weil, violinist, with the assistance of Mrs. Mont 

gomery, pianist, gave all the Mendelssohn incidental music 


to “Midsummer Night's Dream” at the home of Mrs 
Elmer in Stillwater last Tuesday Kleanor Miller read 
the play. 
nre”e 
Aurealia Wharry sang before the Reading Room Club 


of St. Cloud, last Saturday, and had a tremendous success 
After her regular program, in which she was accompani¢ 
by Wilma Anderson Gilman, Miss Wharry, an accom 
plished pianist, was obliged to seat herself at the pian 


and play half a dozen accompaniments to songs whicl 
she sang ahd played from memory 
nee 

Edmund A. Stein. who has been associated with Mr 


F. H. Snyder in the management of concerts for the past 


six years, and who has been interested in the St. Pau 
Orchestra since its organization, is now in charge 
sale of tickets for the grand opera season here. Mr. Stein 
has been road manager and booking agent for both R. E 
Johnston and M. H. Hanson 
nRne,e 
The last symphony concert of the Winona Orchestra 


was given on Tuesday evening, February 8, to a crowded 


house. Conductor Carl Ruggles had made up a program 
intensely interesting to the music lovers of his community 
and one which showed the growicg strength of his orgam 


zation. The program opened with the Schubert B minor 
symphony, which was followed by the prelude to “Lohen 
grin.” The other numbers were the suite “L’Arlesienne,” 
by Bizet, and the three dances to “Henry VIII,” by 
Edward German, Mr. Ruggles tells an interesting fact im 
connection with this orchestra, which 1s that thus tar th 
concerts have paid for themselves and left a good balance 
m the treasury—a statement which can probably not 


le by any other purely art orchestra in the country 


2eRe 


Mrs. W. QO. Fryberger gave her lecture-recital on “The 


nae 


Nibelungen Ring” at the Northwestern Conservatory yes 
erday morning. Gertrude Dobyns, of the piano depart 
nent, assisted at the piano 
mre 

William H. Pontius, of the Minneapolis School of 
Music, Oratory and Dramatic Art, will present Tenie 
Murphy, contralto, in a song recital next Tuesday evening, 
February 22, m the school hall. She will be assisted by 


William MacPhail, violinist. and Donald N. Ferguson 


pianist An interesting feature of the program will be a 
group of manuscript songs by Mr. Ferguson 
nee 

Pupils of Mr. and Mrs. Charles M. Holt, of the dra 
matic department of the Minneapolis School of Music, 
Orator nd Dramatic Art, began rehearsals on William 
Butler Yeats’ “Land of the Heart's Desire” last week 
Leslie Wilcox and Isabel Gaulke gave the one act play 


rhe Nettle,” at Pillsbury House Friday night. Gertrude 
Messig gave several readings and impersonations at River 


side Chapel last night Macy Will and Elizabeth Finney 


hay made a decided success of the Yama Yama dance 
which they gave originally at the school vaudeville. They 
ive since given it at the university and at Pillsbury 


House, and will repeat it at a benefit given at the Audi 


torium Annex luesday evening 


Lan jendorff-Werrenrath Recita). 
| : 


by 


\ joint song recital was given o ' . 
Langendorff and Remald Werrenrath at the Hol 
yoke (M Music Clu The Holyoke Daily Transcript 
f February 16, spoke as follow 
Madame Lanse s the finest contralto that has appeared 
Hy k ‘ mat years _ r with tremendous dramati 
t i y t x ity he singing af : 
: s ng M Werrenrat 
‘ 2 ! wian t 
“ ! } ak 
, h 
General and Madame Goiran, of Paris, were guests of 
the founders of the New Theater at the recent performance 
L”Attaque du Moulir ind occupied the guests’ box 
{ al Grom wl listinguished officer of the French 
, tel d Pa with Madame Goiran 
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ELMAN'S SECOND RECITAL. 


The more often one hears violinists, the more keenly 
he aware of the existence and potency of individuality 
Chere have been attempts at classifying violinists as 
would classify painters, poets, violins, books. Such at 
tempts have been futile, on account of the element of 


stitutional individuality which enters into the considerati: 


Dogs, birds, flowers, books, violins are subject to class 
cation; constitutional individuality in them is nil. Wit 
man, however, we have but begun when we have deter 
mined the genus and species. The intuitive, the perceptive 
the xsthetic elements in his makeup cannot be strictly 
classified. And yet, these very constitutional elements a 
the dominating influences of his being 

composition played upon the same instrum y tw 

sons is apt to be very different. Where, then, sl 

place Mischa Elman. Just as Hubay, Sarasate, Pag 


Wilhelmj, Kreisler are distinct types, so is ] 


tinct type; otherwise he would not be Eln 
His remarkable powers have been dwelt [x i 
juently that it is unnecessary to reiterate then H 5 


iving proot of the fact that no magician ha 


1 subtler force than the violinist. Wherein lies 
his power? By what magic does he fas« te, cha 
Because the violin, being the most sensitiv f 
is the most perfect medium for sensu xp 
other instrument can give tortn su irvel tp 
ing It is only necessary for the player, tke Ornhe 
sway hearers by the prepote 
is merely the transmutation of hi wn 
fingers, strings, bridwe, y n mto wave 
playing a mystery! Nothing more so 

The program for the second recital la 
noon at Carnegie Hall wa tol ‘ 
Coneert 1) ma 
‘{ cor —_ 
> . | 
Roma in J 
i t Mot 
Aj 

} rie 
Me Tha 
lota 


Beethoven Program at People's Symphony Concert. 
For the third orchestral concert of t 
People’s Symphony Society will present a | 


gram at Carnegie Hall, Friday evening. F« 


music to be played includes the “Egmont vert 
movements of the ninth symphony ‘ } mperot , 
concert« 1 polona for string tra " 

1 March” from “The Ruins of At 
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The fingers of two hands will more than serve to count 
the really great orchestras of America. One of the young- 
est of this group of organizations, in point of years, is the 
Minneapolis Symphony Orchestra, Emil Oberhoffer, con- 
ductor, which is now in its seventh season. In this com- 
paratively brief time this fine body of musicians has not 
only climbed to a place in the front rank of the orchestras 
of the country, Lut has made the city of Minneapolis an 
artistic and authoritative musical center. The enthusiastic 
response of Minneapolis citizens to the proposal that a 
Minneapolis Symphony Orchestra be organized, the ca- 
pacity attendance upon its bi-weekly Friday evening sym 
phony concerts and its weekly Sunday afternoon popular 
concerts, and the increase of its guaranty fund in four 
years from‘$10,000 to $50,000 annually are significant indi- 
cations of the high quality of the orchestra and the musical 
spirit and civie patriotism of this metropolis of the North 
west. 

nre 

For the first three years of its existence the Minneapolis 
Symphony Orchestra had a guaranty fund of $10,000 a 
year. This was subscribed by public spirited individuals, 
firms and corporations. For the next three years the guar 
anty fund was $30,000 a year. Upon the expiration of 
the subscriptions to this fund last spring, a $50,000 annual 
fund was subscribed for five years, making the magnificent 
total of a quarter of a million dollars for the cause of 
orchestral music. This fund is composed of fifteen annual 
subscriptions of $1,000 each, twenty-five of $500, eighteen 
of $300, fifteen of $250, forty-five of $200 and about the 
same number of $100. The subscribers to the guaranty 
fund constitute the membership of the Orchestral Associ- 
ation of Minneapolis, which is incorporated under what 
is commonly known as the educational law of Minnesota, 
and through which the business of the orchestra is con- 
cucted. The officers and directors are as follows: Presi- 
dent, Elbert L. Carpenter; vice president, Edmund J 
Phelps; secretary and treasurer, Charles N. Chadbourn ; 
board of directors, Russell M. Bennett, John S. Brad 
street, Hazen J. Burton, Elbert L. Carpenter, Charles N. 
Chadbourn, George C. Christian, Hovey C. Clarke, 
William H,. Dunwoody, Frederick Fayram, Edward C. 
Gale, William L. Harris, Thomas B. Janney, Edmund 
J. Phelps, Charles S. Pillsbury, Eugene M. Stevens and 
Frederick B. Wells. Oliver B. Babcock, who came to 
the association four years ago, bringing a technical knowl- 
edge drawn from thirteen years’ experience in musical 
and other amusement enterprises, is the business or local 
manager. The Orchestral Association has been particu 
larly fortunate in its president, Elbert L. Carpenter, who 
has occupied that office ever since its incorporation. Mr 
Carpenter is one of the most prominent and respected 
figures in the Minneapolis business world, and a man of 
many important affairs and connections. But he has been 
far more than a figurehead in the affairs of the Orchestral 
Association. He has done constant, enthusiastic and tire 
less work, efficient in itself and inspiring in its example 
to all his associates. He is an ideal example of the some 
what rare combination, a masterful business man and a 
true lover of music, and those who know the history of 
the Minneapolis Symphony Orchestra intimately realize 
the extent to which its progress and success are indebted 
to his efforts. Emil Oberhoffer has been the conductor of 
the orchestra since its organization. His sane and reason 
able faith in himself, his rare faculty of communicating 
his enthusiasm to hard-headed and practical business men, 
the influence of his magnetic personality upon his mu 
sicians, and its consequent reflection upon his audiences, 
are all factors in the birth and growth of the Minneapolis 
Symphony Orchestra the importance of which it is im- 
possible to overestimate Without them, Minneapolis 
might stjll be without an orchestra. Mr. Oberhoffer has 
grown side by side with his orchestra and his public. The 
influence of personality, upon which so largely depends 
the success of any one whose life must be lived in the 
light of publicity, is strongly marked in him, and no doubt 
exerts much of the first attraction necessary to gather and 
hold a genuine musical clientele. His interpretations are 
markedly individual, though based upon a sound and care 
ful study of all his scores, the lives, standards and ideals 
of their composers, and every bit of standard literature 
bearing upon them. He loves and venerates his calling, 
considering himself merely a medium through which what 
he believes to be the greatest of all arts finds utterance 
Sincerity, faith, aspiration and tireless striving for the 
hest may be mentioned among his salient characteristics 
His frank respect for those to whom he may look up, his 
honest respect for himself and his intolerance of musical 
charlatanry or pretense mark him as a rarely gifted man 
amd a musician to command serious attention 

ere 

The Minneapolis Symphony Orchestra now consists of 
Xt players, its instrumentation being as follows: first vio- 
lins, 14; second violins, 12; violas, 8; cellos, 7; basses, 7; 
French horns, 4; flutes and piccolo, 3; oboes, 3; English 
horn, 1; clarinets, 3; bass clarinet, 1; bassoons, 3; contra 


’ 


bassoon, 1; trumpets, 4; trombones, 3; tuba, 1; harp, 1; 








Minneapolis Symphony Orchestra 
—Continued 


percussion, 4; organ, | fhe concerts of the Minneapolis 
Symphony Orchestra in its home city are given the 
Auditorium, a beautiful, modern, fire-proof building with 
a seating capacity of about 2,600. The home season lasts 
from early November to late in March, during which 
period a formal symphony program is given every other 


Friday evening. Every Sunday afternoon popular pro 
gram is given at popular prices 
| an 


Since the orchestra was organized the following are among 
the symphonies which it has played: Beethoven, I, H, II, 
IV. V, Vi, Vil, IX; Brahms, I, Bruckner, VII; 
Dvorak, E minor; César Franck, D minor; Haydn, “Fare 
well”: Mozart, G minor, E flat major, C major; Men 
delssohn, “Scotch” and “Italian”; Raff, “Im Walde” 
Schubert, “Unfinished”; Tschaikowsky, IV, V, VI. Among 


the distinguished artists who have appeared upon the for 


mal programs are: Sembrich, Nordica, Gadski, Schumann 
Heink, Fremstad, Muriel Foster, Kirkby-Lunn, Maconda 
Mrs. Rider-Kelsey, Hellstrom, Norelli, Burgstaller, George 
Hamlin, Campanari, Bispham, Paderewski, Busoni, Ds 
Pachmann, Bauer, Pugno, Reisenauer, Lhevinne, Carrefo, 
Zeisler, Aus der Ohe, Katharine Goodson, Mischa Elman, 
Thibaud, Sauret, Hartmann, Hugo Heermann, Maud 
Powell, and Gerardy. Soon to be added to this list is 
Kreisler. Among the soloists who have appeared at the 
popular Sunday afternoon concerts in the past or who w 
ippear this season are: Maud Powell, Petschnikoff, Alber 
Spalding, Florence Austin, Gabrilowitsch, Katharine Good 
son, Tina Lerner, William H. Sherwood, Sidney Silber, 
Jeanne Jomelli, Mrs. Rider-Kelsey, Shanna Cumming, 
Sibyl Sammis, Janet Spencer, Christine Miller, Reed Miller 
Volney L. Mills, Oscar Seagle, Gustaf Holmquist, Arthur 
Middleton. Maud Powell, Katharine Goodson and Mrs 
Rider-Kelsey are among those who have appeared upon 
both the formal and popular programs. Certain member 
of the orchestra, also, have appeared as soloists in both 
series of concerts 
| 

While the Sunday afternoon programs consist, as 4 
whole, of lighter music than that given at the evening 
concerts, the programs are always made up of a higl 
type, and numbers played at the evening concerts are often 
repeated on Sunday. The solo artists at the popular con 
certs are always performers of recognized and often 
world wide ability \ catch phrase often used im re 
“There is nothing cheap 


about the popular concerts except the price 


gard to them in Minneapolis is 
Reserved 


seats are sold for twenty-five and fifty cents, there being 
about one thousand seats at the lower pri ind about 
one thousand five hundred at the higher hifty cents 1s 
the most charged for any seat except in the boxes This 
season the popular concerts have been divided imto thr 


eres Of SIX each, and season tickets have been sold for 
each series. At the formal evening concerts the scale ot 
prices for those who do not have season tickets is about 
the same as the scale in force with orchestras generally, 
viz seventy-five cents, one dollar and one dollar and 
fifty cents, except when the engagement of some particularly 


prominent star as soloist necessitates the raising of prices 
eRe 


\ distinctive feature of the Minneapolis Symphony Or 
chestra’s concerts is its programs, which are models of ty 
pography, printed on heavy paper and do not carry a single 
line of advertising The attention of patrons is not dis 
tracted, while reading the analysis of a symphony or ovet 
ture, by garish displays relating to bargain sales of wasl 
tubs or half pages of black type, extolling the virtues of 
an antiseptic tooth powder The program notes are pre 
pared by Caryl B. Storrs, dramatic and musical editor of 
the Minneapolis Tribune. Since 1907 the Minneapolis Or 
chestra has made every spring, at the conclusion of its 


home season, a festival tour through neigh 


Oring tates 
ind into Canada [he spring tour of 1909 extended over 
i period of six weeks, embracing ten States and Provinces 


Approximately 5,000 miles were traveled, thirty-one citie 


nd towns were visited and the orchestra made, in a 
seventy-four appearances. Among the larger cities in whose 
spring festivals the orchestra has so far appeared ar¢ 
Omaha, Lincoln, Kansas City, St. Joseph Des Moines and 


The tour of the coming spring will be ever 


Winnipeg 
longer and more comprehensiv These tours are now un 
ler the personal direction of Wendell Heighton, formerly 
f Des Moines, la. but who has recently become a resi 
dent of Minneapolis. The 1909 tour was booked entirely 
by Mr. Heighton, and he assisted in the booking of the 
tour of 1008 Mr. Heighton has had a wide experience 
as a promoter of various musical enterprise combining 
in an unusual degree the qualities of a musician and busi 
ness mat, with a tactfulness and personality which espe 


cially fit him for the duties of his position with the or 


chestra 
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Next Thursday morning the second private concert of 
the Morning Choral Club will be given at the Odeon 
Rosalie Wirthlin, contralt a former St. Louwisan, who 
come from Pittsburg where she has been a member 
of one of the prominent ch choirs of that city, with 





leanette McClanahan, soprano, and Augustus Wilner, bat 
, will be the soloists This will be Miss Wirthlin’s 
farewell appearance m this city, as she expects to leave 
for Berlin to prepare for the operatic stage 

Friday afternoon, February 18, the second Lenten pian 


Musical 


up of compositions 


recital by Ernest R. Kroeger will take place in 


Art Hall The program is m 





Robert Schumanr 
nner 
(An interesting progream will be presented by the Mort 
w Etude at Becker’s Hall on February 18 
nnRre 
The monthly recital given by the Union Musical Clul 
last Wednesday t Musical Art Hall, was one t the 
pleasant event i the wee 


\ “Beethoven Evening” was givet y the St. Louis 
Symphony Orchestra at the Odeon last night, this beings 
ne of a series of concerts known the Beethoven Cy 
cle he orchestra was fortunate in securing the service 
f Madame Kirkby-Lunn a soloist She sang the ria 
om “Fidelio” in a manner that convinced her audience 
that she is one of the greatest contraltos ever heard in tl 
ity She also presented a group of Scotch songs whi 
pleased great! I great “Pastoral” symphor wa 
given a vivid reading lwo overtures, “Lenora,” Ni 


ind No, 3, were interesting and given good readings 
E. Pranc STam™M 
~--* 
Wuliner to Sing Schubert and Schumann Cycles. 
Following his recital in Carnegie Hall on Washington’ 


Birthda will give recitals in Met 





delssohn Hal luesda rsday and Saturday after 
noons, Mars s, 1¢ 12 He will give three Schubert 
cycles in their entirety, and the “Dichterliebe” of Schu 
nann to complete one program At the first, Dr. Wullne: 
will sing Schubert Schoene Mullerin At the second 
his progran neludes Schubert's Schwanengesang nd 





the Schumann Dichterliebe ‘Die Winterreise” consti 
tutes the program for the last date 


In accordance with many requests, Dr. Wiillner will give 














those mtimate nd lelicate s mes at Mendelssol Hall 
vhere the smaller auditorim will bring the audience int 
1 closer rapport with the singer It is a rare opportunit 
© hear these most in t { the Germa ay le 
rendered by wi recognized a the foremost 
terpreter f the Germar lieder, and one that is not likely 
ccur again thi eas Dr. Willner instructed hi 

manager to make the price of sul cripti for these thre« 
latinees a moderate one he wishes to enable ‘ 

Y ind « per | teach nd singer to attend 

Che sul scription sale 1s now on, and remain pen u 
larch when the e of single seats will beg 

Ir te tie ! 1 ‘ ‘ mp ‘ le | ) ~ 
Mulleri n the first afternoon, Dr. Wills wil 

uml . shert most lebrated lhede 

Morrill Pupils’ Recital. 

In spite of the storm last Thursday ening, February 
7, Laura | a fine dience at her recital I) 

ual higl the work of her pupils was « 
ited in the following program Strong Son of God 
(Liza Lehmann), Jessie Pamplin; duet, “Solenne in 
quest ora ginrarm dovete” (Verdi), Herbert Naso 
Russell Bliss: \ Question” (Lynes) and “Slumber S 
Dennee), Claire Peteler: “Farewell ve Hitls” (Techai 
kowsky), Cora Remington L’Eté” (Chaminade 

fhe Vow (Helmund) Anne srow! Adore and Pe 
Still” (Gounod) and “O! Had I al’s Lyre” (Handel) 
Minnie Severance iia fr Semiramid M f’ my 


45, 


} 


lin ; Song of Faith” (Chaminade), “The Retractory 


Monk,” Mr. Bliss; jewel song from “Faust 


ington; old German song, “Floods of Spring” (Rachmani 





] Miss Rem 


noff), Mrs. Pamplin; sextet from “Lucia,” by Miss Rem 
ington, Mrs. Pamplin, Messrs. Nason, Child, Bliss and Da 
vidson 
De Moss Always in Good Voice. 
Mary Hissem de Moss continues winning golde 
ions of her singing trom the press, which speaks of 
s being always in excellent voice, as well as 
possessing appeararn Three notices follow ; 
Her ¢ 
. x ! . 
fect \ 
/n ’ 
Ma M K : 
wer . y cha R 1 tha wa 
slled twice a a ul r 
which she ex .—t1 Chi f N Ad iser y 
, 
Madame de Moss wa , ° " 
tage tl wonderf ‘ ‘ it w 
ind fheult t what { work \ i 
1 . ‘ ti : 
t i l N Gra I ruary 4 ) 
LATER MILWAUKEE NEWS. 
Miiwauk W I 
}, Krich Schmall gave his second chamber isic concert 
ist Sunday aftern it Jefferson Stud lia with t 
ssistance of Oscar Dost, clarinet; W. Leonard Jaffe, violin 
ind Hugo Bach The f wing program was pr 
nted: \W « Nabil, quartet i lat pia \ F 
irinet viok i br ta fy major, op, 99 
piano and viok bee trio in B flat, op. il, p 
1 ( I Lhe R j riet was give 
here som yeat ag i M schmall concerts lt is 
most charmingly mel my t ind although by 
) tt node Germ rt plex that os 
inabie to get yu t ta St nearing 
brahn ta presented re trast, but it was wiv 
i splendid ling M t B dl \ 
schmall plays the Dvorak q tet with the | ey Qua 
t xt we 
Rae 
Joseph | 1 l Milwaukee appeat 
ist Mon at the P ey il tine lirecti 
Clara Bowen Shey l No p \W appear 
hk ve tire ed Siasm ti t 
( M Kee ily ittered itseil ft i it 
Se it t ha Way een willing | 
“ pprova ¥ B ni ed 
‘ aft { dab numb 
t i w hi \“V ‘ enthusia i e | 
mne neert, « e a Milwaukee a 
cet 1 Cite « l ‘ pert j me ama tige te 
| feat i evel ne with 
¢ in almost int g that it 1 i ) 
tl nal ‘ [ he | 
istying it T ‘ Heet ’ 
Si; Rubinstein pre f { | are| ! 
urh ad etud | t V YS 
walt lle w ed ta ack re " 
in ‘ rhite nir wit ; ~ | | 
Danube” tra ’ 
rFe 
The rst of th | te sical | i ie 
day afternoon in Plar { HH \ num Tt pt 
gram mclude i t t by M 
» " ka I ti rt ne 
r , ’ BZ oes 
rFF 
David B ' i t he { 
l wee Kisph r i] group 
re ed i w low } ik t | t . 
s i R rt, ¢ VJ p ent ‘ 
pel t | we 
4 was ; ) ' et ; ‘ 
t de ' The? | € \ { 
the ¢ i ( eard 3 
yr Fre 
M dow ( the f ’ f 
the Colleen 1 , last W 
‘ 
' 
‘ 
ut 
. 
r 
Fr ‘yf c > wm 
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Orville Harrold, the New American 
Tenor, Makes 


o% 


2 
Brilliant Debut as Canio. 











Harrold as Canio in Leoncayallo’s 
the Manhattan 
a remarkable event, He was received 
After the first act he was called 
times and was the recipient of 

laurel wreath the 
\t the close of the opera he was re 
“Bravo Harrold,” 


ville 
Friday evening at 
usiasm. 

ght 
from some of 


with shouts of 


1 the history of American operatic 
has appeared upon the stage of one 
of America in a leading role after 
tudy, and those few months in this 
are familiar with Mr. Harrold’s brief 
will come as less of a surprise than 
young singer with but a brief concert 
the program with the 
ime Tetrazzini, and not only be 
est, but recalled again and again, and 
ny encores as the star herself, it may 
seems destined for the 
the record of Orville Har 
Middle West 
sequel to a most unusual 


Sarmc 


appear on 


4 iad 


who very 
Such 1 
ut the with Madame 
nuit the 
of his two appearances in concert 
Sunday evening concerts in the 

1S \t first of 


upon the stage, introduced by Ar 


the these, coming 


erely as “a young tenor whom my 
n vaudeville, and whom he sent to 
the 


again, im 


trained for the opera stage,” 
him again and 
nd in short, showed their enthusias 


The 


recalled 


way same may be said of 
taught so many artists now appear 

opera, concert and oratorio, that it was not 
that this promising voice, soon to be heard 
placed under his care. But upon visit 

d questioning him about Mr, Harrold, 
to light. At first, 


told the story 


were brought 


that he had already 


very and training to interviewers 
he ehought every one must have heard 
red that there were many interested 

d to talk 
that Mr 


udeville 


Mr 
Vic 
voice worthy of grand 
to the 

»sacnger 


Hammerstein found 


ketch in his own 


thought the 
ited me dk Manhattan to 

sing,” said Mr 
rd the voice agreed absolutely with 
remarkable 


good judgment in voices?” 


wh 


“I went 


” 
it was a one 


“It did 


in the course of several 


was the quick reply 
me, tor 
amazed at 
Mr. Hammer 
Mr. Harrold. 


turned 


him I have been 
voices which 
back to 


Hammerstein 


with 


to go 

Mr 

rained for the grand opera career which 
Mr 


town, 


him 


Harrold had had some instruc 
Ind., but had been 
than three 
was in 


Muncie, 


vaudeville for more 


vice, beautiful as it was, 
lessons were arranged, and from 
pupil. My every suggestion was 


that the lessons were a delight 


« but 


when, after six 
fammersteimn word me 


have Mr 


took ip 


sent 
Harrold make his debut 
work at 
Harrold 


perati once, 
Mr 
of my assistants, 


He 


on 


then 


Mt exercises 


hour with one 
also 
the 


which 


with 
We 
| Pagliacci,” in 


sons 


me 


worked 


remember he has sung 
at his debut in concert 
Madame Tetrazzini 

the 


merely as a 


with 


ist im Gounod 


opera 
means for 
the 


\fterwards 


ire since 


gestures im 
elegant we 
pera, too \s as he 


latter, T 


soon 
called in some 


he might sing with them, 


and thus learn the operas so well that he could go on the 
stage and sing them with but few rehearsals. This is a 
method, I may say, which I have always followed in 
training my pupils for grand opera. When I prepared 
Riccardo Martin for his debut, at Mr, Conried’s request, 
at the Metropolitan Opera House, I did the same with 
him, “Mefistofele’’ being the opera then studied. A week 
before the performance Mr. Harrold was placed in the 
hands of Mr. Hammerstein’s stage manager.” 

“You must have been extremely gratified at the success 
young Mr. Harrold has met with, not only at the Man- 
also the tour with Madame Tetrazzini,” 


but on 


remarked the interviewer. 


hattan, 
“I certainly am gratified,” said Mr. Saenger, seriously, 
‘but I am even more pleased that Mr, Hammerstein is 
satisfied, as he has personally assured me is the case, with 
has made in the short time 
has been 


the progress that his proteg¢ 
that he 
rhere is a patriotic side to it as well, which, as as Amer- 
born 
\merica, and able to compete 


only four months under my care. 


ican, appeals to me strongly. Here is a_ native 


American, trained here in 











OSCAR SAENGER. 
with some artists who have been singing abroad for years. 
Does it not show that there is no longer the necessity for 
American students to go abroad to prepare for a career 

work? It is 
for 


in music, whether operatic or in concert 


highly fitting, too, that the opportunity this career 


should come to Mr. Harrold through Oscar Hammerstein 
much this impresario has done and is doing for 
His engag 
ing of another of my pupils, Henri Scott, for his Man 


How 
American talent it is impossible to estimate. 


hattan company is additional proof of Mr. Hammerstein's 
talent. But you will find 
that Oscar Hammerstein is always ready to give talent a 
now 
houses were or- 


readiness to encourage native 


chance wherever he finds it. Several of those ap- 


pearing in small parts in his two opera 
iginally in the chorus there, but he found them out, judged 
that they had ability, and gave them a chance to prove it. 

“Another the Mr. Har- 


rold has now entered which affords me great pleasure 


feature of career upon which 


was his selection to accompany Madame Tetrazzini on her 


recent concert tour may be seen another proof 


Many 
might have feared sending out so untried a young singer 


Here, too, 
of the correctness of Mr. Hammerstein's judgment. 
with such experienced artists, but Mr. Hammerstein had 
no such fears, and the results have more than justified 
Madame has most gfra- 
cious and kind to the young tenor, and even taught him 
The advantage of 
artist is another 


his confidence Tetrazzini heen 


a new cadenza for his Donizetti aria, 
being associated thus with so 
inestimable benefit to Mr 

“What do think of 
asked the interviewer 

“I predict that Orville Harrold will, within a very short 
time, be one of the most popular tenors on the operatic 
stage,” Mr. Saenger thoughtfully. “He has. every- 
thing in his favor, decidedly emotional temperament, mag- 
netism, an agreeable and engaging presence added to a 


great an 
Harrold.” 


you his chances for the future?” 


said 


voice of remarkable quality and a range which is really 
remarkable. You know he sings high E flat with ease. 
Yes, I think the world will hear of Orville Harrold, 
tenor.” 

“And of his capable teacher?” I asked. 

Mr. Saenger smiled, and made no reply. ; 

It is an interesting feature of Mr. Harrold’s unusual 
case that the best known artists in opera in this city praise 
not only his voice, but his method, and that, as many 
people know, is not common with ether singers. 

Following are the comments of some of Mr. Harrold’s 
great colleagues: Madame Tetrazzini is enthusiastic over 
Mr. Harrold’s voice. 

“It is now perfectly placed; he sings beautifully,” she 
remarked upon her return from the tour. “All he needs 
is finishing. He should sing such operas now as ‘I Puri 
tani,’ ‘L’Elisir d’Amore,’ etc. In the former opera he 
would be one of the few tenors, the very few who can 
sing it, for he has a free, easy, natural high E flat. He 
should have a great future. He is such a charming fel- 
low, too!” she continued. ‘So natural and boyish. And 
you should hear him sing the Ballata from ‘Rigoletto!’ 
It is really remarkable.” 

So interested was the star in Mr. Harrold that during 
the tour she showed him a number of effects, and a dif- 
ferent cadenza for one of his arias. 

“I nicknamed him ‘The Little Caruso,’” she told a 
friend, “And when he said: ‘Oh, not little!’ thinking I 
referred to his height, I said: ‘Yes, little now, but a great 
Caruso some day.’” 

Mario Sammarco speaks with the greatest admiration 
of the voice, and declares that he has been well taught, 
and should continue in the way he has thus far advanced 
He also spoke most encouragingly of Mr. Harrold’s Ital 
ian pronunciation, although his study of that language has 
been of very brief duration. 

Alessandro Bonci is another artist 
future for young Harrold, and in praising his voice, he 
added: “He should be heard of, if only he does not fall 
into the hands of someone who will ruin his voice.” This 
is especially gratifying to Mr. Harrold’s friends from the 
fact that on the evening that the great tenor heard him. 
Orville Harrold sang two of the most famous numbers 
of Bonci’s repertory, namely, the “Una furtiva lagrima,’ 
from Donizetti’s “L’Elisir d’Amore,” and “La Donna e 
Mobile,” from “Rigoletto.” 

The following press opinions speak for themselves: 


who predicts a 


NEW AMERICAN TENOR APPEARS WITH SUCCESS. 

There was something eledtrica! at the Manhattan last night 
There was a spirit of curiosity to see what a singer would do who 
had traveled the artistic distance vaudeville and grand 
opera. There was as well a feeling of national pride and pleasure 
in the possible accomplishment of an who had 
everything he knew of operatic art and singing in this country 
By the event curiosity was pleasantly gratified, and national pric 
justified, for Mr. Harrold must be credited with a success which 
amounted to a triumph on his first appearance in opera. 


between 


American learned 


Whatever 
his shortcomings, due rather to inexperience than to any lack of 
natural gifts, Mr. Harrold possesses that something, call it 
netism, temperament, genius, if you will, which reaches out, grips 
and holds an audience, and which, with added cultivation of his 
undoubted talents, should assure to him a brilliant future 
With a pleasing stage presence, Harrold is a natural singer, wh: 
seems to sing and phrase instinctively. 
full, smooth and liquid in quality and timbre, of wide range 
even tone throughout the scale, with ringing resonance in the high 
notes, if a little lusterless in the lower His 
tion is excellent and he sings with the passion and intensity born 
of the instinct of the true artist. While his action naturally still 
lacks pose and authority, it is nevertheless intelligent and shows 
no little dramatic appreciation. His entrance Th 
“Credite Me” was given with much suavity and contrasted feeling 
and the “Vestre la Giubba"-—sung with 
repetition which was insistently demanded 
and fire that carried conviction and showed but 
amateur. For a first performance, Mr 
remarkable and showed him possessed of all 
qualifications of the great artist that further training will 
him, His success with audience was instantaneous and marked by 
prodigal applause and many recalls after both The Wort 
February 19, 1910. 
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His voice is a pure tenor. 
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was excellent. 
more confidence on th 
with a fore 
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-was given 
few 
Harrold’s work was really 
the attributes and 
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acts. 


HARROLD SINGS AT THE MANHATTAN 


Oscar Hammerstein s:rang something of a 
night's concert at the Manhattan Opera House 
number of the program was due, Arthur 
and announced that instead of M. Mariani, who was billed to sire 
Orville Harrold would render his selections. Harrold sang “Ri 
Pagliacci” from Leoncavallo’s opera, and “La Donna ¢ Mobile” fro 
“Rigoletto,” which latter favorite he was obliged to repeat. ir 
the futile hope of satisfying the audience, which gave him a rea 
ovation, he concluded with Scott's “The Secret.” 
E in alt which was a veritable thriller. Harrold was the 
villian caught by Oscar Hammerstein in the act of singing at his 
Victoria Theater some months ago. He immediately placed hin 
under Oscar Saenger, the celebrated vocal teacher and coach, wit! 
the above result—Morning Telegraph, New York City, January 
17, 1910. 
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HAMMERSTEIN PROTEGE SINGS. 


The large audience which attended the concert at the Manhattan 
Opera House last evening had an opportunity to judge what th 
future of Oscar Hammerstein's most recent discovery may be 
Several weeks ago, Mr. Hammerstein took Orville Harrold fron 
vaudeville and placed him under one of the best teachers in New 
York. Last night the young man had an opportunity to show the 
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results of his training in public when Mr. Mariani, who was to 
have sung “Ridi Pagliacci” and “La Donna e Mobile,” 


to appear. Harrold took his place, to the evident satis 


was il! ani 


inable 





faction of his audience.—New York Tribune, January 17, 19:0 
There seemed to be no doubt of the fact that the new tenor 

pleased the audience. He was wildly applauded after the Pag- 

liaeci aria, and was forced to repeat “La Donna e Mobile.” After 


and finally added a ballad called 
New York Times, January 17, 
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NEW HAMMERSTEIN TENOR 
Orville Harrold, the newest tenor find of Oscar Hammerstein, 


carried off the honors of last evening’s concert at the Manhattar 


Opera House After singing “Vesti la guibba’’ the great tenor 
aria from “Pagliacc Harrold gave “La Donna e Mobile” from 
Rigolette which he was obliged to repeat Then followed a 





lohn Prindle Scott, “The Secret."—-New York World, 
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song by 


} 


7 and 


anc a 
He sang “Ridi Pagliacci” and 


The Secret.”— 


voice that is pleasing 





become 


Mobile, 


omises to 


La Donna e and for am encore Scott's 


Evening World, January 17, 1910 
NEW TENOR TRIUMPHS 
Orville Harrold, the young tenor whom Oscar Hammerstein found 
singing in vaudeville and has been educating as a grand opeia 


singer, proved to be the center of interest at last night’s concert 








He achieved a real triumpl The enthusiasm over his singing was so 
great as to amount near to an ovation, and it continued until 

was forced to repeat “La Donna e¢ Mobile” and then sing “The 
Secret,” a ballad by Jk Prindle Scott His voice is a tenor 
= maguifcent quality ¥ } certain ringing tone that promises 
great things Brookiyn Daily Citizen, lanuary 1910 


wered by Oscar 





Hammerstei sbout f nths ago, and since th has had his 
o by Oscar Saenge \ few weeks ago Harrold sang 
f pf invited critics and proved himself the possessor 
t and urely beautif ind expressive tenor voice Yes 
terda 1c achieved, in the absence of the critics, a tremendous 
are told that he was simply overwhelmed with ova 

Translation, New York Staats-Zeitung 17, 1910 











HARROLD STIRS THE MANHATTAN 

Again Orville Harr the x-vaudeville tenor, stirred the Man 
attan Opera House to a well deserved pitch of enthusiasm at last 
night’s concert His selections luded “Ridi Pagliacci” and “La 
Donna e@ Mobi which utter aria bh was obliged to repeat 
sponse to thunderous acclas ns He later rendered “Una 
rtiva Lagrima” from “L’Elisir d’ Amor One of the larges 
wes of the season rendered | th homage that settles his 
rank among the singers of the day His phrasing and 
xpression in the delicate, passionate Donjzctti music was a reveia 
n a singer of such immatur experience, and Mr. Hammer 

tein’s reputation as a judge of voices will be strengthened 
pe ent Ss this graduate of vaudeville is destined for the 





hardened 


New 


profession Even the opera 


vers were thrilled by his exquisitely sweet tones York 


Morning Telegraph 


rt triump h of the ening, howeve was achieved with the 

th number on tl rogran A young man walked out to the 
center of the stage, and without apparent nervousness launched ir 

t t tiful aria from ‘‘Pagliacci,” and it was a case of “thos 























who came to scoff remained t ray y f more and 
It was an ovation for any one to be proud of--shouts of be 
and cries of encore rang above the applause, and « ed t é 
repeated bows until finally he 2 dD 
Mobile” from “Rigoletto,” and 
Mr. Hammerstein may well plume himself on this his latest I 
The voice itself is wonderf clear ure and sympat wit 
the quality of youthfulness, which is so seldom four adk 
tion, he has magnetism t sty and a ! hat 
oughly pleasing. He sang again later in the evening, and again 
ce mstrated that tl man who disc ¢ i a lucky one 
New York Journal of Com: 
ORVILLE HARROLD SHOWS HIMSELI ro BI \ GREAT 
rENOR 
Orville Harrold, the ph« menal young te r, got his aptisn 
of fire” at the Manhattan Oper Hous ast ght, when he aj 
peared for the first time in oe pera as Canio in “Pagliacci 
His success was instaniar s and pronounced He was recalled 
too many times to count He « t ape a repetitior 
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The Evening I I 
NEW TENOR SINGS CANTO WITH MARKED UCCESS 
ky fe ‘ ‘ ] ‘ A ‘ ’ i . : ‘ 
t st f } H . ‘ k 
t the e f f t " ; ntil | at 
Vest a bbha His s of f beaut s high ¢t 
laving ar bd £ ty Exagegerations in style f hot 
his acting ar h nging his ent performances to 
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valuable me f thi mpany New York Times, Februa ) 
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agreed that Mr. Hammerstei liscove was the vhest " 
Indeed, Mr. Harrold’s voice is a most excellent t r——fresh, frank 
warm and meledious The high notes, that is te say. those fr 
which—in the case f s ’ st is expe i and the leas 
as a rule, proceeds. were of a surprising beaut The vice is really 
a abl f dramatic x ss} : © « . 
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rano, is no Ie 
cent appearance it 
Saslavsky Quartet 


musical hor Boston Opera Si 


ng june, 
sing any it 
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you 


Bow 


THE 


HOTEL LENOX 


Boylston and Exeter Sts., Boston, Mass. 


Because ot tts Conven- 
fent Location, Superior 
Culsine and Excellent 
Service, 


BETTINA 


ind so thorou 
her 
ing 


but stepped before the public 





FREEMAN 


November, 


was it done that she 


“he m 1908, until 


ghly 
le a moment’s notice 
Miss 


roies at 
made 


. for the 


singers, Freeman 


first time, in the unseen role of the priestess in “Aida.” 
At once her beautiful, well-trained voice attracted atten- 
tion and much praise was given her by the press, In the 
recent tour of the Boston Opera Company; Miss Freeman 
has been equally successful, the press comparing her with 
Scalchi in her prime. She has already proven herself, and 
therefore much may be prognosticated for her future. Miss 
Freeman is grateful for the start made possible through 
the Boston Opera House and works conscientiously with 
her teacher, Madame De Berg Lofgren, to carry out more 
definitely those ideas by means of which her success was 


made possible 
neRre 
Mischa Elman gave his closing recital in Boston 
Monday afternoon at Hall. When young 
irtist can make himself as strongly felt by the general 
and musicai public as Mr. Elman has done, then indeed he 
In fleeting con- 


on 


Svmpheny a 


may find just cause for congratulation 
sideration of the particular nature of this appeal the funda- 
ulental must be assigned first to the beautifully 
sensuous tone he draws and next to the intensely human 
ispect of his interpretations. His future development will 
be watched with interest by thinkers and non thinkers 
atike. The program of Monday afternoon brought the 
Paginini D major concerto, Bach’s masterly chaconne, a 
revivified rendering of the Handel E major sonata, a group 
of shorter pieces, and the closing number, consisting of the 
“Meditation” from Massenet’s “Thais” and the “Jota” by 
Sarasate. There was much applause and the frenzied calls 
at the close did not cease until five encores were granted. 
Ree 

Madame Gardner Bartlett, with the assistance of Clara 
Tippett at the piano, gave as ong recital at the Tuileries 
on Tuesday morning which concluded, by general request, 
with the paper she read recently before the Chromatic 
Club, on “Lifting Music Instruction to Higher Levels.” 
Madame Bartlett’s work in the twofold capacity of singer 
and teacher is too well known to the Boston public to re 


reason 


quire detailed analysis, but it is not too much to reiterate 
that the beautiful voice, fine power of interpretation and 
splendid diction which always characterized her work 
keeps pace with the ever widening lines of her efforts 
The program included Landon Ronald’s musical setting of 
“The Lament of Shah Jehan” to the poem by Ian Malcolm, 
a first performance, and the musical piece de resistance of 
This composition has the following interest 
The “Taj Mahal al 
it of architecture in the world, was built by the 
f 
Suspended from the dome and direct 


the occasion 
ing litth Agra,” the most per 


fect b 


story: 


Emperor Shah Jehan as an everlasting memorial of his 


love for Arjamand 
ly over the resting place of this beloved woman hangs a 
Lord the 
Viceroy of India, in memory of his American wife, Mary 


magnificent lamp, placed there by Curzon, 


Leiter. As befitting the subject the music is heart search- 
and highly colored in 


Naturally, the piano being much 


ing in its depth, and both somber 
its orchestralike breadth. 
limited in its expression, the tonal richness received only 
a hint of its real significance, despite the masterly playing 
of Mrs. Tippett. Madame Bartlett, however, was most 
successful in her rendering of this number and by extreme 
contrast in the singing of the group of childrens songs by 
Hunt, Wassall, Gaynor and Lehmann. Two other groups 
of songs completed this choice program, of which the two 
Indian melodies harmonized by Cadman, “Land of the 
Sky Blue Water” and “The Moon Drops Low,” received 
the exquisite treatment by both participants which brought 
The 
listeners to the 
entire program and at its close again manifested the sin- 


their beauties most eloquently before the hearers 


friends and music lovers were absorbed 
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singing, as he so identifies his tone with the story that 
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instant. Such was the effect on Monday afternoon with 

















ann, Wolf, 


(eR 


THE MUSICAL COURIER 


repetition of Wolf Ferrari's “La Vita Nuova” in Jordan 
Hall on Thursday evening with Frances Dunton Wood, 
soprano; Earl Cartwright, baritone; Alfred de Voto, pian 


and Albert Snow, organist. The tale of the cantata 


1st, 


dealing as it does with the beautiful love story of Dant 


mus 


und Beatrice, is exquisitely expressed through the 


beth in the gladsome choruses of the first part and the 
ecstatically passionate outbursts in the great climaxes 


“Love Is the Fire” and “Beatrice Hath Departed to Higi 
est Heavens” in the second part The chorus of boys 


in added brightness to the por 
nd Ms 


voices which assisted gave 


Goodrich made a t« 


traying of love’s springtin 





ing use of the unexpected pauses which occur tw t! 
composition, Mr. Cartwright acquitted himself finely 
his difficult task and Mrs. Wood made the most of 
part apportioned to the soprano 
RRR 
Leroy Lyons, tenor, pupil of Mr. and Mrs, Art } 


Hubbard, has been engaged for the coming y« 


Central ¢ Worcester As he 





ongreg 


very serious student and possessed of a beautiful voice 






his comprehensive program of Schubert, Schum 
Lowe and Brahms It would be futile to say that one combination is sure to bring him great success 
was good, the other less good, since all were good, the nae, 
differentiation being merely in the particular taste of th The Boston Symphony concerts of this week pres 
listener After the clamoring ce had been quieted Haydn's symphony in G major, “The Island of the Dead 
vv the announcement that Dr declined absolutely by Rachmaninoff (by special request), the Ber V 
to give an encore after tl ‘Vier Ernste Gesange” of re to “Benvenuto Cellini The elty of the occas 
Brahms, THe Musicac Courier representative met the was a concerto for two pianos by Mozart with Messrs 
great hearted, gentle faced artist for ew minutes’ chat. Randolph and Hutcheson, the well known pianists, as solo 
° ist \ great deal may be said i tists of w 
Much interest has been arouse: the American Indian know rank sinking their individualit and « b 
lalk given at the St. Botolph ¢ n Februar 6, 1 rees in order to bring ot eresting seldon ca 
which Charles Wakefield Cadma t iginator, was as works for two pianos, thus making them known t pub 
sisted by Paul Kennedy Harpe enor Those who were’ which never uuld hear them under such favorable a 
present found in it a most fascinating 1 original forn spice Messrs. Randolph and Hutcheson are fa i 
of educational entertainment é which all ibs have the public in this city through their former O appear 
taken up with avidity, as 1s evidenced by the brisk demand neces at Boston Symphony concerts in previous seasor 
r this lecture f n al ts the mtry W ‘ scored pre cee Na t 
nnre irtistic q s nbines the ensem n f 
| Apollo Cl wal t f its thirty-ninth finest t nd tl lie was qu g » thi 
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r help, and pointed out the advantages 


r 


Vhe 
up a number of subscription blanks 
iW Although 


ushers went through the 


the success in this 


some, tt was considered 


and 


Sone 


very 


the responses received 
$5,000 was received in 
to the 


for consideration, ex 


a motion allow 


way, it is fully expected 


the plan will freely open 


short time everything will look 


tra 


This is the situation 


orens 


rten its program considerably 


enacted last Friday night \ 
eistersinger” prelude was the 
he wonderful piece of writing 

even rival its past perform 
was also wel 


Mendels 
(or 


la” overture 


st effectively play ed 


music was heard rather 
, 


reard) Friday evening, and the 


Saturday afternoon The popular 


with a hearty reception, while 


tingly and 
ere 
was the 


Mr. ¢ 


significantly given 


the 
was limited 


soloist at both 
onnell 
ning, and, being deprived 
t really heard to advan 
Haydn's 
of the 


interpreter of 


his aria from 


himself master 


admirable and able 
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that mold of vocal art. His voice is resonant, large, 
flexible and pleasing. He was just as successful in his 
Brahms song Saturday afternoon, and sang the rather 
uninteresting and tiresome Loewe “Tom the Rhymer,” 
which is purported to be a classic, much better than on 
Friday evening. Surely Mr. Connell makes as much 
or more of the song than its contents warrant. He 
proved very popular with each audience, and his Pitts- 
burgh appearance was in every way a success. 
nRne 

a splendid program last week. We 
symphony given carefully and effec- 
“Danse Macabre” and Bizet’s No. 1 
L’Arlesienne” Autumn 
Hall, a young violinist, formerly of this city, made an 
instant success by her work. She is temperamental and 
Her playing is warm and soulful, her tech- 
She essayed the Saint-Saéns concerto in B 


She 


The orchestra gave 
heard Liszt’s “Faust” 
tively; Saint-Saéns’ 


suite played exceptionally fine. 


intelligent. 
nic ample. 
minor, a vehicle calculated to disclose her talents. 
was compelled to play a double encore. 

nnre 
Dr. Willner returns to Carnegie Hall March 3, under 

direction of Emma Porter Makinson. 

Rere 
Mr. and Mrs. Norval Zook presented J. Edward Lang 
in a violin recital at Ben Avon last Monday evening. Mr. 
Lang was assisted by John B. Siefert, tenor, and Elmer 
Zeller, pianist. The beautiful Dvorak sonata, op. 100, was 
played by Mr 


the 


Lang. 
RRR 

\ midwinter given at Cleveland on last 
luesday and Wednesday evenings by the Thomas Orches- 
tra and the famous Mendelssohn Choir, under the direc- 
of Dr. Vogt. The people of Cleveland were much 
cxcited over the event and a large seat sale was the result. 
It was managed by Adele Prentiss Hughes and took place 
The programs were finely arranged 


festival was 


tion 


at Gray’s Armory. 
and afforded every opportunity for hearing both organiza- 
A number of Pittsburgh people attended. 
Ree 
Edward Vaughan, sang “The Mermaid,” by 
Julian Edwards, last Friday night, at Youngstown, where 
he received a hearty welcome. 
nre 
John C. Dickson has resumed his classes at Youngstown, 
where he expects to spend each Thursday. 
mre 
Maud Fowler, reader, and Olive F. Robertson, soprano, 
gave the regular Saturday program at the Y. M. C. A. last 


Lions, 


tenor, 


evening. 
nme 
Grace Hall Riheldaffer, the popular soprano, leaves to- 
night for a tour of the Southern Chautauquas. She will 
sing at Gainesville, Orlando and St. Petersburg, Fla., with 
the Chautauqua Orchestra from New York. On Febru- 
ary 1§ she gave a recital at Ohio Northern University, 
her program consisting of twenty-three songs in Italian, 
German and English. Mrs. Riheldaffer was re-engaged to 
sing in next season’s “Artists’ Course” at Ada, and will 
also appear in Mendelssohn's “St. Paul” with the choral 
society of Ada. She sang last Saturday evening at the 
Schoolmasters’ Association at the Fort Pitt Hotel 
nane 
A Schumann recital will be given by the Music History 
Class of the Walrond School of Music on Sunday after- 
rhe pupils will be assisted by G. C. Gaines 
and Walrond, The located 
at 707 Norwick avenue, Brookline 
nner 
Sprague, director of the Bissell Conservatory 
It 
is that of Delsarte, and for this position Georgia Spelker, 


noon at three 


George violinists school is 


Maric H 


of Music, has added a new department to the school. 


of New York, has been engaged 

Ree 
Apollo Club will give its second concert of the 
Thursday evening at Carnegie Hall. It will 
Kimball, soprano, 


The 
scason 
have the assistance of Mrs. Charles F 
and Reinald Werrenrath, baritone, 

nReR 


FE. Ellsworth Giles is presenting Ida Mae Heatley, con 


next 


tralto, in a recital of songs, on Tuesday evening, March 1, 
which is the second recital of the season, May Marshall 
Miss Heatley is 
contralto soloist of the First Presbyterian Church of Pitts- 


Cobb, soprano, appearing in December 


burgh, and has been doing a great deal of concert work 


this year, last week in McKeesport, in “The 


Messiah.” 


appearing 


nur 
E. Lucile Mil'er, a Pittsburgh soprano, has been engaged 
as a soloist for the choir of the First Presbyterian Church 
in Sewickley. Miss Miller has had success in song recitals 
and has made a tour with the Pittsburgh Festival Orches- 
Her programs appeal strongly to clubs and colleges, 
brieht outlook for this talented and 
Cuartes Waxkerretp CapMan 


tra 


end there is a very 


charming singer 


Tear de Reszke recently celebrated his sixty-sixth birth- 
day. 





MUSIC IN TORONTO. 
Toronto, February 18, 19:0. 

Stewart Houston, the well known manager of Massey 
Music Hall, died unexpectedly on February 7, after a 
brief illness. He was widely known in circles of music, 
sport and journalism, and his loss is deeply mourned. 

nene 

The University Glee Club of one hundred and ten mem- 
bers, J. D] A. Tripp conductor, gave a splendid program 
February 11, in Convocation Hall. Mr. Tripp is a special- 
ist in male chorus training, and obtained careful shading 
and contrasted tonal effects as well as surprising vigor. 
The “Blue and the White,” composed by Clayton Bush, 
the president of the club, was particularly well rendered. 
The Toronto String Quartet contributed several interesting 
numbers. 





eRe 
The fourth concert of the series, given February 14, by 
the Toronto Symphony Orchestra, assisted by Fritz Kreis- 
ler, attracted an audience which filled Massey Hall to its 
capacity. The principal number on the program was Bee- 
thoven’s concerto, the performance of which was followed 
by a tumult of applause. Kreisler later played smaller 
numbers by Sulzer, Couperin and his own caprice, “Vien- 
nois,” which won a double recall.. The orchestra gave Mo- 
zart’s “Magic Flute” overture and Massenet’s “Scenes Al- 
saciennes,” as well as Grieg’s “Elegiac” melody for strings, 
most charmingly rendered. The concert was a huge suc- 
cess, and Mr. Welsman, the conductor, shared with Kreis- 
ler the honors of the evening. The next concert of the se- 
ries will be given March 24, with Mischa Elman soloist, 
zee 
Valborg Zéllner, a talented pupil of W. O. Forsyth, di- 
rector of the Metropolitan School of Music, made her pro- 
fessional debut at the Margaret Eaton School of Literature 
and Expression January 27, in a brilliant program. Two 
interesting numbers were the first movement of an original 
sonata by Miss Zéllner and a reverie by Mr. Forsyth. 
Miss Zéllner is a mature artist and a credit to her in- 
structor. 
neRere 
Gisela Weber, the violinist, assisted by Madame 
Thomas at the piano, gave a very fine program at Con- 
servatory Hall February 9. 
nee 
Mark Hambourg appeared at Massey Hall February 11 
and Dr. Wiillner will give a recital in the same hall this 
evening. It is perhaps unfortunate that Toronto’s hosts 
of choir singers will be detained at weekly rehearsal. 
aeRme 
Mrs. Pickard, the charming soprano, has just returned 
to the city from a series of eleven concerts in Ontario. 
Ree 
The Brahms Trio, assisted by Hope Morgan, soprano, 
gave a most enjoyable concert in Conservatory Hall Feb- 
ruary 8 
nee 
Olive Casey, a clever young pupil of Dr. Torrington, 
gave a most pleasing vocal recital in the concert hall of the 
College of Music February 10. Miss Casey displayed a 
sweet voice of considerable flexibility. Dollie Blair, also 
a pupil of Dr. Torrington, played effectively a couple of 
piano solos. 
ezeRe 
Richard Tattersall concluded his excellent series of or- 
gan recitals on the fine new instrument in Conservatory 
Hall, February 5 Evizaneta BLAKELEY. 





Emma Banks’ Program. 

Emma Banks, the young American pianist, a pupil of 
Wager Swayne, of Paris, will make her metropolitan de- 
but at Mendelssohn Hall, on Monday afternoon, February 
28, assisted by Reinald Werrenrath, baritone, in the fol- 
lowing program: 

Piatio, Etudes Symphoniques .. 
Song® 
Senntag 
O Kithler Wald 
Tambourliedchen 
Miave, Sonata in B flat minor (op 
Sones 
Kurt Schindler 
Carl Busch 


a City Window... 
Sea Heth Its Pearls 
.Menito Cladian Serg) 


From 
The 
Citeke 
Pieno, Jeux d’Fau.... 
Two lyrical pieces 
Evening in the Mountains 
Puck 


Etude de Concert ... 


cite avethn sehen cs MacDowell! 





HARTFORD MUSIC. 
Harrrorp, Conn., February 18, 1910. 

\ growing interest is being manifested in this section 
in the excellent work of Dr. Nicholas J. Elsenheimer. The 
recitals being given by this artist are eagerly looked for- 
ward to. and the next of the series, taking place February 
23, in West Hartford, is pleasantly anticipated. Davol 
Sanders, violinist, will assist Dr. Elsenheimer at this con- 
A. DeuTscHsercer. 


cert. 
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At the thirty-seventh and thirty-eighth Philadelphia 
Orchestra con rts. giv last week, Frit Kreisler was 
soloist and th lomimating feature ! the concerts Ut 
course, this is a wrong, but wher n artist of Kreisler’s 
caliber makes his appearance, it is impossible to divide 
your attention nu the proper theoretical portions of so 
many per cent. ior symphony, s iny for soloist, etc 
The whole program was ex ent nace p by Pohlig 
and consiste¢ f: 
Overtur Cor $ t 
Symphony \ } } 
Concert f G i h 


Pohlig conducts “Coriola: with a broad sweep, which 
is responded fo by the orchestr g, grand styl 
which is so suitable for 1 t of Beethoven's work Phe 
second symphony of Brahms was also beautifully played 
particularly the last two 1 ement Ch came Kreisler, 
who played with such expression a i tone so warm and 
sympathetic that none ild wonder at the applause and 
recalls to which he was compelled t espond. The cor 
cert closed with one of the most delightful shorter works 
in the repertory Of the of esti he light and delicate 
theme, so skillfully worked up through the different i 
struments, was well brought t in its many aspects, and 
the difficult rapid pizzicato passages were wonderfull) 


played by the strings 


On Friday afternoon and Saturday evening of this week 


the Philadelphia Orchestra w be heard in the second 
Wagner program of the season. Carl Pohlig is a great 
Wagner conductor, and this mbined with the success of 


the January Wagner concerts, and the numerous requests 
for their repetition, all point to unusual interest in this 
week’s concerts 


nner” 


An audience composed very largely of Philadelphia 


professional musicians and well known amateurs gathered 


in Witherspoon Hall on Monday afternoon to hear Fer 
ruccio Busoni in his first Philadelphia recital. Without 


mannerisms, but with plenty of personality and force of 


character, Busoni played wonderfully, and won n 
the approval, but the enthusiasm of an audience which 
could not be deceived in matters musical. Wonderful as his 
technic is, it is the style and broad treatment which carry 


conviction of the player's sincerity and worth as an inter 


preter. The program was 


Choral Vorspiecle - wonee Séeac Bach- Busoni 
Sonata, op. 11t.. : Beethover 
Sonata, B flat mino: ‘ cues Chopi: 
Midsummer Night's Dream mus Mendelssohn-Liszt 
Valse from Faust ‘ Gounod- Lis 


nne 
The Philadelphia Chorus of 250 voices, assisted 
by the Franz Schubert Bund Orchestra, gave the second 
concert of the season on Thursday evening, at the Acad 
emy of Music. The program was a novel departure trom 
the standard oratorios which the Chorus usually gives, 
consisting of “The Crusaders” (Gade), “The Simorgh” 
(Henry Gordon Thunder), “The Blessed Damozel” (De 
bussy), and “Taillefer’” (Richard Strauss). The soloists 
were Marie Zeckwer, soprano; Clara Yocum Joyce, con 
tralto; George Dundas, tenor, and Horatio Connell, bass 
The Chorus and Mr. Dundas appeared to best advantage 
in “The Crusaders.” In “The Blessed Damozel” the 
chorus of women and Marie Zeckwer sang most effectively, 
the somewhat vague and film like music realizing the pre- 
Raphaelite quality of the poem very finely. “Taillefer” 
was truly musical, and Horatio Connell as William of 
Normandy sang most effectively in this number 
nae 
George Shortland Kempton was heard in piano recital 
at Witherspoon Hall on Tuesday afternoon. A_ well 
chosen program consisted of fourteen numbers, among 
which were some of the greatest piano works ever written. 
Mr. Kempton has technic, brilliancy and expression, and 
his recital was satisfying from both mechanical and emo- 
tional points of view 
ee 
The announcement is made that Thaddeus Rich, the 
popular concertmeister of the Philadelphia Orchestra, will 
be heard in recital at the Academy of Music on Friday 
afternoon, March 18. The wonderful tone which Rich 


draws, his brilliant technic and his ability to interpret the delivering the fa 
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works of the old masters in true style are well known. ir : . 
=T} “lark , . tensified s . ks « 
Ellis Clark Hammann will be the pianist at the recital - : 
nn \dseaael ; 
h is re ; 
rhe ript Musical Society gave a private concert & comment ‘ . ‘ \V 
en Wednesday evening in the Orpheus Club rooms. Orig Siveae 
: : F 
imal works were Vel i x writte! \ WW W 
Gichrist, Mrs. Austin Hecksher, Ada Powers. G 
Borch and Clarence Bawde W N Pir 
Student Opportunities. ' 
pp in concert at successfully play thr rv} 
gran r-.2 pos ‘ ( r 
~t Sy the ‘ t " \ WZ ‘ \ 
thor p es it ' re t t ‘ t . 
I 2 i playing the re Tore i rudience 
| ‘ , “4 
Lessons with not instructors rs f pract 
1 , ¢ eed reper vw & 
expe e 1 t be e ( x 
' ex tion prev vy we i ght r ‘ 
so eel ; ' 
ne anc pedal, doing one’s best condit s 
tT) est re T ’ ’ ’ ; 
i gly a Q ) 
Ke . 
= uv expert re nee reg la 
ten \ P ! mh es in pu c pert - ) 
! is regular ul syste ically essons with W 
rivate te I 
Unfortuna y, classe vote to this 1 Se leve ‘ 
| \ sid, 
ent ar | < y ipt T « 
\s ie M ( ER representati ks abou 
' t d j fn . ng f P 
rabit pp Initic wher tudent may il ! ie 
n t ming neert tf m difficult ' ‘ , 
’ , ) 7 
ete am | ! le { l lupment i 4 ! 
mn that of Frederic Mariner. now located in ti Baldwin Organ Recitals. 
re Br \ xte fr Fighty-sixt ture ( 
ignhty-seventh streets It is not only a sti » but a «¢ “ t Lity ¢ eg t r ‘ 
‘ 
rit recita i “ ea ig cap ity I t east ! low i | 
‘ vent t < ntly lgehtec large and room a Serapl ( t ew > 
hur ed witl tage n t be een t « pprec rot t Me t t Ar 
i 
ed : fanta i e 
Back It the tage 1 T tion p t av I t \y I y i Ma 
O aS a gre on xp Mr. Mari mot | G 
as secured and fitted up this unusually attractive f t I the finale fr Pathet . { icl ft 
ull in order that his pupils may not be denied the n rogram ntaine f 
eded experience Of public p ing One evening of « : . Wy ; My ’ ; . 
week will be devoted to the isses in playing before a are invariably 1 y cl 
ihience Friday evening, February 18 w tl rst of registration The effect iG 
hese classes in the new sur ndings attended by a zg i Mar re t t ‘ 
iudience, all apparently n h imterested in the pupil 1 York 1 t) \\ ‘ 
their playing imply because | fe j . ‘ 
a 
Mr. Mariner, in an easy, ci lent manner, establishe 1 an infinite vat p 
atmospher tf expected 14 to which eae pup tal progra ; . 
eemingly responds without thought of failure. Such con VED 
fidence and contro! as Mr. Mariner inspire n y work : I 
good for the ambitious student and is a strong factor t ’ 
ward succes | XI ur ‘ 1 and t P 
nt te ‘ ! 
1 . 
, y 
tend strongly to interest an audience — ; ; \ 
work ‘ R 
pertorme! o.8 recita vere J (Othw ‘ ‘ 
Henschel, Winifred Buck f Neosho, Mo.; Ethel Howe 
Nellie Roffle: nd Art | er, of Willi port 
Of these Mr. Fischer stest me to Mr. Mar- & Mac! 
, P ! 
mer tor training, and at t i hrst apear | 
ing indicated ability of a ig rder worth f furthe Noct n FE flat ‘ 
notice Miss Howse f whom much is beer xpected W , {ros ‘ Was 
and whose playing has often been n ticed in Tur M ICAI Dené : 
. ! r B wins f ect the Great H 
COURIER, 18 steadily improving er playing at tl recit , 
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ner 1 «ws ; ' ‘ ‘ ‘ ‘ 
[he support and aid of public is s ed 1 tory of the , 
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een February 15, at eeting of er Societ 
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A Boston Essay on Dr. Willner's Great Art. é 
a 7 - , teristique anc naise Fehr 1 ey cal re 
The following extracts are taken from an extended essa ; ; 
| , t 7 ] 4 
= Vy f . ol ‘ +} 
in the Boston Transcript of February 16, 1910, concerning ; M . 
: " - g Becke t b Mely I Curtis. Ge 
the great art of Dr. Ludwig Wiullner : 
W ag \ r VW Kr G " Ouaife and M 
No one knows exactly what the performance of the Greck rhea P - - 
—— ‘ | r | » Me 
» was like 56 ties cold tebe © emotions inte the ™ niffen vv Messrs. Ja 1 Heinroth, M 
Na yg sien Gacties, ecatiing thuuniees ta Ue Becker played an Egyptian suite by Lingini 
nter tations something like Dr. Ludwig Wit 
Dr. Wéaliner t t his se to the Horatia t 
Albert Mansfield’s Tour. 
if not wholly concealed, it neve trud 
Albert M New r} with 
Such is the total of the impression com eyed by tw hour f phenomenal range preparing tof pring neert t / 
this artistry. The different sums which go t well the amount a of the Middle \tlanti tat Mr Mansfield 
Ar her +) , f foliner ; neir tor | ce t« y ‘ 
another matter dD Wa & a singing « of lyrk H studying voice p ement wit Dr. Franklin Law n. ' 
methods are as varied as the singer's, the actor’s and the poct’s ; P 
: , . will be heard in many concerts during the remainde 
He fuses all three In a phrase of business slang, he “pute it - = 
<a the a ert ! > 
up” to composer and lyrist so strongly that, as in the case ‘ present seasc and next 
Schubert's “Die Post.” when the verses are trivial, there is 
. - ‘er them } when » nvr 3 A 1} 
lisg ise f hem Similarly, when they are a spirited ballad of Willem Mengelberg was a “cuest” of the Moscow 
Goethe's, they have their reward This interpreter wisely de , Pog ae 
: larmonk nd i chaikowsky's fiftl vinphony 
clines to make something out of nothing 
nematenl ; The | her or 
Of his several means, Dr. Wallncr’s singing art is his least equis unusual ¢ Se T he if nive ‘ hi pre 
ment He is not a songster One no more thinks of him as was “Heldenleber 
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WULLNER-KOENEN RECITAL. 


ed 








ifternoon, February 22 


sda 


g ody crowd of fastidious 


attending the song 
three 


holiday by 
Ludwig Wullner, 
Ihe full prog 


program is appended 


assisted in 


Richard Wagr 
Richard Wagné 
rd Wagr 
1 Wagr 
Wagner 


Richard 


son 


art of 
ehold 


two 


g in 
knowledge 
seasons, 


to 


past 


cidation in ordet 


e who value 
inger’ 
the 
he 
hought previously that 


roughly, the Wullnet 


nly, 
] " 
ming revelation 


lieder 


lezvous for 


every city wher 


ving section ot 


soon realized 


rather than a 


in unmixed delight from 


w its presentation in detail 


‘4 
Dr. Wullner 
that he 


deeds on that 


brought to his per 


interpretative vocal 


sourceful 


de live ry 
laid 


in 


f text 


first he our 


irt sing 
inimitable, whether the 
the singer 
itionary skill) the 
ler Welt” had to 
ind well made Franz Wullner 
demanded insistently) the 
dramas by Kurt Schindler, the 


contrived bit in distinctly popu 


(differentiated by 


elox 


(“Laut 


or 


have ippe ared before 


programs and ought 


are the work of a taste- 


invention and knows how 


Wolf gar 


whok 


the a grandly in 


up, 
world of dramatic 


put 


again whimsical, and 


the lesser known 


because 


often here is 


more 
to do them as they should 
*r each day as the musical 


} 


ination in duet was fittingly 


chief of Tue Musicat Courter 
id heard the famous 
ve remembered that he de 
Edward” ballad to 


even the most dramatic opera duo 


ifter he h 


will | 
e of Brahms’ 
here or abroad 
the Koenen 
poem held the 


heir tumult of approbation was 


costumed ‘“‘stars” 


last Tuesday, for 


tone 


rrucsonne 
was repeated before the next 
Miss Koenen’s full 

its usual fine resonance, and her 
is lost of 


hard traveling and innumerable concert ap- 


could proceed 


nothing its perfection 


he demand for her services forced her to un- 


winter 
next New 


1er’s 


York appearances will be at 


Mendelssohn Hall in a series of three subscription recitals, 


as follows 
March 8 
(srupne aus 

‘Die sche 
March 


Schubert's “Lied eines 


An Schwager 


dic 


Kronos,” 


Schitfers an 


dem Tartarus,”” * and the cycle, 


Millerin.” 


Schubert’s “An di weier” and the 


the “Schwanengesang” cycle 


RUPERT HUGHES WRITES. 


New York, February 17, 1910. 


Lhe Musical C 


Permit 


urie? 
take exception to certain 
“Across the Miles,” 
Your 
song with “grace and charm, natural, easy 
interesting accompaniment, 
This to 


almost any short and unpretentious lyric 


me to points in your 


review of 


Jitson 


my song, 


( ompany 


just issued by the 
reviewer won my gratitude by 
crediting the 
and 


melody and 


of 


spontaneous 


unlabored would seem be enough to ask 


But your reviewer “a number of little 
He defies me to 
“accompaniment into plain four voiced hymn,” and 


“false 


goes on to regret 


technical blemishes in the part writing.” 
put my 


finds relations, discords and their relations 


altered 


cannot 


many 


ounded ind unaltered 


tog ther, 
that 


notes clashing, 
for at all.” He 
“a gifted litterateur,” and ends 


nd odd notes be 


the 


accounted 


pats me on head for 


with an admonition that “musical composition is an art 


and must be studied.’ 


It 1 this last 
| do 


nake 


to that 


or 


patronizing irony I most object 
old, but I 
studied 


he 


know who 
bold as 
composition 
ol 


not 


reviewer Is how 


that | 


your 


sO to believe have musical 


far more thoroughly than ever dreamed 


tudying it 
Lhe 
composition is usually a man who has studied one textbook 
under 


person who objects to “false relations,” ete. in a 


one teacher, and has not been permitied to realize 
that even the strictest textbooks try to redeem their hope- 
less falsehoods by constant side allusions to the frequency 
and the charm with which their rules are violated. 

So the English grammars teach us not to end a sentence 
with a fill 
and “in the presence of whom’s” 
till they creak; while a true stylist, like W 


or 


preposition, and some deluded writers their 


pages “without which’s” 
J. de Morgan, 
writes comfortably, “the club he belonged to, 


celebrities at,’ 


instance, 


and met and avoids formalities and aca- 
demicomicalities like the plague 

If I may be pardoned the personal self defense, I have 
studied musical composition since carly youth as an art 
teachers here and abroad, and in 


If 


Helmholtz’s “Sensa 


ind as a science under 


numberless volumes in several languages critic 


of 


your 


could see my copy such works 


as 
“Geschichte der Musik theorie 
Jahrhundert,” he 


tions of Tone” Riemann's 


in IX-XIX 


marked and annotated, as 


or 
would find them minutely 
a proof of my interest in the 
acoustic and the historic bases of musical theory 

Not only have I studied Richter in German and English, 
but Jadassohn, Weitzman, Marx, Pront, Goetschius, Good- 
rich, 


Italian and 


German books, articles and pamphlets on ancient, modern 


and many other theorists in’ French, 
and future musical theory. 

If he would examine my two volume “Musical Guide” 
he would find that I have delved deep into the technical 
phases of composition, and that my definitions of musical 
terms and practices are based on research. 
endless reams of music, 


most of it too abstruse even to offer to publishers, though 


Furthermoére, I have written 
a number of my compositions have reached print. 

Chis much biography I have committed, because I feel 
that no man has a right to offer it to me as a bit of 
information that musical composition is an art and must 
be studied 

Your reviewer puts “false relations” as the head and 
front of my offending. In my “Musical Guide,” under 
that subject, he will find this concerning the rule against 
it: “Though strictly forbidden in the textbooks, late com- 
posers ignore the rule altogether.” If he questions my 
1uthority, let him see Riemann’s dictionary, where he will 
find it stated that “Mozart and 
fond of playing with effects of 


Schubert are extremely 
false relation; the per- 
producing false relation 
rest in order to remove 


former need only make the note 
a little more prominent than the 
all unpleasantness.” 

In Grove’s Dictionary, Sir Hubert Parry writes, under 
the subject of False Relation: “The rule is further modi- 
fied by so many exceptions that it is almost doubtful if the 
cases in which the effect is objectionable are not fewer 
than those in which it is not.” 

Even Richter says of the rule, “There is hardly any one 
to which so many exceptions in the practice can be shown. 
For this reason, in the books of instruction of later meth- 


Dioskuren,” 


“Winterreise” 


ods, great suspicion has been cast upon the doctrine of 
the cross relation.” 

The tritone used to be called a cross relation, and it was 
so abhorred that it was called “the devil in music.” It has 
gradually gained favor till it is not even avoided by mod- 
ern composers. Riemann, in the book named above, 
quotes the “horror of the tritone” as the reason why the 
early harmony known as organum never progressed. The 
horror of every liberty has characteized the musical gram- 
marians, and kept them so far in the rear of progress that 
Capellen-Osnabriick, in his “Die Zukunft der Musik 
theorie,” “The customary music theory by a 
majority of today’s composers and lovers of beauty, held 
in total discredit.” 

Dr. C. W. Pearce, with whom I studied counterpoint, 
said once to me, “Rules were not made for musicians, but 
for fools.” 

What I have said of “false relation” applies equally to 
the other points your reviewer criticises. Merely to refer 
to and their resolution, to altered chords and 
things of that sort is to open a chaos of controversy on 
which libraries have been written. As for “odd notes that 
it is two centuries since Matthe- 


says: is, 


discords 


cannot be accounted for,” 
composer always knows how to 
be 


son said that “any facile 


find resolutions which cannot 


classified.” 
I will not take refuge 


new or syncopations 
in pulling down that avalanche 
of anecdotes concerning Beethoven's contemptible appear- 
ance in the eyes of Albrechtsberger; of the theorist who 
found that Bach (even Bach!) had not composed one cor- 


rect fugue; of how Beethoven's publishers slyly revised 
his manuscripts; of how Handel complained that Gluck 
knew no more counterpoint than a cook, and others said 
that the orchestra played loudly to his clumsy 
modulations ; of how the theorist Wiirst said that he would 
rather be shut up in state’s prison than listen to Wagner’s 
“[ declare that he 
write that are 
melodious or even correct,” and confessed that he wanted 
to the so 
that 
with the subject. 

As to the reproach that “finger work at the piano took 


Haydn worked 


drown 


harmonies; and even Schumann wrote: 


cannot or imagine four consecutive bars 


revise printed score. These anecdotes are 


numerous a hundred will occur to anybody familiar 


precedence over head work at the desk,” 
at the piano; so did Beethoven; while Chopin confessed 
that he could not imagine how a chord would sound till 
he struck it. Haydn said that if a progression pleased his 
ear and his heart, he would not change it to please his eye 
“Der Konflikt zwischen Auge und 
what battles has it 


not caused, what hard names has it not brought down 


or the grammarians. 


Ohr,” as Capellen-Osnabriick calls it 


upon composers from critics! 

This is more than I intended to write. If your reviewer 
had said that my song was wretched in melody and stupid 
in accompaniment, I should have felt that he was express- 
ing an opinion which he had every right to hold. But 
after all my years of research, experiment and blood sweat 
over the mysteries and materials of composition, I cannot 
permit anybody to hand it to me as news that musical 
composition is an art and must be studied, not even when 
he comes bearing praises in his other hand. 

Rupert Hucues. 


Death of W. Edward Heimendahl. 


W. Edward Heimendahl, the and 
director, a member of the Peabody Conservatory of Music 
faculty in Baltimore, died in that city Tuesday, February 
22, after a lingering illness. Mr. Heimendahl was born in 
Elberfeld, Germany, about fifty vears ago. He was educated 
in Leipsic and was a highly educated man in the true 
sense of the word, for he was learned outside of his vast 
musical knowledge. He went to Baltimore in 1886 to 
accept the position of musical director of the Baltimore 
Mannerchor. As a composer, teacher and conductor his 
influence was considerable. Personally he was a man of 
gentle kindly nature, universally esteemed and greatly 
beloved among his circle of friends and pupils. 


violinist musical 





Florence Austin in the Far West. 


Florence Austin, the violinist, played recently in Minne- 
apolis, Sioux City, and elsewhere in the course of a West- 
ern trip, The appended is from the Sioux City Journal of 
January 30: 


Florence Austin, the New York violinist, made a tremendous im- 
pression with her artistic playing. Miss Austin is always the musi- 
cian in her work. Her tone is at all times true and penetrating 
either in a broad legato or in the lighter and more delicate moods. 





Rush for Schumanna-Heink. 


Word has been received that the three Schumann-Heink 
concerts at San Francisco were sold out completely before 
the first concert took place and the demand for seats was 
so great that Dreamiand Rink, holding about five thou- 
sand people, has been engaged for the iareweil concert of 
February 20. This has since been confirmed. 
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Hamburg ; ; the Bechstein Hall, Bertia. 

oF anny, of more than artists, includ- 

vs Sr Yeaye, 4 Triband. Kreisler, 

isler, Van Rooy, Hekking, Carrefic 

Le many other celebrities. Alse manager of the 


KATE S. CHITTENDEN, Dean of Faculty 


REINDAHL VIOLINS 
and BOWS 


Violas and ‘Cellos 








mech you desire a violle 
whose tons quali'ies are die 


Berlin Philharmonic Orchestra and of Arthur brilliance, | even 
Nikisch. ae. rol it open 
clear rwos! 
Principal Agency for Music Teachers ye Piasicato tones, distines 





Berlin, W. 


EONAR 





Sebelling St. 6 ot ow wilt tatergmad In 

CONCERT DIRECTION i ee tet 

savy (ee Saeed Meseal Nowe” oa 
em Reh mn 

ison with other sew a femout 

The Music Teachers Exchange sancti os 





EA. STAVRUM, -+ 
Music Teachers and Super- Ate Orgone 
visors of Music Exclusively | (iiss AEDS meme 210 theeeee Ore 

Write now for February Sulletin aad Registration Form 











} 





A.B. Chase Pianos 


Artistanos 


Highest Type of Artistic Instruments 


For the Pianist, the Singer, the Teacher, the 
Student, the Conservalory, the Concert, the Home 


Rererence: The Editor-in-Chief of Tuer 





AL CouRTER 


BUSH & LANE PIANOS 


A quality of Tone Which Will Please 
the Most Critical 


A Piano Which Will Stand the Test 
of Years of Usage 





Case Designs Which Are Original, 
Artistic and Beautiful 


BUSH & LANE PIANO CO. 


HOLLAND, MIC#. 








THE STERN CONSERVATORY OF MUSIC 


FOUNDED i850 
22a Bermburgerstrasse (Philharmonic), Berlin, 8. W 
Royal Protessor GUSTAV HOLLAENDER, Director 
Branche-iInstitute, Berlin-Chariottenburg, 8-8, Kantetr. 
CONSERVATORY: Development in all branches of music. OPERATIC AND DRAMATIC SCHOOLs 





Complete Training for the Stage ORCHESTRAL SCHOO! rising all solo and all o- 
chestral instruments). SEMINARY vecial tra g for teachers 
Principal Teachers: HARMONY AND COMPOSITION--Alexander von Ficlitz, P. Geyer, Withele 
Kiatte, Prof. Arno Kleffel, Prof. Philip Ruefer, Prof. E. E. Taubert, Arthur Willner. PIANO 
Georg Bertram, Severin Eisenberger, Al, von Fielitz, Guenther Freudenberg, Bruno Hinze 
Reinhold Ernst Hoffzimmer, Emma Koch, Prof. Martin Krause, Clara Krause. Prof. James 
Kwast, Frieda Kwast-Hodapp, Dr. P. Latzenko, Gustav Pohl, Prof. Ph. Ruefer Naee Sauven, 
Prof. A. Sormann, Theodor Schoenberger, taodwig S« hytte August Spanuth, Pre I E. Tee 
bert SING ING—Mme r-Herbeck, Marie Bx sgen Brieger, Frau Marg  Bricger-Palen, 
Madame Blanche Corelli, Frau Lydia Hollm, Karl ‘" May er (Chamber Singer), Frau Prof Selma 
Nicklass Kempner, Nicolaus Rothmuch! (Royal Chamber Singer), Wladyslaw Seidemann, Dr. Paul 
Bruns, Adolf Schultze, Sergei Klibaneky, Alfred Michel OPERATIC CLASS—N. Rothmuehi. 
VIOLIN—Prof. Gustav Hollaender, Alexander Fidemann, Max Grinberg, Theodore Spiering 


&« HARP—Franz Poenitz ORGAN—Bernhard Irrgang, Royal Music Director " ELLO— 


Erich Hollaender, Eugen Sandow, & 





Prospectuses may be obtained through the Conservatory Pupils received at any time Consultation 
hours from if a. m. tor p. m@ 
DRESDEN, GERMANY 
Fifty-Fifth Year, 1909-1910. 1,505 Papils, 82 Recitals, 116 Instructors 
Education from beginning to finish. Pull courses or single branches Principal 
admission times begin April and September. Admission granted also at other times. 


Prospectus and List of Teachers trom the Directoriurm 


HAZELTON BROTHERS 
PIANOS 


THOROUGHLY FIRST-CLASS IN EVERY RESPECT 


APPEAL TO THE HIGHEST MUSICAL TASTE 


Hes. 66 and 68 University Place 








NEW YORK 











. 


f 





THE MUSICAL COURIER 


STEINWAY ae 


[GRAND AND UPRIGHT] 


ee “THE STRADIVARIUS 
THE STANDARD PIANOS OF THE WORLD OF PIANOS” 


Park Avenue, Borough of Manhattan 
; .« %ackson Avenue, Borough of Queens 
Factories * Ditmars Avenue, Borough of Queens| NEW YORK ® Y 


Riker Avenue, Borough of Queens 














AND 


St. Paull, Schanzensirasse, 20-24 - ~ . - HAMBURG 


Steinway Hall, 107-109 East 14th Street, New York PRINCIPAL VWAREROOMS AND FACTORIES 
Steinway Hall, 15-17 Lower Seymour St., Portman Sq,,W., London 


Jungternstieg 34, Hamburg, and 
Koeniggraetzerstrasse 6, Berlin BOs’ | ‘ON 
They ere also sold by our accredited representatives in all principal cities all over the lobe 


STEINW AY & SONS 


MBALE* 


CHICAGO, ILL, U. S. A. 


cz as atevele 


the World s Best 
mi KNABES CO. = Diqno. 


THE WORLD RENOWNED The many points of superiority 
were never better emphasized than 
SOHM ERL in the SOHMER PIANO of today 


It is built to spore om the most 
eamerrates — a ee PrANos appeal to the most critical musical taste, and are 
The advantage of sucha piano Festina more favorable comment today than any other 


appeals at once to the discrimi- make of piano offered to the public. 
nating intelligence of the leading Their leading features are Scientific Scale, Purity and 
meee 8 8 tha Se Character of Tone, Sympathetic and Responsive Touch, Beauty 


and Modernity of cases. 


SOHMER & Co. WRITE FOR EXPLANATORY LITERATURE 


NEW YORK WAREROOMS : 


315 FIFTH AVENUE Vose & Sons Piano Co. 
Corner 324 Street 160 Boylston Ss B i n, Mass. 


Warerooms: 






























































BLUMENBERG PRESS, 214-218 WILLIAM STREET AND 18-20 ROSE STREET, NEW YORK. 








